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1. HACITIOPT ®OHJA OHEHOYHbBIX CPEACTB



1.1. ObsacTb NpUMEeHEHHU s

®onx omeHounbix cpeactB (POC) — HeoTbemsieMas uYacTh paboueit
[IPOrpaMMBbl  TUCLUIUIMHBL «TeOopeTHUeCKul KypC CTWIMCTUKU aHIJIMHACKOIO
A3bIKa» U MpeJAHAa3HAYEH JJIl KOHTPOJIS M OLEHKH 00pa30oBaTeNIbHBIX JTOCTHUKEHUN
CTYZIEHTOB, OCBOMBIINX MPOrpaMMy AUCLUILINHBI.

1.2. Hesn u 3ap0a4n GOHIA OLIEHOYHBIX CPEICTB
Henp @OC — yCTaHOBUTH COOTBETCTBHE YPOBHS  MOJATOTOBKH
oOyuaromierocsi TpeboBanusim @OI'OC BO 0OakamnaBpuar 1O HampaBJIEHUIO
noarotoBku 45.03.02 JIMHrBUCTHKA, YTBEPKACHHBIM IpUKa3oM MuHHCTEpCTBA
HAaYyKH 151 BBICIIETO oOpazoBaHuUs Poccuiickon denepannu
ot 12 aBrycta 2020 roga Ne 969 (¢ u3MEHEHUSIMH U JIOTIOTHEHUSIMH ).

1.3. Tlepeyenr koMmeTeHIHUil, (OpMHUpPYEMBbIX B NpoLecce OCBOEHUS
OCHOBHOI1 00pa30BaTeJIbHOI MPOrPpaMMBbI
[Ipouiecc  ocBOoeHMSI  OUCHMIUIMHBI ~ HampaBieH Ha (opMupoBaHue

CIcayromux KOMHCTCHHHﬁ U MHIUKATOPOB UX JOCTUKCHUS

Kox mo @1'0OC BO | NHaukaTop A0CTHKEHU

O6menpodeccrnonaabHbIE

OIIK-1.1. 3HaeT KpaTKyro UCTOPHUIO
¢bunoaorum, ee COBpeMEeHHOE COCTOSTHUE U
NEPCIEKTUBBI Pa3BUTHSL.

OIIK-1.2. OcymiecTBisieT IepBUYHBIN cOOp U

aHAJIN3 SI3BIKOBOTO U (WJIN) JTUTEPaTypHOTO
OIIK-1 CnocobGeH  TOpUMEHSTh  CHUCTEMY

5 Marepuana.
JIMHTBUCTUYECKUX 3HAHMH 00 OCHOBHBIX
(onernyeckux, JIEKCHMYCCKUX, | OIIK-1.3. KoppeKTHO UHTEpIPETUPYET
rpaMMaTHYCCKUX, CJI0BOOOpa30oBaTEIbHBIX PA3IHYHBIE ABJIEHUS (GUIONOTHH
SBICHUAX, opdorpaduu W NYHKTyalluH, O
3aKOHOMEPHOCTAX ¢ynkuuonuposanus | OIIK-1.4. O0nasaeT HaBBIKAMHY aHAIN3a

HU3ydaceMoro HHOCTpPAHHOI'O A3bIKA, €ro

@HHOHOFH‘IGCKI/IX HpO6J'IeM B HCTOPHUYCCKOM
q)YHKI_II/IOHaJIBHBIX Pa3HOBHUAHOCTAX

KOHTCKCTC, IIPUMCHACT HABbIKH daHAJIN3d B
He,[[aFOFH‘IGCKOﬁ ACATCIIBHOCTH.

OIIK-1.5 Mmeer mpaKTUYECKHUH OMBIT pabOTHI C
S3BIKOBBIM U JIMTEPATYPHBIM MaTEpHAIIOM,
Hay4YHBIM HacjeJueM y4eHbIX-(HII0JIO0roB, B TOM
Yucye, B IeAarornyeckoil IeaTenbHOCTH.

