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1. HACITIOPT ®OHJA OLIEHOYHBIX CPEACTB

1.1. Ilepeyenpr kommeTeHUUii, GopmMHupyeMbIX B Mpolecce OCBOEHUS
OCHOBHOM 00pa30BaTe/IbHON MPOrPaAMMBbI

[Ipotiecc 0cBOEHHUS NUCUUIUIMHBI HAMpPABICH HA OBJIAJICHUE CIEAYIOIUMU
KOMITETEHIIUSIMHU:

YHuBEpcanbHbIE:

- CnocobeH BOCHPHHHMMATh MEXKKYJbTYpPHOE pa3HOOOpa3ue oOuiecTBa B
COIMAJTBHO-UCTOPUIECKOM, ITHUECKOM U (prmmocodckom koHTekcTax (YK-5).

Ob6menpodeccuoHaTbHBIC:

- c1oco0eH OCYIIECTBIATh Ha 0a30BOM ypOBHE COOp M aHAJIN3 SI3BIKOBBIX U
JUTEPATYPHBIX (PAKTOB, (DUIOIOTHYECKUI aHaIWu3 M WHTEPIPETAIHNIO TEKCTa,
(OIIK-4).

[Ipodeccuonanbuble:

- CIIOCOOHOCTBHIO TPHUMEHSTH TMOJYyYEHHBIE 3HAaHUS B 00JIACTU TEOPUU U
HUCTOPUU OCHOBHOTO H3y4aeMOTO si3bIKa (S3BIKOB) M JIMTEpATyphbl (JIUTEpaTyp),
TEOpUH KOMMYHHKAIUU, (QUIOJOTUYECKOTO aHallM3a U MHTEPHpPETAlMH TEKCTa B
COOCTBEHHOU Hay4HO-UccienoBarenbcko aestenbHoctu ([1K-1);

1.2. Jranbl GopMHPOBaHMS KOMIIETEHUHMHA W CPeACTBA OLCHHMBAHUS
YPOBHS UX ¢ OPMHPOBAHHOCTH
7, 8 cemecTpbl

Jdransl GopMupoOBaHUS Kovmnerenuuu | KOHTpPOJIbHO-0LICHOUHBbIE
KOMIIeTeH Uil cpeacrsa / cmoco0
OllCHUBaHUS
VK-5, OIIK—4, | Beimosinenue
Generalities of Stylistics. [1K-1 MPAKTUYECKUX 3a/IaHUM,

YCTHBIN OIIPOC

VK-5, OIIK—4, | Beimosinenue
IK-=1 MPAKTUYECKUX 3aJIaHUM,
YCTHBIM OIIPOC

Functional Styles

VK-5, OIIK—4, | Beimonnenue
Stylistic Lexicology IK-1 MPAKTUYECKUX 3aTaHUH,
YCTHBIM OIIPOC

VK-5, OIIK—4, | Beimonnenue
Morphological Stylistics K1 IIPAKTUYECKUX 3aaHUH,
YCTHBIM OIIPOC

VK-5, OIIK—4, | Beimonnenne

Phonetic and Graphic Expressive
P p IIK-1 MPAKTUYECKUX 3aJIaHUM,

Means and Stylistic Devices .
YCTHBIA OTIPOC

Stylistic Semasiology Lexico- VK-35, OIIK—4, | BolnoiaHeHue
semantic Stylistic Devices. Figures | [TK-1 MPaKTUYECKUX 3aIaHUM,
of substitution. YCTHBINA OIIPOC




Stylistic Semasiology. Figures of | 1jx_1

VK-5, OIIK—4, | Beimosnenue
MPaKTUYECKUX 3a/IaHUM,

Combination YCTHBIH OMPOC

VK-5, OIIK—4, | BeimoiHenue
Stylistic Syntax Syntactic Stylistic | [7x_1 MPAKTHYECKUX 3a1aHMil
Devices

YCTHBIM OIIPOC

1.3. Onucanue nokaszarese (GOPMUPOBAHNS KOMIIECTECHIIMI

Kon
KOMIIeTeHIIUH

Ilnanupyembie pe3yabTaThbl 00y4YeHUs (MIOKA3aTEH)

VK-5

- 3HATh: KYJAbTYpy M TPAJIUIAHA CTPAH M3y4aeMOTO S3bIKa,
OCHOBHBIC TIpaBMIa (DOHETHUKH, TPAMMATHKH, HOPMBI PEUEBOTO
ITUKETA; npaBuiIa CTHUJTUCTHYCCKH, IPaMOTHOTO
UCIIOJIb30BAHUS PYCCKOIO ¥ HMHOCTPAHHOTO  s3bIKa B
Pa3IMYHBIX CUTYyAIUSIX JEJIOBOTO U MOBCEAHEBHOTO OOIEHUS,
B YCTHOM KOMMYHUKAITUH.

