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1. HACITIOPT ®OHJA OLIEHOYHBIX CPEACTB

1.1. Ilepeyenpr kommeTeHUUii, GopmMHupyeMbIX B Mpolecce OCBOEHUS
OCHOBHOM 00pa30BaTe/IbHON MPOrPaAMMBbI

[Iponecc O0CBOECHMS QUCHUILIMHBI HAMPABICH HA OBJIAJICHUE CIICIYIOLINMU
KOMIIETCHUSIMH:

YHuBepcajibHbIC:

- CcHocobeH  MOAAepXKHBAThb  JODKHBIM  YpOBEHb  (DU3UUYECKOM

MOATOTOBJIICHHOCTH  JUIsi  OOECTeUeHUsT  TIOJHOIICHHOW  COIMAIbHOM U
npodeccuonanbHol aestenpHoCcTH (YK-7).

OobmenpodeccuoHaibHbIE:

- CIIOCOOEH OCYLIECTBIISITh Ha 0A30BOM ypOBHE cOOp M aHAJIU3 SI3bIKOBBIX U
JUTEpaTypHbIX (AKTOB, (UIOJOTHUYECKUM aHalu3 M MHTEPHPETalUI0 TEeKCTa
(OIIK-4).

- CIIOCOOEH MCII0Ib30BaTh B MPOPECCUOHANBHOM I€ATEIbHOCTH, B TOM YHCIIE
NEeAarorn4eckoi, CBOOOJHOE BIIAJCHUE OCHOBHBIM H3Y4Ya€MbIM SI3BIKOM B €T0
auTepaTypHoi (opme, 0a30BBIMM METOAAMHM M TpPUEMaMH Pa3IMYHBIX TUIIOB
YCTHOM U MHCbMEHHOW KOMMYHUKAIMU Ha 1aHHOM si3bike (OIIK-5).

IIpodeccnonaibubie:

- CHOCOOHOCTBIO MPOBOAUTH TOJI HAYYHBIM PYKOBOJICTBOM JIOKAJIbHBIE

MCCJICIOBaHMS HA OCHOBE CYIIECTBYIOIIUX METOJUK B KOHKPETHON Y3KOU 00J1acTh
(GUI0IOTHYECKOTO  3HAHMS C GOpPMYITMPOBKON  apTyMEHTHPOBAHHBIX
yMo3akoueHni 1 BeIBo0B (11K-2);

- BJAJCHHEM HaBbIKAMHU TOJTOTOBKM HAy4YHBIX O030pOB, AaHHOTAIIWMH,
cocraBieHuss pedeparoB u Oubmuorpaduii MO TEMATUKE MPOBOJAUMBIX
UCCJIEIOBAHUM, MpueMaMu OuOIMOTpadUuecKoro OMHMCAHMS; 3HAHHUE OCHOBHBIX
onbnuorpauyeckux UCTOUHUKOB U MOUCKOBBIX cucteM (I1K-3).

IIpodeccunonabHBIMU:

- CHOCOOHOCTBIO TPOBOJAUTH TOJ HAYYHBIM PYKOBOJCTBOM JIOKAJbHBIC
WCCJICTIOBAHMS HA OCHOBE CYIICCTBYIOIIUX METOJNK B KOHKPETHOM y3KOM 00JacTH
(GUIOIOTUYECKOTO  3HAHUSA C GOpMYIMPOBKON  apryMEHTHPOBAHHBIX
yMo3akoueHui 1 BeIBo0B (11K-2);

- BJAQJCHUEM HaBbIKAMH TIOJTOTOBKM HAy4YHBIX 0030pOB, aHHOTAIIHM,
cocraBieHust pedeparoB u Oubmuorpaduii MO TEMATUKE MPOBOJAUMBIX
WCCJICIOBAHNM, TpueMaMu OMOIMOTpadUUecKoro OMHMCAHMS; 3HAHHUE OCHOBHBIX
OoubnuorpaduyecKux UCTOYHUKOB M MOMCKOBBIX cucTteM (I1K-3).

