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1. HACHIOPT ®OHJA OIIEHOYHBIX CPEJACTB

1.1. ObsacTh NpUMEHECHUA

@®onpg oueHouHbslx cpeactB (POC) — HeoTbemiemas uacTh pabouei
nporpamMmsel qucuuIuineel «JIuteparypa Anrmuu u CUIA» v npenHasHadeH A
KOHTPOJISI U OLIEHKM 0O0pa30oBaTENbHBIX JOCTUKEHUM CTYIEHTOB, OCBOMBLIMX
porpamMmy JTACUUTLIUHBI.

1.2. Hean u 3aga4u GOoHAA OLIEHOYHBIX CPEACTB

LHenp @OC — yCTaHOBUTb COOTBETCTBHE  YPOBHS  IOJITOTOBKH
oOyuaromierocsi TpeboBanusiMm @PI'OC BO 0OakanaBpuaT 10 HamNpaBIICHUIO
noarotoBkn 44.03.05 Ilemarornueckoe oOpazoBaHue (¢ JIByMs MpouiIssMu
MOJATOTOBKM), YTBEPXIACHHBIM IpPUKa30oM MuHuUcCTEpcTBa 00pa3oBaHUsA U HAyKU
Poccuiickoit @eneparuu ot 22.02.2018 Nel25 (¢ u3MeHEHUSIMU U JOTIOJIHEHUSIMU ).

1.3. Ilepeyenbr KoMmeTeHUMid, GopMHpPyeMbIX B Ipolecce OCBOCHUSA
OCHOBHOI1 00pa30BaTeIbHOI MPOrPpaMMBbI
[Ipomiecc  ocBoeHUsI NUCHMIUIMHBI ~ HampaBlieH Ha (opmupoBaHue

ClIcaAyronmx KOMHGTGHHI/Iﬁ N HHIUKATOPOB UX JOCTHUIKCHUA:

Kox mo ®I'OC BO \ NHauKkaTop 10CTHKEHHS

O6menpodeccronanpHbIe

OIIK-4. CnocobGen ocymectBiiATh ayxoBHO- | OIIK-4.1. JleMoHCTpHpyeT 3HaHHE AYXOBHO-

HPAaBCTBCHHOC BOCIIMTAHUC O6yanOIHHXC$[ Ha | HPAaBCTBCHHBIX IIGHHOCTCfI JIUYHOCTH,
OCHOBE 0a30BBIX HallMOHAJIbHBIX HCHHOCTeﬁ 0a30BBIX HallMOHAJIbHBIX LICHHOCTGI\/’I,
MOJACIIN HPaBCTBCHHOT'O IIOBCJICHUA B

npogecCuOHAIbHOMN 1S TETbHOCTH.

OIIK-4.2. JleMOHCTpUpYeT CIOCOOHOCTh K
(hopMUpOBaHUIO y oOyJaromuxcs
TPaXIAHCKOW MO3WIMK, TOJEPAHTHOCTH U
HaBBIKOB MOBEJEHHS B IOJMKYJIbTYpHOU
cpene, CIOCOOHOCTH K TPYAY U JKU3HH B
COBPEMEHHOM MHpe, OOIIel KyJIbTyphl Ha
OCHOBE 0a30BbIX HAIIMOHAJIHHBIX IIEHHOCTEH.

1.4. Dranbl ¢opMupOBaHMS KOMIETEHIWH M CPeACTBAa OLEHUBAHMS
YPOBHS UX ¢)OPMHPOBAHHOCTH

Jdranbl (pOpMUPOBAHUSA Komnerenuun KoHTpo/IbHO-011eHOYHbIE
KOMIIeTEHIUI cpeacTBa / cnocod oneHUBAHUS
OIIK-4 TectupoBanue. KonTpons
CaMOCTOSITENILHOM paboTHI.
OTyersl 1O  MPAKTUYECKUM
Jluteparypa — cocTaBHas 4acTh
s paboTam. Benenue
MHPOBOH KYJIBTYPBI. YHTATETHCKOTO JIHEBHHUKA.
Koncnektuposanue

JTUTEPaTyPHO-KPUTUUECKUX
HMCTOYHHKOB




JIuteparypa CpeHEBEKOBBS.