-YME€Tb: HCIOJb30BaTh 3HAHHE PYCCKOTO W MHOCTPAHHOTO
S3BIKOB B MPOGECCUOHAIBHON JCSITEIBHOCTH, MEXKYJIBTYPHOU
KOMMYHUKAIIMK U MEXKJIMYHOCTHOM OOIIEHUU; BOCTIPUHUMATD
Ha CIyX W IIOHUMaTh OCHOBHOE COJIEpKAHUE HECIOXKHBIX
MpoeCCHOHATEHO-OPUEHTUPOBAHHBIX ~ TEKCTOB;  JCTAJIBHO
MMOHUMAaTh TEKCThI, HEOOXOIWMBIC ISl HWCIIONB30BAHUS B
Oynymieit mnpodeccuoHanbHON  JEATEIbHOCTH; HAYUHATH,
BECTH/TIOJICPKUBATh ¥  3aKaHYMBATh  JIHAJIOT-Paccrpoc,
JMaor-oOMEH MHEHUSIMU U AUAJIOT-UHTEPBbIO/cOOECeI0BaHIE
npu npueMe Ha paboTy, coOJtoaasi HOPMbI PEUEBOT0 ITHKETA,
Py HEOOXOJIUMOCTH HCIIOJb3Ysl CTPATETUH BOCCTAHOBJICHHUS
cbos B rpoiiecce KOMMYHUKAIINH (mepectmpoc,
nepedpasupoBanie W JAp.); JAeNaTh COOOIICHHS B 00JIacTH
npoeccuoHanbHON TEMaTUKU U BHICTPAUBATH MOHOJIOT;

- BIIQJETh. HABbIKAMHU HCIIOJIB30BAHUS PYCCKOTO U
WHOCTPAHHOTO S3bIKa B YCTHOM M MUCBMEHHOU hopme B chepe
npodeccruoHanbHON KOMMYHUKAIIUH, B ctepe
MEXJTMIHOCTHOTO ¥ MEKKYJIBTYPHOTO B3aUMOJICHCTBUSI.

OIIK—+4

- 3HaTh: 0a30BbIC TIOHATHS COBPEMEHHOMN (DUIIOJIOTHH B MX
UCTOPUH U COBPEMEHHOM COCTOSTHUH, TEOPETHIECCKOM,
IPAKTHICCKOM U METOJIOJIOTMYECKOM aCIIeKTax;

UMETH MPEACTABICHUE O METOIMKAX cOOpa U aHaIn3a
SI3LIKOBOTO MaTepHalia U HHTEPIPETAIUNA TEKCTOB PA3TMIHBIX
THUIIOB;

-YMETh: aJICKBATHO PEIPE3CHTUPOBATH PE3YyJIbTAThl aHAIN3a
cOOpaHHBIX S3BIKOBBIX (haKTOB, UHTEPIPETAIINH TEKCTOB
Pa3INYHBIX TUIIOB,;




-BJIaJCTh: MCTOANKAMH c60pa N aHaJIn3a SI3bIKOBBIX (1)3.KTOB )41
HHTCPHIPCTAMH TCKCTOB PA3JIMYHBLIX THUIIOB

[TK-1

- 3HATb: TCOPCTHYCCKHUC IIOJIOKCHHA MW  KOHICIIIIUHU
(bI/IHOJIOI‘I/I‘{eCKHX HaVyK, CITOCOOBI aHalin3a, HHTCPIIPCTALHH,
OIIKMCaHMUsA W  OHCHKH  A3BIKOBBIX IIPOLCCCOB, TCKCTOB,

XyJ10KECTBEHHOTO MIPOU3BEICHUS,
KOMMYHHKAIUN;

HCCHCHOB&TGHBCKOﬁ ACATCIBbHOCTH,

(dhopM KOMMYHUKAIUH.

pa3HbIX bopm

-yM€Tb: MPUMEHATh MX B COOCTBEHHOM  Hay4HO-

-BJIaJICTb. HABBIKAMHU daHAJIN3d U MHTCPHIPECTALIUU SA3BIKOBOI'O
MaTcpHrala, TCKCTa, XyA0KCCTBCHHOI'O ITPOU3BCACHUA, PA3HBIX