1.4. Dranbl ¢popMUpOBaHMS KOMIETEHIHH U CPeACTBA OLEHUBAHUS
YPOBHA UX c(pOPMHUPOBAHHOCTH

Jransl GopMHPOBAHUA KOMIICTEH M Komnerenuun KoHTpo/IbHO-0LICHOYHBIE
cpeacrTsa / cnocod




OLlCHUBAHMUS
OIIK-1 KoncnektupoBanue jieKuuu
Paznen 1. CtunmcTrka Kak Hayka.
OIIK-1 IToaroTroBka JOMAaIIHETO
Paznen 2. yHKIIMOHANBHBIE CTHIIH SI3BIKA. sajianus, paGoTa Ha 3aHATHH,
BBITIOJTHCHHE
WHIMBUIYAILHOTO 3aJaHHs
OIIK-1 IToaroTroBka JOMAaIIHETO
Pasmen 3. CrwiucTudeckre OCOOECHHOCTH 3aj1aHusl, paboTa Ha 3aHsITHH,
JICKCHIKY aHTJIMICKOTO SI3BIKA. BBITIOJTHCHHE
WHIUBUIYAJIbHOTO 3aaHus
Paznen 4. Mopdonoruueckas crunmuctuka. | OIIK-1 [ToaroroBka momanrHero
CTuucTHIeCKuit MIOTCHITHAIT 3a/1aHus], paboTa Ha 3aHSTHUH,
rpaMMaTHYECKUX  ©IUHMI]  AHTJIMHCKOTO BBLITIOJTHCHHE
SI3BIKA. WHIUBUIYAJIbHOTO 3aaHUs
OIIK-1 IToarorosxa qoMamniHero
3a/iaHusi, paboTa Ha 3aHSITHUH,
Paznen 5. Ctuymactrdeckasi CEMacHOJIOTHSL.
BBLITIOJTHEHHE
WHIWBHIYAJIbHOTO 3aaHuUs
OIIK-1 IToarorosxa qoMamniHero
Pasnient 6. Texcr. 3a/1aHusl, paboTa Ha 3aHSITHUH,
BBLITIOJTHEHHE
WHIUBHIYJILHOTO 3aaHus
Texymas arTecTams OIIK-1 KontposbHas padota
[IpomexxkyTouHas arrecTanus OHK-1 DK3aMeH

1.5. Onucanue nokasaresieid popMHUPOBAHUS KOMIIETEH U

Koa xomnereHmuun

Pe3ysabTarhl chOPMUPOBAHHOCTH

OIIK-1 CnocobeHn mNpPUMEHSTH
cucTeMy JIMHTBUCTHUYECKUX
3HaHUi 00 OCHOBHBIX
(doHeTHYECKHUX, JIEKCUYECKHUX,
IrpaMMaTHYECKHX,
CJI0BOOOpa30BaTENbHBIX
SBJICHUSX, optorpadun "
MYHKTYalllud, O 3aKOHOMEPHOCTSIX
(YHKIMOHUPOBAHUS HM3Y4aeMOTO
MHOCTPAHHOTO A3BIKA, ero
(GYHKIIMOHATBHBIX

PAa3HOBUAHOCTAX

3HaerT: OIIPCACIICHUC (I)I/IJ'IOJ'IOI"I/II/I KaK KOMIIJICKCAa HAyYHBIX
JAUCIHUIIIIMH, OCHOBHBIC ITPUHIUIIBI q)HJIOJIOFI/I‘leCKOFO
noaxoaa 1 METoAbl U3YYCHHUS TCKCTA,; OCHOBHLIC
ITOJIOKCHHUA U KOHLICIIIUH B obnactu (1)I/IJ'IOJ'IOI‘I/II/I, Pa3HbIX
THUIIOB Q)HHOHOFI/I‘ISCKOFO aHajin3a, HHTCPIIPECTALIUH
OCHOBHBIC ITIOJIOKCHHA U KOHLICIIHNH B obnactu Q)HHOHOFI/II/I,

YMeeT: gaBaTh ONpCACIICHNEC OCHOBHBIM ITOHATUAM
(I)I/IJ'IOJ'IOI"I/II/I " €€ pasaciiaM, FCOFpa(I)I/I"IeCKI/I JJOKAJIN30BaTh
OCHOBHBIC HApOJbl, HAPOJHOCTHU U STHUYCCKHUC I'PYIIIIbI
EBpOHLI " XapaKTECpU30BaTh UX IO A3BIKOBOMY IIPU3HAKY.