OIIK-4

TectupoBanue. Kontpons
CaMOCTOSITEIIBHOU paboTHL.
OTuerel 1O  NPAKTUYECKUM
paboTam. Benenue
YUTATEILCKOTO JHEBHUKA.
KoncnekrupoBanue

JTUTEPATyPHO-KPUTUUECKHIX
HUCTOYHUKOB

OIIK-4 TectupoBanue. Kontpons
CaMOCTOSITEJIbHOM paboTHI.
OTuersl 1O  NPAKTUYECKUM
paboTtam. Benenne
Onoxa Bo3poxaeHus.
YUTATEIHCKOTO JTHEBHUKA.
KoHcnexktupoBanue
JUTEPATyPHO-KPUTHUECKUX
UCTOYHHUKOB
OIIK-4 TectupoBanue. KonTpoub
CaMOCTOSITEJIbHOM paboTHI.
ITyputancTBO, HPAaBCTBEHHO- OTyerbl MO  HPAKTUYECKUM
sTHYecKas U punocopckas pabotam. Benenue
npobiaemMaTuka Npou3BeIeHU I YUTATEIBCKOTO JTHEBHUKA.
XVII Beka. KoncnektupoBanue
JUTEPATypPHO-KPUTUUECKUX
HUCTOYHUKOB
OIIK-4 TectupoBanue. KonTpons
CaMOCTOSITEIIBHON paboTHL.
OTueTrsl 1O  MPAKTUYECKUM
pabotam. Benenue
Onoxa [IpocBenienus.
YUTATEIBCKOTO JTHEBHUKA.
KoHncnektuposanue
JUTEPATyPHO-KPUTUIECKUX
HUCTOYHUKOB
OIIK-4 TectupoBanue. Kontpons
CaMOCTOSITEIIBHOU paboTHL.
OTyeTrsl MO  MPAKTUYECKUM
OCHOBHBIE 3aKOHOMEPHOCTH
paboTtam. Benenne
pa3BUTHA JTUTEPATYPHOTO
YUTATEIbCKOTO JTHEBHUKA.
npouecca XIX Beka.
Koncnektuposanue
JUTEPATyPHO-KPUTUIECKUX
HCTOYHUKOB
OIIK-4 TectupoBanue. KonTtpons

Jluteparypa Ha pyoexe XIX —XX

CaMOCTOSITENILHOM paboThI.




BEKOB. OTyersl MO  MPAKTUYECKUM
pabotam. Benenue
YUTATEIBCKOTO JTHEBHUKA.
KoncnexkrtupoBanue
JIUTEPATyPHO-KPUTUUECKUX
HUCTOYHUKOB
OIIK-4 TectupoBanue. Kontpons
CaMOCTOSITENIbHOM paboTBhL.
OTyeTsl 1O  MPAKTUYECKUM
. paboTram. Benenue
Hogas u HoBeiiias nuteparypa
YUTATEIHCKOTO JTHEBHUKA.
KoHcnexktupoBanue
JTUTEPATYPHO-KPUTHUECKUX
HMCTOYHHKOB
Texymas aTrecTanus OIIK-4 KonTponbras padbora
IIpome:kyTOUHAs aTTeCTANMS OIIK-4 3auér

1.5. Onucanue nokaszarese (GOPMUPOBAHNS KOMIIETEHIIM I

Koa koMnereHumuun

Pe3yabTaTrhl ¢(hOPMUPOBAHHOCTH

OIIK-4. Cnocoben
OCYIIECTBIISATh JTyXOBHO-
HpaBCTBeHHOG BOCIIUTAHHUC

o0yJaromuxcsi Ha  OCHOBE
0a30BEIX HaAIlMOHAJILHBIX
LIEHHOCTEH

3HaTBh: OCHOBHBIE MOJIOKEHUSI M KOHIIENIIMU B 00JacTH TEOpuu
JUTEPaTyphl, ICTOPUU OTEUECTBEHHOM JINTEPATYphI (JIUTEPATyp) U
MHUPOBOMU JUTEPATYPBI; HWCTOPUM JIMTEPATYPHOW KPUTHUKH,
Pa3IMYHBIX JIUTEPATYPHBIX U (POIBKIOPHBIX KaHPOB;

