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&5<0 1. Generalities of Stylistics. 

 The notion of stylistics as a branch of general linguistics. Types of stylistics and fields of investigation. The 

connection of stylistics with other branches of linguistics. 

 The main stylistic notions: style, norm, form, text, context, speech, writing, expressive means, stylistic 

devices, image. 

 Phonetic, morphological, lexical and syntactic expressive means of language. 

 Phonetic, lexical and syntactic stylistic devices. 

 

&5<0 2.Functional Styles. 

 General considerations. 

 The style of official documents. 

 The style of scientific prose. 

 The newspaper style. 

 The publicistic style. 

 The belletristic style. 

 Literary colloquial style and informal colloquial style. 

 Special colloquial English. 

 

&5<0 3.Stylistic Lexicology. 

 General considerations. 

 Neutral words and common literary words. 

 Special literary vocabulary: terms, poetic words, archaic words, barbarisms and foreignisms, neologisms. 

 Common colloquial vocabulary. 

 Special colloquial vocabulary: slang, jargonisms, professionalisms, dialectal words, vulgar words. 

 Set expressions. 

 

&5<0 4.Morphological Stylistics. 

 The notion of transposition of parts of speech. 

 Transposition of nouns. 

 Stylistic use of the articles. 

 Transposition of pronouns. 

 Transposition of adjectives. 

 Transposition of verbs. 

 

&5<0 5. Phonetic and Graphic Expressive Means and Stylistic Devices. 

 General considerations. 

 Instrumentation means: alliteration, assonance, onomatopoeia, tone. 

 Versification means: rhyme, rhythm. 

  Graphic means: punctuation, orthography, type, text segmentation. 
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&5<0 1. Stylistic Semasiology Lexico-semantic Stylistic Devices. Figures >f substitution. 

 General considerations. 

 Figures of quantity: 

-hyperbole;  

-meiosis (litotes). 

 Figures of quality: 

- metonymy (synecdoche, periphrasis, euphemism); 

- metaphor (antonomasia, personification, allegory, epithet); 

- irony. 

&5<02. Stylistic Semasiology.Figures>f Combination. 

 General considerations. 



 Figures of identity: 

- similie; 

- use of synonyms. 

 Figures of contrast: 

- oxymoron; 

- antithesis. 

 Figures of inequality: 

-climax; 

- anticlimax; 

- zeugma; -pun. 

 

&5<03. Stylistic Syntax Syntactic Stylistic Devices.  

 General considerations. 

 Syntactic expressive means and stylistic devices of the English language: 

-   based on reduction of the initial sentence model: ellipsis, aposiopesis, nominative sentences, asyndeton; 

-   based on extension of the initial sentence model: repetition, enumeration, tautology, polysyndeton, "it is (was) he, 

who...", the emphatic verb "to do", parenthetic sentences; 

 Syntactic expressive means and stylistic devices of the English language: 

-   based on change of word-order: inversion, detachment; 

-   based on interaction of syntactic structures in context: parallel constructions; 

-   based on transposition of meaning and connection of constituent parts: rhetoric questions, parceling. 
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