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1. TACHIOPT ®OHJA OIIEHOYHBIX CPEACTB

1.1. Ilepeyenb KoMIeTeHUHI, (pOpMHPYeMBbIX B IpoLecce OCBOCHHS
OCHOBHOI1 00pa30BaTe/IbHON NPOrpaMMbI

[Ipouiecc OCBOEHHMS NHUCLUUIUIMHBI HANpPABICH HA OBJAJEHUE CIEAYIOIUMU
KOMITETEHLIUSIMHU:

YHuBepcajJbHbIMU:

- Cnoco0OeH BOCIpUHUMATh MEXKYJIbTYpPHOE pa3HOOOpa3ue oOlecTBa B
COLIMAJIbHO-UCTOPUUECKOM, 3THYECKOM U (punocopckom KoHTekeTax (YK-5).

Oo6menpodeccnoHaIbLHBIMMU:

- Cnoco0OeH oCyIIECTBIATh HA 0a30BOM YPOBHE COOP U aHAJIN3 SA3bIKOBBIX U
JUTEPATYPHBIX (PaKTOB, (PUIOJOTMYECKUI aHATU3 U HHTEPIPETALUIO0 TEKCTa
(OIIK-4).

IpodeccunonabHBIMU:

- CIOCOOHOCTBIO TPHUMEHSTH IOJIYYEHHbIE 3HAHUS B OOJIACTH TEOPUH U
HUCTOPUHA OCHOBHOTO H3y4YaeMOI'O sI3blKa (S3BIKOB) M JIMTEpATypbl (JIUTEpaTyp),
TEOpPUH KOMMYHHKAIUHU, (UIOJOTHYECKOrO aHAM3a U WHTEPHpPETALMH TEKCTa B
coOCTBEHHOM Hay4yHO-UCcaeaoBaTenbcko nesrenbHocT (I1IK-1);

1.2. Dransl ¢gopMHpOBaAHMS KOMIIETEHUMH M CPeACTBAa OLCHUBAHUA
YPOBHS UX C()OPMHUPOBAHHOCTH
7, 8 cemecTpbIl

Jranbl GopMHUPOBAHUS Komnerenuuu | KOHTPOJIbHO-0LIECHOUHBbIE
KOMIIeTeH Uil cpeacra / cmocod
OLICHUBAHHUA
VK-5, OIIK—4, | BeinoiHneHue
Generalities of Stylistics. IMK-1 NPAKTUYECKUX 3aJaHUH,

YCTHBIM OIIPOC

VK-5, OIIK—4, | Beimonnenue
TIK-1 MPAKTUYECKUX 3aJIaHUM,
YCTHBIN OIPOC

Functional Styles

VK-5, OIIK—4, | Beimosinenue
Stylistic Lexicology IK-1 MPAKTUYECKUX 3aIaHUM,
YCTHBIN OIPOC

VK-5, OIIK—4, | Beimonnenue
Morphological Stylistics [K-=1 MPAKTUYECKUX 3a/IaHUH,
YCTHBIN OIPOC

VK-5, OIIK—4, | Beimonnenue

Phonetic and Graphic Expressive
P P [1IK-1 MPAKTUYECKUX 3aJIaHUM,

Means and Stylistic Devices .
YCTHBIA OTIPOC

VK-5, OIIK—4, | Beimonxnenne
ITK-1 MPAKTUYECKUX 3aJaHUM,

Stylistic Semasiology Lexico-
semantic Stylistic Devices. Figures




of substitution.

YCTHBIN OIPOC

Stylistic Semasiology. Figures of | ryg_1

Combination

VK-5, OIIK—4, | Beimoinenue
MPAKTUYECKUX 3aJaHUM,
YCTHBIN OIPOC

Stylistic Syntax Syntactic Stylistic | [7x_1

Devices

VK-5, OIIK—4, | Beimonnenue
MPAKTUYECKUX 3aJaHUM,
YCTHBIN OIPOC

1.3. Onucanue nokasareseil GopMUpPOBaAHUSA KOMIIECTEHIUH

Kon
KOMIIeTeHIIMH

IInanupyembie pe3yabTaThbl 00y4eHUs1 (MIOKA3ATEIH)

YK-5

- 3HaTh: KYJbTYypy U TPAJUIHUUA CTPAH M3y4aeMOro S3bIKa,
OCHOBHBIE TIpaBWJIa (DOHETUKH, TPAMMATHKH, HOPMBI PEUYEBOTO
ATUKETA; npaBuiIa CTHJIMCTHYECKH, rPaMOTHOTO
UCIIOJIb30BAHUSI PYCCKOTO W HMHOCTPAHHOTO  s3bIKa B
Pa3IUYHBIX CUTYAIMAX JEJIOBOTO M MOBCEAHEBHOTO OOIIEHUS,
B YCTHOM KOMMYHHKAITUH.