YMeTb: COOTHOCUTH 3HaHHUS B O0JIACTH TEOPUM JIUTEPATyphl C
KOHKPETHBIM JIMTEPAaTypHbIM MAaTEpUajoM, JaBaTb MCTOPUKO-
JUTEPATYpHYIO  HMHTEPHPETALHUI0 MPOYUTAHHOTO, OIPEAEIATh
YKaHPOBYIO CIIEUU(UKY JTUTEPATYPHOTO SBJICHHUS;

Baaaerb: OCHOBHOW JUTEPAaTypOBEOYECKOW TEPMHHOJIOTHEH,
YMEHMEM  INPUMEHATh JUTEPATypOBENUECKUE KOHILENIHUU K
aHAIMU3y  JIMTEPATYpPHBIX, JUTEPAaTypHO-KPUTUYECKUX U
(OTBKIOPHBIX TEKCTOB.

1.6. Kpurepuu oueHMBaHHMSI KOMIETEHUMH Ha pa3HbLIX 3Tanmax MX

(popmupoBanus
KouauvecTBO
Bun yueoHoii padoThI 0aJI0B
0OP0 | 0-390 300

TecTsl, HAU3yCThH 16 16
[Tocemenne nexuia 5 5
PaboTa Ha IpakTUYECKOM 3aHATUU 40 40
CamocrosiTenbHas paboTa (BeJeHUEe YUTATeIbCKOTO THEBHUKA, 13 13
KOHCIIEKTUPOBAHNE HCTOYHUKOB JINTEPATYPHOU KPUTHKH)

DK3aMeH 26 26




‘ Bcero

| 100

HakxonurenbHas cucreMa oneHuBanud mo 100-0ayibH0M mKaJje

Yeroipexodali-
JIbHas CHCTeMa
OLIeHUBAHUS
IK3aMeHa

100-
oaIbHas
IIKAJIa

BykBennas mkana, coorsercryromas 100-
0aJUIbHOM LIKAJIe

Cucrema
OLICHUBAHUSA
3agera

OT1ianyao

90-100

A — OTJIMYHO — TEOPETUYECKOE COJIepPIKaHUE Kypca
OCBOCHO ITOJIHOCTBIO, 0€3 Mpo0OeIIoB; HEOOXOIUMBIC
MPAKTUIECKIE HABBIKUA PAOOTHI C OCBOCHHBIM
MaTepHuaaoM c(hOPMHUPOBAHBI; BCE
MPEeTyCMOTPEHHBIE TIPOTPAMMO 00yICHHUS
y4eOHBIC 3aJJaHHs BBIMOJIHEHBI, KAYECTBO X
BBIIIOJIHEHHS OLIEHEHO YHUCIIOM 0aJUIOB, OJIHU3KUM K
MaKCUMaIIbHOMY

Xopomo

83-89

B — oueHb XOPOII0 — TEOPETUUECKOE COJEPKAHUE
Kypca OCBOEHO ITOJIHOCTBIO, 0e3 Mpo0esoB;
HE00X0AMMBIC TIPAKTUIECKHE HABBIKK PAOOTHI C
OCBOCHHBIM MaTepUaJIOM B OCHOBHOM
C(OpPMHPOBAHBI; BCE TIPEAYCMOTPEHHBIE
MporpaMMmoii 00ydeHus: yueOHbIe 3a/1aHUs
BBITIOJTHEHBI, KAYECTBO BBIMOJIHEHMS OOJIbIINHCTBA
M3 HUX OLIEHEHO YMCIIOM 0aJlIoB, OJIM3KUM