Bnageer HaBnIkamMu: HaBBIKAMHM BBISIBJICHUS M aHaIN3a
KYJIbTYPHBIX U A3BIKOBBIX (I)aKTOB, OKa3bIBarOIIUX BJIMAHHC
Ha Xon HCTOPHUYCCKOTI'O Pa3BUTHUA; HaBBIKaMH
MCKIUCHUIINIMHAPHOTO IMOAXO0Jda K H3YYCHHIO COLMAJIbHO
3HAYUMBbIX SIBJICHMIA u MMpOoNHeCCCOB, HaBBIKaMH




JIUHI'BUCTHYCCKOI'O KOMMCHTHUPOBAHUA
T'paMMaTUYCCKUX u JICKCUYCCKUX

ABYA3BIYHBIMU CJIOBAPAMMU.

(hOHETUYECKHX,
oco0eHHOCTEN

HN3y4aCMOI'0 HWHOCTPAHHOI'O s3bIKa, HAaBbIKaAMU pa6OTBI C

1.6. Kpurepun

(popmupoBanusn

OLlCHUBAaHUHA

KOMIIETEHUMH Ha Ppa3sHbIX

JTalmax Hux

Bun tekymieit yae6HOH paboThI

KoanuectBo 0asos

ITocemenue nekuui 12
PaboTa Ha MpakTHYECKUX 3aHATUSIX 48
TectupoBanue 10
CamocrositenpHas paboTa 10
DK3amMeH 20

Hroro: 100

HaxkonureanHas cucteMa ouneHuBanuda nmo 100-0a1abHOM HIKaJIe

YerbipexodaJi-
JbHas
cucreMa
OLlCHUBAHUA
JK3aMeHa

100-
oaJILHA
A1 IKAaJa

BbykBenHas mkaJa, coorsercrpyromas 100-
0aJUIbHOM LIKAJIe

Cucrema
OIlCHUBAHUA
3adera

OTINYHO

90-100

A — OTIIMYHO — TEOPETHYECKOE COAEPIKaHuE Kypca
OCBOEHO TIOJTHOCTHIO, 6€3 POOEIIoB;
HEO0OXOAMMBIC MMPAKTUUECKHE HABBIKUA PAOOTHI C
OCBOCHHBIM MaTepraioM chopMUpOBaHbI; BCE
IpeAyCMOTPEHHBIC TPOTPAMMON 00yUCHHS
y4eOHBIC 3a/JaHHS BBITIOJTHEHBI, KAYECTBO UX
BBITIOJTHEHHSI OIICHEHO YKMCIIOM 0aJlIoB, OJIM3KHM K
MaKCHMAaJIbHOMY

Xopo1uio

83-89

B — 0o4yeHb XOPOII0 — TEOPETHUECKOE COJICPIKAHUE
Kypca OCBOCHO MOJHOCTHI0, 63 IPoOeoB;
HE0OX0IMMBbIE TPAKTHUECKHUE HABBIKU PabOTHI C
OCBOEHHBIM MaTE€pHaAIOM B OCHOBHOM
chopMUPOBaHbI; BCE MPEIYCMOTPEHHbBIE
nporpaMMoii o0ydeHust yueOHbIe 3a1aHuUs
BBITIOJTHEHBI, KAY€CTBO BBIMOJTHEHUS
OOJBIIMHCTBA U3 HUX OLEHEHO YHCIIOM OalioB,
OJIM3KUM K MAaKCUMaJIbHOMY

3auteHo

Xopo1io

75-82

C — X0po1110 — TeOpeTUYECKOe CoJIep KaHue Kypca
OCBOEHO MOJHOCTBIO; HEKOTOPBIE TPAKTUYECKHE
HaBBIKM pabOThI C OCBOCHHBIM MaTepUaIOM
c(OpMHUPOBaHbI HEJOCTATOUHO; BCE
peayCMOTPEHHBIE TPOrpaMMOi 00yUeHHs
y4eOHbI€ 3a/JaHHs BBIMOJIHEHBI, KAYeCTBO
BBITIOJIHEHNS] HU OJJHOTO U3 HUX HE OLIEHEHO
MUHHMAaJIbHBIM YUCIIOM 0aJI0B, HEKOTOPbIE BUIbI
3aJJaHU BBINOJIHEHBI C OIHOKaMH

Y noBnerso-
PUTETBHO

63-74

D — yn0BI€TBOPUTENBHO — TEOPETUUECKOE
CoJiep’KaHNe JUCLMIIIIMHBI OCBOEHO YaCTHYHO, HO
npo6esIbl He HOCAT CYIIECTBEHHOTO XapakTepa;