-yME€Th: HCIIOIH30BaTh 3HAHWE PYCCKOTO W MHOCTPAHHOTO
SI3BIKOB B MMPOGECCHOHAIBHON JCSITCIIBHOCTH, MEKKYJIbTYPHON
KOMMYHUKAITUH U MEKIUIHOCTHOM OOIICHHH; BOCIIPHHUMATh
Ha CIIyX W TIOHUMaTh OCHOBHOE COJIEP)KaHHE HECIOXHBIX
po(ecCHOHaTBEHO-OPUEHTUPOBAHHBIX ~ TEKCTOB;  JIETAJILHO
MOHUMATh TEKCTbl, HEOOXOIAMMBIC i1 MCIOJIb30BaHUS B
Oynymeli npodeccHoHaNbHON  JEATEIbHOCTH, HA4YWHATH,
BECTU/TIOJJIEPKUBATh M  3aKaHYMBATh  JIUAJIOT-Paccrpoc,
JMaJIoT-00MeH MHEHUSIMU U JUAJIOT-HHTEPBBIO/coOeCceI0BaHNE
pu IIpueMe Ha paboTy, coOitoaas HOPMbI PEUEBOT0 ATHKETA,
Ipy HEOOXOIMMOCTH HCIIOJIb3Ysl CTPATETUU BOCCTAHOBJICHHUS
coos B npoiiecce KOMMYHUKAIIUH (mepecrmpoc,
nepedpaszupoBanue W JAp.); AeNaTh COOOIIEHHS B 00JIacTH
npodeccoHabHON TeMaTUKH U BEICTPAWBATh MOHOJIOT;

- BIIQJETh. HABBIKAMH HCIIOJIB30BAaHUS PYCCKOTO U
WHOCTPAHHOTO SI3bIKa B YCTHOM M MUCBbMEHHOU (hopMme B cepe
npodeccruoHanbHON KOMMYHUKAIIUH, B ctepe
MEXJTMIHOCTHOTO ¥ MEKKYJIBTYPHOTO B3aUMOICHCTBUSI.

OIIK—+4

- 3HaTh: 0a30BbIE TIOHATHS COBPEMEHHOMN (DUIIOJIOTHH B MX
UCTOPUHU U COBPEMEHHOM COCTOSTHUH, TEOPETHIECKOM,
MPAKTUIECKOM U METOJIOJIOTMYECKOM aCTIeKTax;

UMETh MIPEICTABJIICHUE O METOIMKaX cOOpa U aHaIM3a
SI3LIKOBOTO MaTepHalia U MHTEPIPETAIIUN TEKCTOB Pa3TUIHBIX
THUIIOB;

-YMETh: aJICKBaTHO PEMPE3CHTUPOBATH PE3yJIbTaThl aHAINA3A
COOpaHHBIX A3BIKOBBIX (DAKTOB, HHTEPIIPETALINN TEKCTOB




Pa3JINYHBIX THUIIOB;

-BJIQJIETh: METOAUKAMH cOOpa M aHAN3a SI3BIKOBBIX (DaKTOB H
HHTEPIIPETAMH TEKCTOB PA3IMYHBIX THIIOB

ITK-1 - 3HATh. TEOPETUYECKUME TMOJIOKEHUS U  KOHUEHLHUU

ONNCAaHUSA U OLIEHKU SI3BIKOBBIX
XyJA05KECTBEHHOI'O MIPOU3BEICHUA,
KOMMYHUKAIIUK;

I/ICCJ'IGI[OB&TCJ'IBCKOﬁ ACATCIBHOCTH,

dhopM KOMMYHHKAIIHM.