1.4. Kpurepyu oOuneHHUBAaHUS KOMIIETEHIMII HAa Pa3HbIX JITanax Mx

(popmupoBanus
Bua Texkyei yueOHoi padoTsbl KoumnuyecrBo 0a10B
7 cemecTp
Cemunaps! (oTBeThI/IpakTUdeckue 3ananus) (10 6amion) 10
TecToBBII KOHTPOJIb (MTOTOBasi KOHTPOJIbHAS paboTa) 70
CamocrosiTenbHas paboTa 20
Hroro 3a cemectp: 100
8 cemecTp
CemuHapsbl (OTBEThI/IpaKkTUUeCKue 3a1anus) (5 6amioB) 10
TecToBBbIif KOHTPOJIb (MTOrOBasi KOHTPOJIbHAS paboTa) 50
CamocrosiTenbHas padoTa (MOArOTOBKA K YCTHOMY OIIPOCY, 20
BBITIOJTHEHHUE MTPAKTUICCKHUX 3aJaHMI )
3auéT 20
Hroro 3a cemectp: 100

HakxonureabHas cucrema oneHuBanud mo 100-0abH0M mKaJje

Yeroipexoana |  100- BbykBennas mkaJa, coorsercrpywmas | Cucrema
-JIbHasA 0aLJIbH 100-0anabHOM mIKaJIe OLICHUBAH
cucTeMa an U

OLIEHMBAHHUA | IIKAJIA 3a4eTa




IK3aMEHa

OTJIUYHO

90-100

A — OTJIMYHO — TEOPETHUIECKOE

coJiep KaHUE Kypca OCBOCHO MOJTHOCTHIO,
0e3 mpooeoB; HE0OXOUMBIS
MPaKTUYCCKUE HABBIKH PAOOTHI C
OCBOCHHBIM MaTepHaTIOM C(HOPMUPOBAHEIL;
BCE MPEAYCMOTPEHHBIC TPOTPAMMOi
oOy4eHHs y4eOHBIC 3a/TaHHsI BBITIOJTHEHBI,
KA4CCTBO MX BBIIOJIHCHHS OIICHEHO
YHCJIOM 0aJlJIOB, OJIM3KHM K
MaKCUMaJIbHOMY

Xopo1o

83-89

B — 04eHB XOPOIIIO — TEOPETHUECKOE
COoJIep)KaHue Kypca OCBOEHO TOJIHOCTHIO,
0e3 nmpooeoB; HE0OXOUMBIC
MIPAKTHYECKUE HABBIKU PaOOTHI C
OCBOEHHBIM MaTEPHUaJIOM B OCHOBHOM
c(OpMHUPOBAHEI; BCE MPEAYCMOTPEHHBIC
nporpaMmoit o0ydeHust yaeOHbIe 3aJaHus
BBITIOJTHCHBI, KAY€CTBO BBITOJTHCHUS
OOJIBIIMHCTBA U3 HUX OIICHEHO YHCIOM
O0aJ1710B, OJTM3KUM K MAKCUMaJIbHOMY

Xopomo

75-82

C — XOpoII0 — TEOPETUIECKOE CO/IepPIKaHNe
Kypca OCBOCHO MOJHOCTHIO; HEKOTOPHIS
MPAKTUYECKUE HABBIKH PAOOTHI

C OCBOCHHBIM MaTepHaioM C(HOPMHUPOBAHBI
HEJIOCTaTOYHO; BCE MPEAYCMOTPEHHbBIC
nporpamMmoi o0yueHus yueOHbIe 3aaHus
BBITIOJIHEHBI, KAYECTBO BBITTOJTHEHUS

HU OJTHOTO U3 HUX HE OIICHEHO
MHUHHAMAJIEHBIM YHCIIOM OaJIjIOB,
HEKOTOPBIE BUIbI 32/ TaHUH BBITTOTHCHBI

C OLIMOKaMH

Y noBneTBo-
PUTETBEHO

63-74

D — ynoBIETBOPUTENBHO — TEOPETUUECKOE
CoJIep>KaHue TUCIUTUTMHBI OCBOEHO
YaCTUYHO, HO MPOOEIbI HE HOCST
CYLIECTBEHHOI'O XapaKkTepa; He0OX0IUMbIe
PAKTHYECKHE HABBIKU PabOThI

C OCBOCHHBIM MaTepHajIoM B OCHOBHOM
c(hOpMHUPOBaHbI; OOJBITMHCTBO
IPeyCMOTPEHHBIX TPOrPaMMOi 00yUeHUs
y4eOHBIX 3aJJaHUI BBHITIOTHEHO, HEKOTOPHIE
U3 BBITIOTHEHHBIX 3a/IaHUM, COJIEpIKAT
OIMUOKHU