HE0OXO0IUMBIC TTPAKTUIECKUE HABBIKUA PAOOTHI
C OCBOEHHBIM MaTEpPHaJIOM B OCHOBHOM
c(hopMHUPOBaHBI; OOITBITUHCTBO
PEyCMOTPEHHBIX TPOrPAMMOI 00yJICHHS
y4eOHBIX 3a/IaHUN BBITIOJIHEHO, HEKOTOPHIE

U3 BBITIOJIHEHHBIX 33/IaHUH, COJICPIKAT ONTHOKH

VY nosnerso- 50-62 | E — nocpencTBEHHO — TEOPETHUUECKOE
PHUTEIBHO CoJIepKaHKUe Kypca OCBOEHO YaCTUYHO;

HCKOTOPLIC IMMPAKTUYCCKUEC HABBIKH pa6OTI)I

He c(hopMUPOBaHBI, MHOTHE TIPETYCMOTPEHHBIE

POrpaMMOil 00ydIeHHSI YIeOHBIC 3aIaHuUS

HE BBLIINOJHEHBI IMOO KaUeCTBO BELITIOJIHEHUS

HEKOTOPBIX U3 HUX OLIEHEHO YMCJIOM 0aJUIOB,

OJIU3KHUM K MHWHUMAJIbHOMY

Heynosnerso- 2149 | FX — HeyJOBIETBOPUTEIHEHO — TEOPETHUECKOE
PUTENIBHO coJiep’KaHue Kypca OCBOEHO YaCTHYHO;
HE0O0X0IUMBbIE TPAKTUUECKUE HABBIKU PaOOTHI
He chopMupoBaHbI; OOJIBITMHCTBO
MPETyCMOTPEHHBIX TIPOTPAMMOi 00yIeHHS
y4eOHBIX 33/IaHUI HE BBITIOJIHEHO JTHOO0 Ka4eCTBO
WX BBITIOJTHEHUS OIIEHEHO YUCIIOM 0aJuIoB,
OJIM3KUM K MUHUMAJIBHOMY; TTPH
JOTIOJTHUTEITLHOM CaMOCTOSATELHOM paboTe HAT
MaTepHajoM Kypca BO3MOXHO MOBBILICHHUE
KayecTBa BBINOJIHEHUS y4EOHBIX 3a/JaHUM

Heynosnerso- 0-20 F — HEey10BIETBOPUTEIBHO — TEOPETHYECKOE
PHUTENIBHO coJiep’KaHue Kypca He OCBOEHO; HEOOXOIUMBbIE
IPAKTHYECKHE HABBIKU PabOThI

He c(hOPMUPOBAHBI;, BCE BHIMOJTHEHHBIC YueOHbBIE
3a/IaHMsl COJIep KaT rpyoObIe OITUOKH,
JOTIOTHUTEJIbHAS CAaMOCTOSITeNIbHAs paboTa Hajl
MaTepuajIoM Kypca He IPHUBEIET K KaKOMY-JTH00
3HAYMMOMY TOBBILIECHUIO KAY€CTBA BBITIOJIHEHUS
y4eOHBIX 3aJaHHI

He 3aureno

2. KOHTPOJIBHO-ONEHOYHBIE CPEACTBA

OueHouHble CpeACTBA IS MPOMEKYTOYHOM aTTecTannu (3a4er)

2.1. OueHouyHbIE CPEACTBA TEKYIIET0 KOHTPOJIS

Bormpocsl k KOHTpOJIbHOM paboTe




1) The subject of stylistics and its place in the system of related disciplines. Types
of stylistics.

2) The main stylistic notions: style, norm, form.

3) The main stylistic notions: text, context.

4) The main stylistic notions: speech, writing.

5) The main stylistic notions: expressive means of language.

6) The main stylistic notions: stylistic devices.

7) The main stylistic notions: image.

8) The style of official documents. The style of scientific prose.

9) The newspaper style. The publicistic style.

10) The belletristic style. The language of emotive prose.

11) The styles of drama and poetry.

12) The literary colloquial style and informal colloquial style.

13) Special colloquial English.

14) Neutral words and common literary words.

15) Special literary vocabulary: terms, poetic words, archaic words.
16) Special literary vocabulary: barbarisms, foreignisms, neologisms.
17) Common colloquial vocabulary.

18) Special colloquial vocabulary: slang, jargonisms.