1.2. Dranbl ¢gopmMupoBaHKsi KOMIETEHUHH M CpPeACTBa OLlEHWBAHUA
YPOBHsI X c)OPMHUPOBAHHOCTH
7, 8 cemecTpbl

Jdranbl GopMupoBaHUS Kovmnerenunu | KOHTPOJIbHO-01IEHOYHBIE
KOMIIeTeH Uil cpeacrna / cmocod
OLICHMBAHUA




VK-7, OIIK—4, | Beimoinenue
Generalities of Stylistics. OIIK-5, [IK-2, | npakTUYEeCKuX 3aJaHui,
I1K-3 YCTHBIN ONPOC
VK-7, OIIK—4, | BeinojiHeHue
Functional Styles OIIK-5, TTK-2, | MPaKTHYCCKUX 3a1aHHH,
MK-3 YCTHBIM OIIPOC
VK-7, OIIK—4, | Beimmonenue
Stylistic Lexicology OIIK-5, [IK-2, | MPaKTIICCKHX 3a/1aHHH,
TIK-3 YCTHBIA OIIPOC
VK-7, OIIK-4, | Beimonnenue
Morphological Stylistics OIIK-S, HK-2, | 1P ARTHACCIIX Sa/IAHHIH,
MK-3 YCTHBIN OMPOC
YK-7, OIIK4, | B
Phonetic and Graphic Expressive ’ PITIOTTHEHHC .
.. ) OIIK-5, IIK-2, | npakTUYeCKUX 3aJaHuid,
Means and Stylistic Devices .
I1K-3 YCTHBIN OIPOC
Stylistic Semasiology Lexico- YK-7, OIIK—4, | BeinonHenue
semantic Stylistic Devices. Figures | OIIK-5, I1K-2, | npakThuuecKkux 3aJaHuii,
of substitution. IIK-3 YCTHBIN OIIPOC
VK-7, OIIK—4, | Beimosinenue
Stylistic Semasiology. Figures of OIIK-5, [TK-2, | mpakTHueckux 3aanuii,
Combination I1K-3 YCTHBIH OIPOC
VK-7, OIIK—4, | Beimosinenue
Stylistic Syntax Syntactic Stylistic OIIK-5, TIK-2, | npakTHueckux 3ananuii,
Devices I1K-3 YCTHBIH OIPOC

1.3. Onucanue nokasarese (POPMHUPOBAHNS KOMIIETECHIMMT

Kon
KOMIICTCHIIMHA

Ilnanupyembie pe3yJbTaThl 00y4eHus (II0OKa3aTe/In)

YK-7

- 3HaTh: OCHOBHBIC XapaKTEPUCTUKU WHTEIUICKTYaJbHOTO M
TBOPYECKOTO MOTEHIIMAA THYHOCTH;
-YMETh: aJIeKBaTHO OLICHUBATh
o0Opa30BaTeNbHbIN YPOBEHB;
- BIIQJICTh. HOBBIMHM TEXHOJIOTUSMHU OLIEHKH COOCTBEHHOM
AESITETPHOCTH, MPUEMaMHU CaMOPETYIISIIIY, CAMOPa3BUTHSA U
camMo00pa30BaHus B TCUCHNUE BCEH KU3HM.

COOCTBEHHBIN

OIIK—+4

- 3HaTh: TPAJAULIMOHHBIE U MHHOBAIIMOHHBIE METOAUKU cOOpa U
aHanu3a A3BIKOBBIX 151 JUTEpPaTyPHBIX (dakToB,
XYyJI0)KECTBEHHOTO TEKCTA;




-yMeTb: C€OOMpaTh NEPBUYHBIE U BTOPUYHBIE HCTOYHUKH
dunonornyeckod uMHOpMAMUM B CHELMATU3UPOBAHHBIX
JUHTBUCTUYECKUX U JIUTEPATYpPOBEAUECKUX  JKypHasIax,
oubnmmorpaduuecKkux HMCTOYHMKAX, CalTax W IopTajigax
WNurepHeTra; naBaTh ASTUYECKYID U OICTETUYECKYIO OIECHKY
S3BIKOBBIX MPOSIBJICHUN B IMOBCEIHEBHOW MXWU3HH: MHTEPHET-
A3bIKa, SA3bIKa CYOKyNbTyp, sizbika CMMU, HeHOpMaTHBHOI
JICKCUKU;

-BJIaJIeTh. HABBIKAMHU PabOThl B OMOIMOTEKAaX M TMOMCKOBBIX
nopranax MHTepHeTa.