Y nosneTBo-
PUTENBHO

50-62

E - IMOCPECACTBECHHO — TCOPETUICCKOC
COACPIKAHHUEC KypCa OCBOCHO YaCTHYHO,

3adTeHo




HEKOTOPBIE IPAKTUICCKHEC HABBIKK PAOOTHI
He c(hOPMHUPOBAHBI, MHOTHE
MIPETYCMOTPEHHBIC TPOTrPaAMMOM 00yUYEHHUS
ydeOHbIe 3a]JaHUsI HE BBITIOJIHCHBI JIH0O
KauyeCTBO BBITIOJHEHUS HEKOTOPBIX M3 HUX
OLIEHEHO YHCJIOM 0ajjIoB, OJIM3KHUM K
MUHHAMAJIEHOMY

Heynosnerso
-pUTETBHO

2149

FX — Hey10BIETBOPUTENBHO —
TEOPETHUECKOE COJIepKAHUE Kypca
OCBOCHO YaCTHYHO; HEOOXOIUMBIE
MIPAKTUYECKUE HABBIKH PAOOTHI

He chopMHUPOBAHBI; OOIBIITUHCTBO
MPETYCMOTPEHHBIX MPOrpaMMOi 00yUeHUS
y4eOHBIX 3aJaHUI HE BBIMOJIHEHO JTUO0
KaueCTBO UX BBIMOJIHEHUS OLICHEHO
YHCJIOM 0aJIJIOB, OJIM3KHM

K MUHUMaJIbHOMY; TIPH JIOTIOJIHUTEIHHOM
CaMOCTOATENIbHOM paboTe HaJl MaTepUaATIOM
Kypca BO3MO>XHO TTOBBIIIICHHE Ka4eCTBA
BEITIOJTHCHUS YICOHBIX 3aaHUI

Heynosnerso
-pUTETBHO

0-20

F — Hey10BIIETBOPUTENBHO —
TEOPETHUYECKOE COJIEpKAHUE Kypca

HE OCBOECHO; HEOOXOAUMBIE MPAKTUYECKHE
HABBIKHA Pa0bO0THI HE CHOPMUPOBAHBI; BCE
BBITIOJTHEHHbBIE YYEOHBIE 3aJaHUs
cojiepKat rpyObie OIIMOKH,
JIOTIOJIHUTENIbHAS] CaMOCTOATEIbHAs paboTa
HaJ MaTepHajioM Kypca He pUBEIeT

K KAaKOMY-JINOO 3HAYUMOMY TOBBIIIIEHUIO
Ka4yeCTBa BBINIOJIHEHUS yUeOHBIX 3aTaHUN

He 3auteno




1.5. Oopa3zen opopmiieHHs IK3AMEHANIMOHHOTO OWJIeTa

T'OCYJAPCTBEHHOE OBPA3OBATEJBHOE YUPEXKJIEHUE
BBICHIETO OBPA3OBAHUSI
JYTAHCKOM HAPOJJHOM PECITYBJIUKH
«JIYTAHCKUM TOCYJAPCTBEHHBIY YHUBEPCUTET»
(I'OY BO JIHP «JIT'TIY»)

2022/2023 yuyeOHbIi roj

®UJIOJIOTMYECKHUN ®PAKYJIBTET
kadeapa TeOpUN U NPAKTHKH NepPeBoaa

AK3aMEH (YCTHBIN/MMMChbMEHHBIN) M0 AUCHUIIINHE « CTUITUCTUKA TEKCTA)
Kon/nazpanusi nHanpasieHuid mnoarotoBku 45.03.01 @wunonorusi 3apyOexHas

dbumnonorus. INOHCKUM U BTOPON MHOCTPAHHBIN SI3bIK (AHTJIUHCKHI)
O0P0O

IK3AMEHAIIMOHHBIMBUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkJIeHO Ha 3acefaHuy Kadeapsl TEOPHUU W MPAKTHKU MepeBojia MPOTOKOIT No
or _ 202 rona.

HN.o. 3aBenyromiero kadenpoit Xapuenko JI.N.
DK3ameHaTop Kucens B.C.



2. KOHTPOJIBHO-OIIEHOYHBIE CPEJACTBA

1.1. OueHouyHble cpeacTBa JJI NPOMEXYTOYHON  aTTecTAlUM
(koHTpOJILHAS padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:



1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.
The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.S.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;
¢) transference of a name of one object to another based on similarity;



d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;
e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word

combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.
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