(GUIONOTHUECKUX HayK, CIOCOOBI aHaiu3a, WHTEPIPETAINH,
IPOLIECCOB, TEKCTOB,

pa3HBIX dbopm

-YMCTh! IMPUMCHSATDH Hux B COOCTBEHHOM Hay4HO-

-BJIaZICTb. HABBIKAMHN aHAJIM3a U HHTCPIIPCTALINU A3BIKOBOI'O
MaTtcpHrala, TCKCTa, XyJ0KCCTBCHHOI'O ITPOU3BCACHUS, PA3HBIX

1.4. Kpurepuu OuUeHUBAHMS KOMIETEHHUI Ha Ppa3HbIX JTamax HuXx

(popMupoBanusn

Bua Texkymei yueOHo# padoTsbl

KosnuecTBo 0a10B

7 cemecTp
Cemunaps! (oTBeThI/IpakTHyeckue 3ananus) (10 6amion) 10
TecToBBIi KOHTPOJIb (UTOTOBAsE KOHTPOJIbHAS paboTa) 70
CamocrosiTenbpHas paboTa 20
Hroro 3a cemectp: 100
8 cemecTp
CemuHapsbl (OTBEThI/IpaKkTUUYeCKue 3a1anud) (5 6amioB) 10
TecToBbIif KOHTPOJIb (MTOrOBast KOHTPOJIbHAS paboTa) 50
CamocrosiTenbpHas paboTa (MOArOTOBKA K YCTHOMY OIIPOCY, 20
BBITIOJTHEHHUE MTPAKTUICCKIX 3aJaHMi )
3auér 20
Hroro 3a cemecTp: 100

HakonureapHas cucreMa oneHuBanud mo 100-0abH0M KaJje

Yerpipexbaa | 100- BykBeHnHasi mkaJia, coorsercrBywmas | Cucrema

-JIbHaA 0AJLIILH 100-0aIbHOM HIKAJIE
cucreMa as

OIICHUBAaH
us




OIICHUBAHUA
IK3aMEHa

HIKaJja

3adeTra

OTIu4HO

90-100

A — OTIIMYHO — TEOPETUYECKOE

coJiep KaHue Kypca OCBOCHO MOTHOCTHIO,
6e3 mpo0eIoB; HEOOXOUMBIC
MIPaKTUYCCKHUE HABBIKK PAOOTHI C
OCBOCHHBIM MaTepHaoM C(hOPMUPOBAHEIL;
BCE MPEAYCMOTPEHHBIC ITPOTrPaMMOi
oOy4eHHS yueOHbIC 3a/IaHHSI BBITIOJTHCHBI,
Ka4eCTBO MX BBINOJHCHHMS OLICHCHO
YHCJIOM 0aJIJIOB, OJIM3KHUM K
MaKCHMAaJIbHOMY

Xopomo

83-89

B — o4eHp XOpOIIO — TEOPETUUECKOE
coJiep KaHe Kypca OCBOCHO MOTHOCTHIO,
0e3 mpooesoB; HE0OXOAUMBIE
MIPAKTUIECKUE HABBIKH PAOOTHI C
OCBOCHHBIM MaTE€PUAIIOM B OCHOBHOM
c(hopMHUPOBaAHBI; BCE MPETYCMOTPEHHBIE
IIporpaMMoi 00ydeHHs yaeOHbIC 3aaHus
BBIIIOJTHEHBI, KAYECTBO BBIITOJIHCHHUS
OOJIBLIIMHCTBA U3 HUX OIEHECHO YKHCJIOM
0aJI0B, OJIM3KUM K MAaKCUMaJIbHOMY

Xoporo

75-82

C — X0po110 — TEOPETUUECKOE COAECPIKAHNE
Kypca OCBOEHO MOJIHOCThIO; HEKOTOPbIE
MPAKTUYECKUE HABBIKUA PAOOTHI

C OCBOEHHBIM MaTepuasioM c(hopMHUpPOBAHBI
HEJIOCTATOYHO; BCE MPEAYCMOTPEHHbIC
nporpaMmoit o0ydeHus: yueOHbIe 3aJaHus
BBITIOJTHEHBI, KAYECTBO BBIITOJIHEHUS

HU OJHOTO U3 HUX HE OLIEHEHO
MUHUMAJILHBIM YHCIIOM OaJIJIOB,
HEKOTOPBIE BU/IbI 33JJAHUI BBIMIOJIHEHBI

C OITMOKaMH

Y nosneTrso-
PHUTEIBHO

63-74

D — y/10BIIETBOPUTENIEHO — TEOPETUUECKOE
CoJiepKaHHe TUCIUIUITMHBI OCBOCHO
YaCTUYHO, HO MPOOEJIbl HE HOCST
CYIIECTBEHHOI'0 XapakTepa; HeoOX0oAuMbIe
MPAKTUYCCKUE HABBIKK PaOOTHI

C OCBOCHHBIM MaTe€pHajioM B OCHOBHOM
chopMUpOBaHbI; OOJIBIIMHCTBO
MIPETYCMOTPEHHBIX MPOrPaMMOi 00ydIeHUS
y4eOHBIX 3aJaHHI BBIMOJIHEHO, HEKOTOPHIE
13 BBINIOJIHEHHBIX 3a/IaHUH, COJIEpKAT
OIINOKHU

Y nosnerso-

50-62

E - NOCPCACTBCHHO — TCOPCTHYICCKOC

3adTeHo




PUTEIBHO

coJiep KaHue Kypca OCBOSHO YaCTUYHO;
HEKOTOPBIE TPAKTUICCKHE HABBIKH PAOOTHI
He c(hOpMHUPOBaHbI, MHOTHE
MIPETyCMOTPEHHBIE TTPOTPAMMON 00yUEHUS
y4eOHbIE 3a]JaHUsI HE BBITIOJIHECHBI JIHOO
KaueCTBO BBHITIOJHEHUS HEKOTOPHIX M3 HUX
OLIEHEHO YHCJIOM 0ajaoB, OJIU3KUM K
MHUHHUMAJIbHOMY

Heynosnerso
-pUTEIBLHO

21-49

FX — Hey10BIETBOPUTEIIBHO —
TEOPETUUECKOE COJIepKaHUE Kypca
OCBOEHO YaCTHYHO; HEOOXO0IUMbIE
MPAKTUYECKUE HABBIKH PaOOTHI

He chopMHUpPOBaHBI; OOTBITUHCTBO
MPEAYyCMOTPEHHBIX MPOTPaMMON 00ydeHUs
y4eOHBIX 3a/IaHUH HE BBITIOIHEHO JINOO
Ka4eCTBO UX BBIMIOJIHEHUS OI[CHEHO
YHCJIOM 0aJlJIOB, OJTM3KHM

K MHHIMAJIPHOMY; TIPH JIOTIOJTHATEIHLHOM
CaMOCTOATENIbHOM paboTe HaJl MaTepUaIOM
Kypca BO3MO>KHO MOBBIIICHHE KAaYECTBA
BBITIOJIHEHUSI YUCOHBIX 3aJaHUI

Heynosnerso
-pUTENBHO

0-20

F — HEey10BJIETBOPUTENBHO —
TEOPETHUUYECKOE COJIepKAHUE Kypca

HE OCBOCHO; HEOOXOAUMBIE MPAKTUYECKHE
HaBBIKH Pa0dO0ThI HE CPOPMHUPOBAHBI; BCE
BBITIOJTHEHHBIE YUEOHBIC 3aaHUS
coJiepKat rpyObie OIIMOKH,
JOTIOJTHUTENbHAS cCaMOCTOsATENbHAs paboTa
HaJl MaTepHUaJIOM Kypca HE MPUBENIET

K KAaKOMY-JINOO 3HAYUMOMY TIOBBIILIEHUIO
KayecTBa BBIIOJIHEHUS YUeOHBIX 3aJaHUN

He 3aureno




1.5. O6pazen opopMiIeHHs IK3AMEHAIMOHHOT 0 OMJIeTa

T'OCYJIAPCTBEHHOE OBPA30OBATEJIBHOE YYPEXK/JIEHUE
BBICIHIEI'O OBPA3OBAHMUS
JYT'AHCKOW HAPOJIHOM PECIIYBJIMKH
«JIYTAHCKHUH T'OCYJIAPCTBEHHBIN YHUBEPCUTET»
(T'OY BO JIHP «JIT'TIY»)

2022/2023 yueOHbIii roj

OUIOJIOT'MYECKUN ®AKYJIBTET
Kadeapa TeOPUH U NPAKTHKH NepeBoaa

9K3aMeH (YCTHBIN/MUCEMEHHBIN) MO AUCHUIUTMHE « CTHIINCTUKA TEKCTay
Kon/nasBanusi nHampasienuit moarotoBku 45.03.01 dumnonorus. 3apyOexxHas

¢dunonorus. Kuraiickuii 1 BTOpOi HHOCTPAaHHBIHN S3bIK (aHTJIHICKUI).
O0P0

3K3AMEHAILIMOHHBIABUIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkieHO Ha 3aceqaHuu Kadeapbl TEOPUU U MPAKTUKU MepeBoJia MPOTOKoT No
or __ 202 rona.

H.o. 3aBeayrormiero kadenpoit Xapuenko JI.U.
DK3aMeHaTop Kucens B.C.



2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

I.1. OueHoynble cpeacTBa I NPOMEXKYTOYHOM  aTTeCTALMU
(koHTpOJLHAs padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:



1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.
The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.S.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;
¢) transference of a name of one object to another based on similarity;



d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;
e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.
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