19) Special colloquial vocabulary: professionalisms, dialectal words, vulgar words.
20) Set expressions.

21) Stylistic transposition of nouns. Stylistic use of the articles.

22) Stylistic transposition of pronouns and adjectives.

23) Stylistic transposition of verbs.

24) Instrumentation means: alliteration, assonance, onomatopoeia.
25) Versification means: rhyme, rhythm.

26) Graphic means: punctuation.

Ilepeyensb TeM Ji1sl Mpe3eHTALMI

1. The subject of stylistics and its place in the system of related disciplines.
Types of stylistics.

The main stylistic notions: style, norm, form.

The main stylistic notions: text, context.

The main stylistic notions: speech, writing.

The main stylistic notions: expressive means of language.

The main stylistic notions: stylistic devices.

The main stylistic notions: image.

The style of official documents. The style of scientific prose.

A T L o

The newspaper style. The publicistic style.
10.The belletristic style. The language of emotive prose.

11.The styles of drama and poetry.



12.The literary colloquial style and informal colloquial style.

13.Special colloquial English.

14.Neutral words and common literary words.

15.Special literary vocabulary: terms, poetic words, archaic words.

16.Special literary vocabulary: barbarisms, foreignisms, neologisms.

17.Common colloquial vocabulary.

18.Special colloquial vocabulary: slang, jargonisms.

19.Special colloquial vocabulary: professionalisms, dialectal words, vulgar
words.

20.Set expressions.

21.Stylistic transposition of nouns. Stylistic use of the articles.

22.Stylistic transposition of pronouns and adjectives.

23.Stylistic transposition of verbs.

24.Instrumentation means: alliteration, assonance, onomatopoeia.

25.Versification means: rhyme, rhythm.

26.Graphic means: punctuation.

27.Graphic means: orthography, type, text segmentation.

28.Figures of quantity: hyperbole, meiosis, litotes.

29.Figures of quality: metonymy, synecdoche.

30.Figures of quality: periphrasis, euphemism.

31.Figures of quality: metaphor.

32.Figures of quality: antonomasia, personification.

33.Figures of quality: allegory, epithet.

34.Figures of quality: irony.

35.Figures of identity :similie.

36.Stylistic use of synonyms.

37.Figures of contrast: oxymoron.

38.Figures of contrast: antithesis.

39.Figures of inequality: climax and anticlimax.

40.Figures of inequality: zeugma and pun.



41.Sentence model reduction: ellipsis and aposiopesis.

42.Sentence model reduction: nominative sentences and asyndeton.

43.Sentence model extension: repetition and enumeration.

44.Sentence model extension: tautology and polysyndeton.

45.Sentence model extension: "it is /was/he, who...", sentence structures with
the emphatic verb "to do", parenthetic sentences .

46.Stylistic inversion.

47.Detachment of sentence parts.

48.Parallel constructions.

49.Rhetoric questions and other variants of syntactic transposition.

50.Disruption of syntactic models: parceling.

2.2. OueHo4YHbIE CPEACTBA JJIA POMEKYTOYHOM aTTeCTAlMU
Bonpocebl k 3k3aMeHy

1. The clock had struck, time was bleeding away (A.Huxley)
a. metonymy b. periphrasis c.metaphor d. antonomasia

2. "They heard! - they suspected! - they knew!" (Poe)
A) inversion

B) epiphora

C) parallelism

D) polysyndeton

E) periphrasis

3. All at once there is a goal, a path through a shapeless day (A.Miller)
A) metonymy

B) epithet

C) simile

D) irony

E) repetition

4. The next speaker was a tall gloomy man, Mr. Something Somebody (
J.B.Priestly)

A) metonymy

B) oxymoron

C) synecdoche

D) irony

E) antonomasia

5. The moan of doves in immemorial elms,

And murmuring of innumerable bees (Tennyson)

A) polysyndeton



B) periphrasis

C) onomatopoeia

D) parallelism

E) repetition

6. Friendship, peculiar boon of heavens( S. Johnson)
A) metonymy

B) periphrasis

C) synecdoche

D) antonomasia

E) oxymoron

7. "...but the noise arose over all and continually increased. It grew louder -
louder - louder." (Poe)

A) periphrasis

B) metonymy

C) simile

D) parallelism

E) repetition

8. "He gave her a warm welcome." / "My foolish friend"
A) alliteration

B) assonance

C) parallelism

B) onomatopoeia

9. An implied comparison, e.g. "bed of roses", "fountain of youth"
A) periphrasis

B) metonymy

C) simile

D) parallelism

E) metaphor

10. Carol behaved like a bull in a china shop

A) metonymy

B) epithet

C) simile

D) irony

E) antonomasia

11. She was a damned nice woman too ( A. Huxley)
A) metonymy

B) epithet

C) metaphor

D) irony

E) oxymoron

12. Gentleness in passion! What could have been more seductive to the scared,
starved heart of that girl?

a) inversion;

b) rhetorical questions;

¢) climax;



d) repetition.