OIIK-5

- 3HaTh: COBPEMEHHBIE HOPMBI HM3Yy4aeMOTrO JIMTEPATypPHOrO
A3bIKA;

-yME€Tb: CO3JaBaTh TEKCThl pa3HbIX CTHUJIEH U JKAHPOB,
COOTBETCTBYIOIIME  HOPMaM  COBPEMEHHOIO  PYCCKOIO
JUTEPATYPHOTO SI3bIKA;

-BJIaJIETh. HaBBIKAMH IPEACTABICHUS COOCTBEHHBIX HJAEH B
IPaBWJIBHOM M BbIpA3UTEIbHON (pOpMeE; MeToaMu yOexkIeHHUs,
apryMeHTallMuy CBOEH MO3ULUH.

[IK-2

- 3HaTh. OCHOBHBIC IPUHIIMITBI HAYYHO- UCCIIEA0BATEIbCKOU
NEATEIbHOCTH;

-yMETh: JeNaTh apryMEHTHUPOBAHHBIE YMO3AKIIOUCHUS U
BBIBO/IbI;

-BIIAJICTh: METOANKAMU HAaY4YHOTO aHanusa 151
VHTEPIIpETALUU B KOHKPETHOU Y3KOU obnactu
(HII0JIOTUYECKOTO 3HAHUSI.

[1K-3

- 3HaTh: TMpueMbl OubIMOrpadUUecKoro  ONMUCaHUSA,
OCHOBHBIC OuOMMorpauueckue HUCTOUYHUKH U TIOMCKOBBIC
CUCTEMBI TO TMpobOJieMaM KOHKPETHOM Y3KOM 00JacTu
(bUITOOTNYECKOTO 3HAHUS

-yMETh: TOTOBHUTh Hay4dHbIE 0030pbI, aHHOTAIIMH, pedepaTsl
u 6ubnmorpaduu Mo TeMam JUCIUTLIIUHBIL;

-BIaJIeTh.  METOAMKOW  HWCIOJb30BaHUS  CIPABOYHO-
MOWICKOBBIX ~ CPEACTB  OMOJIMOTEK, apXWBOB; HAaBBIKAMH
00pabOTKM  JIOKYMEHTOB; oOOecnedeHus HUX ydera H
COXPaHHOCTH; MpUeMaMH OMOIMOTpaPUUEecKOro ONnUCaHusl.

1.4. Kpurepuu oleHHUBAHUA KOMIETEHIMIi Ha Ppa3HbIX 3Tamax Mx

¢popmupoBanus

Bup Texymiei yueOHo# padoThl KoumnuyecTBo 0a10B

7 cemecTtp

Cemunapsb! (oTBeThI/MpakTHdeckue 3ananus) (10 6amon) 10




TecToBbIN KOHTPOJIL (MTOTOBasi KOHTPOJIbHAS paboTa) 70
CamocTtosiTenbHas paboTa 20
Hroro 3a cemectp: 100
8 cemecTp

CemuHApHhI (OTBETHI/IpaKTHYECKUE 3a1anus) (5 6amioB) 10
TecToBBIiI KOHTPOJIb (MTOrOBasi KOHTPOJIbHAS padoTa) 50
CamocrosiTenbHas paboTa (MOArOTOBKA K YCTHOMY OIIPOCY, 20
BBITIOJTHCHHE TTPAKTUYECKHUX 3aJTaHUIN )

3auét 20
Hroro 3a cemectp: 100

HaxonureapHas cucreMa oneHuBanud mo 100-0abH0M mKaJje

Yeroipexodas
-JIbHaA
cucremMa
OLlEHUBAHHUA
IK3aMeHa

100-
0aJlJIbH
as
IKAaJIa

BykBeHHasi mKkaJia, COOTBETCTBYIOILASI
100-0abHOI HIKAJIE

Cucrema
OLICHHBAH
us
3a4yera

OTJINYHO

90-100

A — OTJIMYHO — TEOPETUUECKOE

coJiep KaHue Kypca OCBOEHO MOJTHOCTHIO,
0e3 mpooeoB; HE0OXOAUMBIC
MPaKTUYECKUE HABBIKA PAOOTHI C
OCBOCHHBIM MaTepuajioM c(hOpMHUPOBAHEI;
BCE MPETYCMOTPEHHBIE ITPOTPaMMOM
o0y4eHHUs yueOHbIC 3aJJaHUsI BBITIOJIHCHBI,
KQ4eCTBO MX BBIMIOJHECHHS OIICHEHO
YHUCJIOM OaJIJIOB, OJIM3KHUM K
MaKCUMaJIbHOMY

Xopowo

83-89

B — oueHb X0poILIO — TEOPETUYECKOE
cofiepKaHue Kypca OCBOEHO IMOJIHOCTHIO,
0e3 nmpooesoB; HE0OXOAUMBIE
MPAKTHUECKUE HABBIKU pabOTHI C
OCBOEHHBIM MaTEpHUaJIOM B OCHOBHOM
c(OpMUPOBAHBI; BCE MPEAYCMOTPEHHBIE
porpaMMoii o0ydeHus yueOHble 3a1aHus
BBITNIOJIHEHbI, KAYE€CTBO BBINOJIHEHUS
OOJBIIMHCTBA U3 HUX OIICHEHO YHCIIOM
0aJ10B, OJIM3KUM K MAKCUMAJIbHOMY

3a4TeHo




Xopo1o

75-82

C — XOpOIII0 — TEOPETUUECKOE COICPIKAHNE
Kypca OCBOCHO MOJIHOCTBIO; HEKOTOPBIC
IPAKTHYECKHE HABBIKU PaOOTHI

C OCBOCHHBIM MaTeprajaoM c(HOPMHUPOBAHBI
HEJO0CTAaTOYHO, BCE IPEIYyCMOTPEHHBIC
IPOrpaMMoOii 00ydeHHS YueOHbIC 3aIaHus
BBINIOJIHEHBI, KAYECTBO BBIIOJIHEHUS

HH OJTHOT'O M3 HUX HE OI[EHEHO
MHUHHMAJIbHBIM YKCJIOM OaJlJIOB,
HEKOTOPBIC BUIBI 33JJAHUI BBITOJTHCHBI

C OIIMOKaMU

Y nosnerso-
PUTETBHO

63-74

D — ynoBieTBOpUTETHLHO — TEOPETUUECKOE
coJiep KaHue TUCIUTLTUHBI OCBOCHO
YaCTUYHO, HO MPOOEIbl HE HOCST
CYIIIECTBEHHOI'O XapaKkTepa; He0OX0IMMbIE
MPAKTUYECKUE HABBIKH PaOOThHI

C OCBOCHHBIM MaTEpHaJIOM B OCHOBHOM
c(hOpMHUPOBaHbI; OOJBITMHCTBO
MIPETYCMOTPEHHBIX TPOTPaMMOi 00yICHUS
y4eOHBIX 3aJaHUH BBIMTOJIHEHO, HEKOTOPHIE
W3 BBITTOJTHCHHBIX 33JJaHUH, CO/Iep)KaT
OIMOKHU

Y nosneTBo-
PHUTEIIBHO

50-62

E — mocpencTBeHHO — TeOpEeTHIECKOe
coJiep)KaHHE Kypca OCBOCHO YaCTHYHO;
HEKOTOpPBIC IPAKTUUECKUE HABBIKU PAOOTHI
He c(hOpMHUPOBAHBI, MHOTHE
MIPEAYCMOTPEHHBIC MPOrPaMMOit 00ydIeHUS
y4eOHbBIC 3a]JaHUsI HE BBITIOJIHEHBI JINOO
KQ4eCTBO BBITIOJIHEHUSI HEKOTOPBIX U3 HUX
OIICHCHO YHCJIOM 0aJlJIOB, OJIU3KUM K
MUHHAMAJIEHOMY

Heynosnerso
-pUTEIBHO

2149

FX — HEey1OBIETBOPUTENBHO —
TEOPETUIECKOE COJIepKaHne Kypca
OCBOEHO YaCTHYHO; HEOOXOIUMBbIE
MPAKTHYECKUE HABBIKU PaOOTHI

He cpopMHUPOBAHBI;, OOIBITUHCTBO
PeyCMOTPEHHBIX TPOrPaMMOi 00yUeHUs
y4eOHBIX 33JaHUI HE BBIMOJIHEHO JIN0O
KayeCTBO MX BBIMIOJIHEHUS OLIEHEHO
YHCJIOM 0aJIJIOB, OJIM3KHM

K MUHUMAaJIbHOMY; TIPU JTOTOJHUTEIBbHOM
CaMOCTOSITENILHOU paboTe HaJ MaTepruaIoM
Kypca BO3MO>KHO TIOBBITIICHHE KauecTBa
BBITIOJTHEHMSI YI€OHBIX 3aJaHHH

Heynosnerso

0-20

F — Hey10BJIETBOPUTENHHO —

He 3aureno




-PUTCIIBHO

TEOPETUIECKOE COJIepPIKaHne Kypca

HE OCBOEHO; HEOOXOIMMBbIE TPAKTUICCKHUE
HaBBIKU pa0bOThI He C(hOPMHUPOBAHBI; BCE
BBITIOJTHCHHBIC YICOHBIC 3aJaHUS
coJiepKat rpyObie OIIMOKH,
JIOTIOJTHUTEIIhHAS CAMOCTOSATEIbHAs paboTa
HaJ] MaTEpPHUAJIOM Kypca HE PUBEIET

K KaKOMY-JTH0O0 3HAYMMOMY TTOBBIIIICHUTO
KaueCTBa BBHITTOJTHCHUS YICOHBIX 3aJJaHUN




1.5. Oopa3zen opopmiieHHs IK3AMEHANIMOHHOTO OWJIeTa

T'OCYJAPCTBEHHOE OBPA3OBATEJBHOE YUPEXKJIEHUE
BBICHIETO OBPA3OBAHUSI
JYTAHCKOM HAPOJJHOM PECITYBJIUKH
«JIYTAHCKUM TOCYJAPCTBEHHBIY YHUBEPCUTET»
(I'OY BO JIHP «JIT'TIY»)

2022/2023 yuyeOHbIi roj

®UJIOJIOTMYECKHUN ®PAKYJIBTET
kadeapa TeOpUN U NPAKTHKH NepPeBoaa

AK3aMEH (YCTHBIN/MMMChbMEHHBIN) M0 AUCHUIIINHE « CTUITUCTUKA TEKCTA)
Kon/na3Banus HanpasieHuit noarotoBku 45.03.01 ®@unonorus. 3apyOexxHast

¢dbunonorus. Kutaiickuii u aHTTIMICKUH SI3BIK U JIUTEpATYpa
O0P0O

IK3AMEHAIIMOHHBIMBUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkJIeHO Ha 3acefaHuy Kadeapsl TEOPHUU W MPAKTHKU MepeBojia MPOTOKOIT No
or _ 202 rona.

HN.o. 3aBenyromiero kadenpoit Xapuenko JI.N.
DK3ameHaTop Kucens B.C.



2. KOHTPOJIBHO-OIIEHOYHBIE CPEJACTBA

1.1. OueHouyHble cpeacTBa JJI NPOMEXYTOYHON  aTTecTAlUM
(koHTpOJILHAS padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:



1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.
The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.S.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;
¢) transference of a name of one object to another based on similarity;



d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;
e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word

combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.
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