K MaKCUMaJIbHOMY

Xopo1o

75-82

C — X0opo1I0 — TEOPETUYECKOE COIEPI)KaHNE Kypca
OCBOEHO MOJHOCTBIO; HEKOTOPBIE MPAKTUUECKHE
HaBBIKM Pa0OThI C OCBOEHHBIM MaTepHaIOM
c(hopMUpOBaHbI HEIOCTATOYHO; BCE
IPeIyCMOTPEHHBIE IPOrpaMMOil 00yueHUs
yueOHbI€ 3a/JaHUS BBIOJIHEHbI, KAYECTBO
BBITIOJTHEHUS HU OJHOTO U3 HUX HE OLIEHEHO
MUHUMAaJIbHBIM YHUCIOM 0aliIOB, HEKOTOPBIE BUbI
3aJJaHUH BBITOJIHEHBI C OINOKAMU

Y nosnerBo-
pUTENBHO

63-74

D — yA0BIETBOPUTETBHO — TEOPETHUECKOE
coJiepKaHKe AUCIUIUIMHBI OCBOCHO YaCTUYHO, HO
npo0esbl He HOCAT CYIIECTBEHHOTO XapaKTepa;
HE00X0/IMMbIE MPAKTUUYECKUE HABBIKU PAOOTHI

C OCBOCHHBIM MaTE€pPHaJIOM B OCHOBHOM
c(hopMHpOBaHBI; OOJIBIINHCTBO
MPEIYCMOTPEHHBIX MPOTPAMMON 00yJIEeHHUS
y4eOHBIX 3aJJaHUi BBIIIOJIHEHO, HEKOTOPbIE

13 BBINTOJIHEHHBIX 33JJaHUH, COIEPKAT OMNOKH

Y noBinerBo-
pHUTEIBHO

50-62

E — nocpencTBEHHO — TEOPETUUECKOE
coJiep;KaHue Kypca OCBOEHO YaCTHYHO;
HEKOTOPbIE MPAKTUYECKHE HABBIKUA PAOOTHI

He c(hOpMUPOBaHBI, MHOTHE NTPEYyCMOTPEHHBIE
porpaMMoii 00yueHus yueOHbIe 3a1aHus

HE BBINIOJIHEHBI TM00 KaYeCTBO BBIIOJIHEHUS
HEKOTOPBIX M3 HUX OI[CHEHO YHCIIOM 0aJlIoB,

OIM3KUM K MHWHHUMAJIbHOMY

3aureHo




HeynosnerBo- 21-49
pHATENBHO

FX — Hey10BIE€TBOPUTEIIBHO — TEOPETUUECKOE
coJiep’KaHue Kypca OCBOEHO YaCTHYHO;
HE0OXOIUMBbIE TPAKTUUYECKHE HABBIKU PAOOTHI
HEe COPMUPOBAHBI; OOJLITHHCTBO
MPElyCMOTPEHHBIX [IPOrpaMMOil 00yUeHHs
yueOHBIX 3aJ]aHHI HE BHIMIOJIHEHO JIMOO Ka4eCTBO
UX BBIIIOJIHEHUS OLIEHEHO YUCIIOM 0aslioB,
OJIU3KUM K MUHUMAJILHOMY; [IPU
JIOTIOTHUTEILHOU CaMOCTOSITENIbHOM paboTe Hall
MaTepuaioM Kypca BO3MOXKHO MOBBIILICHUE
KauyecTBa BBINIOJIHEHUS yUYEOHBIX 3a/1laHui

Heynosnerso- 0-20
PHUTEIEHO

F — Hey10BI€TBOPUTEIBHO — TEOPETUUECKOE
coJiepKaHue Kypca He OCBOCHO; HEOOX0IUMble
MPAaKTUYECKHE HABBIKUA PAOOTHI

He c(hopMUPOBaHbI; BCE BHIMOIHEHHbIEC YUeOHbIE
3aJjaHus CoJepKaT TpyObIe OIMMOKH,
JIOTIOJIHUTEIIbHAS CAMOCTOSATENIbHAS paboTa Haj
MaTepHajoM Kypca He IPUBEET K KaKOMY-JTH00
3HAYMMOMY IOBBILICHUIO KAYECTBA BBIITOJIHEHHUS
y4eOHBIX 3aJaHuI

He 3auteno

2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

2.1.01ueHoYHBIE CPEACTBA TEKYIIEr0 KOHTPOJIS

Tect/Test

1. In 1955 the poet Philip Larkin became the librarian at which university?

a) Cambridge
b) Hull

c) Leicester
d) Oxford

2. Who wrote the novels Bridget Jones' Diary and its sequels Bridget Jones: The Edge Of Reason and
Bridget Jones: Mad About the Boy?

a) Harriet Fielding
b) Hazel Fielding
c) Helen Fielding
d) Hilary Fielding

3. What is the title of Monica Ali's 2003 novel about London's Bangladeshi community?

a) Brick Lane
b) Rock Lane

c) Stone Lane
d) Wood Lane

4. For which novel did Salman Rushdie win the 1981 Booker Prize?

a) East, West

b) Midnight's Children
c¢) The Moor's Last Sigh
d) The Satanic Verses

5. Which of the following is not a dystopian novel?

a) Brave New World




b) Lord of the Flies

c) Finnegans Wake

d) 1984

e) A Clockwork Orange
6. Which of the following recent British novels did not win the Booker Prize?

a) The Narrow Road to the Deep North

b) The Inheritance of Loss

c¢) The Luminaries

d) White Teeth

e) The Gathering
7. George Orwell’s 1945 novel Animal Farm is an elaborate political allegory for which of the following?

a) The rise of Nazism in Germany

b) The rise of communism in Russia

¢) The rise of colonialism in India

d) The rise of materialism in the United States

e) The rise of imperialism in Western Europe
8. Which of the following is the setting for Hilary Mantel’s two-time Booker Prize-winning Wolf Hall
trilogy?

a) The English Reformation

b) The Louisiana Purchase

¢) The English Restoration

d) The War of the Austrian Succession

e) The French Revolution
9. Which of the following is an integral literary device in To the Lighthouse?

a) Stream-of-consciousness

b) Absurdism

c) Allegory

d) Dialogue

e) Dialect
10. Which of these British authors had a fatwa placed on him or her by the Iranian government for his or
her allegedly blasphemous novel The Satanic Verses?

a) Zadie Smith

b) Nadifa Mohamed

c¢) J.M. Coetzee

d) Kazuo Ishiguro

e) Salman Rushdie
11. Which of the following is least likely to be the title of a (hypothetical) critical essay about Anthony
Burgess’ 1962 novel A Clockwork Orange?

a) "Cinema and the Art of Brainwashing"

b) "Adolescent Antisocial Behavior"

c) "Abnormal Psychology: A Case Study"

d) "Love and the British Crisis of Religion"

e) "Slang: Origins and Derivations"
12. Which of the following is least likely to be the title of a (hypothetical) critical essay about Aldous
Huxley’s 1932 novel Brave New World?

a) "Castes and Conditioning: Educational Methods"

b) "Gender Identity: A Fluid Paradigm"

¢) "Natural Reproduction: An Antiquated Approach"

d) "Love in the Time of Dystopia"

e) "Gentle Tyranny: Leaders of the World State"
13. Which of the following contemporary British authors is known for her three novels about World War
I and for her use of real English poet-soldiers such as Wilfred Owen and Siegfried Sassoon as characters?

a) Hilary Mantel



b) Zadie Smith
c) A.S. Byatt
d) Carol Ann Duffy
e) Pat Barker
14. Which British writer could be described as a modern-day fairy tale writer?
a) A.S. Byatt
b) Nadifa Mohamed
c) Angela Carter
d) Kate Atkinson
e) P.D.James
15. Which of the following modernist British novels does not include an important love affair?
a) Brideshead Revisited
b) 1984
c) The Heart of the Matter
d) A Clockwork Orange
e) Lady Chatterly’s Lover
16. Which of the following contemporary British novels does not include an important love affair?
a) None of these choices
b) Never Let Me Go
c) White Teeth
d) Wolf Hall
e) The Satanic Verses
17. During what decade was The Remains of the Day published and awarded the Man Booker Prize?
a) 1950s
b) 1980s
c) 1940s
d) 1960s
e) 1970s
18. What country was the author of The Remains of the Day born in?
a) South Africa
b) Indonesia
c) Japan
d) North Korea
e¢) China
19. During what decade was White Teeth published?
a) 2000s
b) 2010s
c) 1970s
d) 1980s
e) 1990s
20. Which of the following is not another novel by the author of Atonement?
a) The Cement Garden
b) Enduring Love
c) The Sense of an Ending
d) Saturday
e) Solar

IIpumepHas TeMaTHKA JOKJIA0B U NPe3eHTalMu i

1. Anti-robinsonade in William Golding’s “Lord of the Flies”
2. “Lost generation” as characters (Septimus in “Mrs Dalloway”, Seymour in books by
Salinger)



3. “Newspeak™ in literature and modern society (Orwell’s “1984”, Burgess’s “The
Clockwork Orange”, Joyce’s “Finnegan’s Wake”)

4. Gay and Lesbian Fiction

5. “Dystopia is merely a utopia from another point of view”
6. Colour symbolism in English modern poetry

7. 21 century — it’s time to burn books

8. Involving 5 senses in Modernistic writings

9. Theatre of absurd — is it up-to-date?

10. Russian emigrants as American writers: “ours” or “theirs”? (Brodsky, Pasternak,
Nabokov)

11. American humour in short stories (O ’Henry, Twain, Poe)
12. Depiction of American dream in literature

13. Madness and mad people in literature

The Function of Art—Music, Painting, Architecture, Sculptures in English literature

2.2. OueHo4YHbIe CPEACTBA VISl IPOMEKYTOUHOI aTTecTauuu

Bomnpocsl k 3k3aMeny.

1. Stages of the development of literature in the Middle Ages: from Anglo-Saxon
epic to chivalric novels.

2. Celtic tradition and "Beowulf." Role of Celtic mythology in Middle Ages English
literature.

3. Heroic epic and its reflection in the Celtic tradition. Comparison of "Beowulf"
with other epics of the Middle Ages.

4. Chivalric romance as a mirror of sociocultural change. Comparison of "Sir
Gawain and the Green Knight" with other works of the genre.

5. 14th century literature and the formation of the English nation. The role of W.

Langland and J. Chaucer in the formation of English literature.

6. The work of J. Chaucer and the transition to the Renaissance.

7. "Canterbury Tales" as a mosaic of sociocultural portraits.

8. Satire in the work of J. Chaucer and its influence on future generations of writers.
9. English and Scottish ballads. The role of ballads in the transmission of national

history and culture.

10.  Comparison of English and Scottish ballads: commonalities and differences.
Ballads about Robin Hood as an expression of social and political ideals.

11. Thomas More and the Utopian Novel: An Influence on Literary Development.

12.  Development of the sonnet in English poetry: W. Shakespeare, T. Kid and C.
Marlo. "The Tragic Story of Dr. Faust" as a key work.



13.  Biography and work of Shakespeare. Shakespeare's sonnets and their role in
Renaissance poetry. Variety and genre versatility of the works of W. Shakespeare.

14.  Historical chronicles and comedies of Shakespeare. Sources of plots and problems
of historical chronicles of Shakespeare.

15. Shakespeare comedies: "Windsor Mockers," "Twelfth Night," "The Merchant of
Venice"

16. Shakespeare's tragedies: Romeo and Juliet, Hamlet, Othello, King Lear, Macbeth.
Analysis of one of the works to choose from (short plot, heroes, theme of the work).

17.  Changing themes and genres in Shakespeare's work in the final stage

18.  Shakespeare's work of the last period. Characterization of works. Features and
influence of Shakespeare's latest works.

19.  Moral and ethical problems of works of the XVII century

20.  Allegorical depiction of reality in literature of the 17th century

21.  John Milton: Poet, thinker and his poem "Paradise Lost."

22.  The ideology of the Enlightenment in the 18th century. Basic principles and ideas,
the influence of the Enlightenment on political and social change.

23.  The Role of Science, Reason and Education in Enlightenment

24.  The influence of the Enlightenment on political and social change

25.  Adventure novel as a genre

26.  Daniel Defoe and his contributions to the European novel. Adventure novel as a
genre. Analysis of the novel "Robinson Crusoe" and its meaning.

27.  Jonathan Swift and satirical depiction of reality. "Gulliver's Travels" and Critique

of Human Society

28.  Features of sentimentalism in 18th century literature

29.  The work of Laurence Stern and the novel "The Life and Opinions of Tristram
Shandy"

30.  The role of sentimentalism in shaping the literary taste of the era

31.  Pre-romanticism and the work of D. Austin and R. Burns.

32.  Characterization of the main trends of the 19th century in literature.

33.  The role of the "lake" school in the development of romanticism. Influence of

revolutionary romantics such as J. G. Byron and P. B. Shelley

34.  Poetry by John Keats and its influence on Romanticism.

35.  The work of William Blake. Philosophical generalizations and socio-political
issues of the "Prophetic Books."

36.  The lyrical and philosophical nature of W. Blake's poetry.



37.  The influence of ideology on the work of W. Blake.

38.  George Gordon Byron. The main stages of Byron's life and work

39.  Analysis of the poem "The Pilgrimage of Childe Harold" and the problems of the
lyro-epic genre

40.  The main stages of the life and work of Percy Bysshe Shelley.

41.  Analysis of the works "Queen Mab" and "Liberated Prometheus"

42.  Poetry by John Keats and its influence on Romanticism.

43.  Walter Scott and his novels. The Life and Work of Walter Scott

44.  Analysis of the novels "Rob Roy," "Edinburgh Dungeon," "Puritans," "Ivanhoe"

45.  Scott's contribution to the development of the historical novel in the 19th century

46. A comparison of styles and themes in the works of C. Dickens, W. Thackeray, the
Bronte sisters. The role of each author in the development of 19th century English literature.

47.  The relevance of C. Dickens's satire in the context of the public problems of his
time.

48.  William Makepeace Thackeray and "Vanity Fair." Criticism of society and the
idea of a "novel without a hero"

49.  Work of the Bronte Sisters.

50.  The innovative nature of Sh. Bronte's novel "Jane Eyre."

51.  Analysis of E. Bronte's novel "Wuthering Heights" and its influence on the Gothic
novel genre.

52. Neo-Romanticism in the Work of Robert Lewis Stevenson Features of Neo-
Romanticism in "The Strange Story of Dr. Jekyll and Mr. Hyde." The problem of good and evil
in human nature based on the plot.

53.  Adventure novels and detectives by Arthur Conan Doyle. The traditions of Edgar
Allan Poe in the work of Conan Doyle.

54.  Oscar Wilde and aestheticism. The role of the novel "Portrait of Dorian Gray" in
the formation of aesthetic ideas

55.  Comedy " The Importance of Being Earnest" and a satirical look at society

56.  The influence of Freudian in the work of D. G. Lawrence. The novel "Lady
Chatterley's Lover" and its impact on modernity.

57. Somerset Maugham and the method of storytelling in the novel "The Moon and
the sixpence"

58.  The evolution of literary style and themes in the work of Graham Green. The

Impact of Life Events on Literary Works



59. Social protest literature: Henry Miller, Charles Bukowski, Anthony Burgess,
Waldo Frank. Comparison of approaches to social protest in works by different authors. Role of
black humor in protest literature.

60.  Stream of consciousness analysis in the works of J. Joyce and V. Wulf

61.  Philosophical and cultural aspects of modernism in literature

62.  The role of dystopian elements in the novels of Aldous Huxley, George Orwell
and Ray Bradbury.

63.  Analysis of psychological aspects of the work of Carson McCullers. The role of
the "southern" context in the works of the writer.

64.  Characterization of philosophical romanticism in the work of Richard Bach.

65.  Analysis of "Angry Young Men" (C. Amis, D. Wayne, D. Osborne, J. Braine).
The role of these authors in the literary process of the 50s

66. D. Wayne's "Hurry Down" and "Winter in the Mountains" novels. Analysis of key
themes and motifs in D. Wayne's novels

67. D. Wayne's view of nature and society through the lens of his works. The role of
these novels in the context of the literary canon

68.  The literary form of D. Osborne's play "Look Back in Anger." Analysis of the

content and structure of the play

69. Analysis of science and social fiction (R. Heinlein, Stephen King, John Tolkien,
William Gibson).
70. The influence of sociocultural factors on the work of D. Osborne. The role of the

play in literary and theatrical life