13. A good generous prayer it was

a) parallelism;

b) inversion;

¢) climax;

d) repetition.

14. The heaviest rain, and snow, and hail, and sleet, could boast of the advantage
over him in only one respect

a) polysyndeton;

b) asyndeton;

c) parallelism.

15. She has always been as live as a bird.

a) hyperbole;

b) simile;

c) epithet;

d) personification.

16. The sky was dark and gloomy, the air damp and raw, the streets wet and
sloppy.

a) parallelism;

b) chiasmus;

c) polysyndeton;

d) asyndeton.

17. And the coach, and the coachman, and the horses, rattled, and jangled, and
whipped, and cursed, and swore till they came to Golden Square.

a) polysyndeton;

b) asyndeton;

c) parallelism;

d) inversion.

18. He stood immovable like a rock in a torrent.

a) simile;

b) comparison;

c) irony;

d) hyperbole.

19. England has two eyes, Oxford and Cambridge. They are the two eyes of
England, and two intellectual eyes (Ch. Taylor)

A) metonymy

B) epithet

C) antonomasia

D) synecdoche

E) periphrasis

20.The young girl who had a yellow smock and a cold in the head that did not go
too well together was helping an old lady (J.B.Priestly)

A) epithet

B) zeugma

C) simile



D) irony
E) metaphor
21. The word-stock of any given language can be roughly divided into the following groups:

A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

22. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

23. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

24. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

25. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication



C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

26. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

©) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

27. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

28. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

29. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words



30. Historical words are...
A) antiquated or obsolete words replaced by new ones
B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words

31. "These are expletives and swear words which are of an abusive character, obscene

word like '""damn"', ""bloody" etc''. The given definition is appropriate for
A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

32. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks*it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

33. "it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally
old words with entirely new meanings imposed on them"'. The given definition is
appropriate for:

A) Jargon-isms

B) Barbarisms



C) Vulgarism

D) Terminology

E) Professionalisms

34. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words
35. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

36. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words



37. "These are the words of foreign origin which have not been entirely been assimilated
into the English language. They bear the appearance of a borrowing and are left as
something alien to the native tongue''.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

38. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

39. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

40. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words



41. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
42. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and
expressive

E) words, used by limited groups of people

43. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

44. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

45. In Great Britain four major dialects are distinguished:



A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

46. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

47. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

48. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

49. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics



C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
50. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
51. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
52. The irony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or
phrase.
53. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The
essence of this device lies in the repetition of similar sounds, in particular consonants sounds.



B) A combination of speech-sounds which aims at imitating sounds produced in nature
(wind, sea, thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.),
and by animals.

@) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

54. Define the type of transference in ''foot of a bed"
A) metaphor

B) synonymy

©) antonymy

D) metonymy

E) homonymy

55. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit promoted to a generalized status and thus becoming a generative
model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics
56. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language



E) SD based on the opposition of meanings of phonological elements of the language
57. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

58. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

O) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

59. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit (neutral or expressive) promoted to a generalized status and thus
becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices)
peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable
E) Linguo-stylistics, a branch of general linguistics
60. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units



D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
61. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

62. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
63. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
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64. Such words as "hiss'', ""bowwow", ""murmur", ""bump", ''grumble", "'sizzle'" and many
more are examples of:

A) Assonance
B) Alliteration
C) Onomatopoeia
D) Metaphor

E) Metonymy



65. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

66. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
67. What is cacophony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

68. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony



69. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

70. The given definition: ''intentional violation of the graphical shape of a word (or word
combination) used to reflect its authentic pronunciation' is true for:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy

71. What is an effective way of supplying information about the speaker's origin, social and
educational background, physical or emotional condition, etc?

A) Assonance
B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy



