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1. TACHIOPT ®OHJIA OIIEHOYHBIX CPEJACTB

1.1. O61acTh NPUMEHEHUA

®onn omeHouyHbx cpenacts (POC) — HeoThemiieMas 4acTh paboueit
pOrpamMMbl TUCUMIUIMHBI « CTUIIMCTUKA TEKCTa» U MPEeAHA3HAYEH JUIsl KOHTPOJIS U
OLICHKM 00pa30BaTENbHBIX JIOCTH)KEHUH CTYJEHTOB, OCBOMBIIMX IpPOTpaMMy
JUCUUTUINHBI.

1.2. Hesaun u 3axqa4u (pOHAA OLIEHOYHBIX CPEACTB

Hemp @OC — yCTaHOBUTH COOTBETCTBHE YPOBHS MOATOTOBKH
oOyuaronierocsi TpeboBanusim PI'OC BO wmaructparypa 1O HampaBlICHUIO
noarotoBku 45.03.01 ®wiionorusi, yTBEpPXKICHHBIM MPUKA30M MUHUCTEPCTBA
HaykKi W BbIcIIero oOpa3oBaHus Poccuiickoii deneparuu ot 12 aBrycra 2020
roja Ne 986 (¢ u3MEHEHHUSIMU U JTOTIOJTHCHUSIMH ).

1.3. IlepeyeHb KoMmeTeHUMH, (GOPMHPYEMbIX B Ipouecce OCBOCHUA
OCHOBHOI1 00pa30BaTe/IbHOI POrPaMMBbI
[Ipoiecc  ocBOEHMS IHUCLUMIUIMHBI  HampaBieH Ha (opMUpOBaHHE

clIeayrommx KOMHGTGHHHﬁ N HHAUKATOPOB UX JOCTHUIKCHMA:

Ko mo ®I'OC BO ‘ NHaukaTop 10CTHKEHUS

IIpodeccrnonanpubie

[IK-10  Bnaneer  naBbikamu  nepeBopa | IIK-10.1. 3Haer OCHOBBI TEOpUM U MPaKTUKU
pasIMYHBIX THUIOB TEKCTOB (B OCHOBHOM | IIEpeBOJia C POJHOIO sI3bIKa Ha MHOCTPAHHBIHI
HayyHbIX M MNYOJUIUCTUYECKUX, a TaKXKe | ¥ C HHOCTPAHHOTO Ha POAHOM.

JIOKYMEHTOB) C HMHOCTpaHHbIX s3bIKOB U Ha | [1IK-10.2. YBepeHHO nmob3yeTcs clioBapsiMu.
MHOCTpaHHble  s3bIKM; aHHoTHpoBanue u | [1K-10.3. OcymecTBisier NepeBo/l,
pedepupoBaHre JOKYMEHTOB, HAYYHBIX TPYIOB | aHHOTHPOBAaHUE U peepupoBaHUE TEKCTOB Ha
U XYIOXKECTBEHHBIX  IPOW3BENEHHA  HAa | HHOCTPAHHOM SI3BIKE.

MHOCTPAHHBIX A3bIKAX

1.4. Dranbl ¢dopMupoBaHUs KOMIIETEHIIUI U CPeACTBA OLEHUBAHUS
YPOBHs1 uX c)OPMHPOBAHHOCTH
7, 8 cemecTpbl

Jranbl GopMHUPOBAHUS Komnerenuuu | KOHTPOJIbHO-0LICHOUHBbIE
KOMITeTeH Uil cpeacrna / cmoco0
OLICHMBAHUA

[IK-10 Brinonnenue
Generalities of Stylistics. NPAKTUYECKUX 3aJaHUM,
YCTHBIN OIIPOC

[1K-10 Brinonnenue
MPAKTUYECKUX 3aIaHUM,
YCTHBIM OIIPOC

Functional Styles

IIK-10 Brimonaenue
Stylistic Lexicology MPAKTUYECKUX 3aJaHUM,
YCTHBIN OIIPOC




[1K-10 Brimmonenne

Morphological Stylistics MPaKTUYECKUX 3aJIaHUH,
YCTHBIA OIIPOC
Tekymasi aTTecTamus [IK-10 KoHnTtponbHas pabota
IIpome:kyTouHasi aTTecTalus TIK-10 3auér
I1IK-10 Brimonnenue

Phonetic and Graphic Expressive .
L , MPAKTUYECKUX 3aIaHUH,

Means and Stylistic Devices .
YCTHBIN OIPOC

Stylistic Semasiology Lexico- ITK-10 Brinonuenue
semantic Stylistic Devices. Figures MPAKTUYECKUX 3aIaHUM,
of substitution. YCTHBINM OMPOC

[IK-10 Brinonnenune
Stylistic Semasiology. Figures of NIPAKTHYECKUX 3a/1aHHil,
Combination YCTHBII Onpoc

[IK-10 Brinonnenue
Stylistic Syntax Syntactic Stylistic NPAKTHYECKHX 3a/[aHHil,
Devices YCTHBIN OIPOC

[IK-10 KoHntposnbHas pabota

Texkyumas arrecranus

IIpome:xxyTouHasi aTTeCTANUA HK-10 3auér

1.5. Onucanue nokaszarese (GOPMUPOBAHNS KOMIIETEHIIHI

Kona PesyabTaTsl ¢cGopMHUPOBAHHOCTH
KOMIIETeHIIUH
[IK-10 3HaTh: OCHOBBI TEOPUM M MPAKTUKH IEPEBOJA Pa3JIMYHBIX

TUIIOB TEKCTOB (B OCHOBHOM HAYYHBIX U MyOJIUIIUCTUYECKUX,
a TaKXe JIOKYMEHTOB) C  HHOCTPAHHBIX SI3bIKOB U Ha
WHOCTPAHHBIE S3BIKH;

Ymerh: aHHOTHpPOBaTH U  pedepupoBaTh JOKYMEHTHI,
Hay4yHbIC TPYAbl M XYyJOKECTBEHHBIC IPOU3BEACHUS  HAa
WHOCTPAHHBIX SI3bIKaX

Baaaern: 6a30BbIMH HaBBIKAMH IEPEBOJA, AHHOTUPOBAHUS U
pedeprupoBaHus TEKCTOB HA MHOCTPAHHOM SI3BIKE.

1.6. Kpurepyu oOuneHMBaHUSI KOMIETEHIMHA HAa Ppa3HbIX JITamax Mux
(popmupoBanus




Bua texymieii yueOHo# padoThI

KoJsuuecTrBo 0aj10B

7 cemecTp
Cemunaps! (oTBeThl/IpakTUdeckue 3ananus) (10 6amnon) 10
TecToBbIN KOHTPOJIL (MTOTOBasi KOHTPOJIbHAS paboTa) 50
CamocrosiTenbHas paboTa 20
3auét 20
Hroro 3a cemectp: 100
8 cemecTp
CemuHapsl (OTBETHI/MPAKTUYECKUE 3a/1aHus) (5 OaioB) 10
TecToBbIl KOHTPOJIL (MTOTOBasi KOHTPOJIbHASI paboTa) 50
CamocrosiTenbHas paboTa (MOArOTOBKA K YCTHOMY OIIPOCY, 20
BEITIOJTHCHUE TTPAKTUYECKHUX 3aJTaHUIN )
3auéT 20
Hroro 3a cemectp: 100

HaxonureabHas cucreMa oneHuBanud mo 100-0abH0# mKaJje

Yeroipexbaa |  100-
-JIbHas 0aJIJIbH
cucreMa ast
OLICHMBAHHUS | IIKAaJIa
IK3aMeHa

100-0aabHOI HIKAJIE

BYKBCHHaH KaJ/Jaa, COOTBETCTBYIOIIIasd

Cucrema
OLICHHBAH
us
3a4yera

OtauyHO 90-100 | A — OTIMYHO — TEOPETUUECKOE

0e3 mpooeoB; HE0OXOTUMBIC
MIPAKTUYCCKHUE HAaBBIKK PaOOTHI C

COJIep)KaHUE Kypca OCBOEHO TOJIHOCTHIO,

OCBOCHHBIM MaTeprajioM c(hOpPMHUPOBAHEI;
BCE MPEAYCMOTPEHHBIC TPOTPAMMOi
oOy4eHHs yu4eOHbIC 3a/1aHUsI BBITIOJTHEHBI,
KayeCTBO MX BBHITTOJIHEHHS OLIEHEHO
YHUCJIOM 0aJIJIOB, OJIM3KHUM K
MaKCHUMaJIbHOMY

Xopowo

83-89

B — oueHb XOpOILIO — TEOPETUYECKOE
COZEPKaHUE Kypca OCBOEHO IOJHOCTBHIO,
0e3 nmpoo6eoB; HE0OXOAUMBIE
NPAKTHYECKHE HABbIKU pabOTHI C




OCBOCHHBIM MaTEpUAIIOM B OCHOBHOM
c(OpMHPOBAHEI; BCE IPEAYCMOTPEHHBIC
porpamMmon 00y4ueHus yaeOHbIe 3aaHus
BBIITOJIHEHBI, KAYECTBO BHITIOJTHEHUS
OOJIBIIMHCTBA M3 HUX OIEHEHO YUCIIOM
O0aJ10B, OJTM3KUM K MAaKCUMaJIbHOMY

Xopo1o

75-82

C — XOpol1I0 — TEOPETUUYECKOE COACPKAHNE
Kypca OCBOSHO IOJIHOCTBIO; HEKOTOPbIS
MPaKTUYECKHUE HABBIKA PAOOTHI

C OCBOCHHBIM MaTepuajioM c(hpopMHUpPOBaAHBI
HEJIOCTATOYHO; BCE IMPEIYCMOTPEHHBIC
porpaMMoi o0ydeHus1 yaeOHbIC 3aaHus
BBIITOJIHEHBI, KAUECTBO BBIIIOJTHEHHUS

HH OJTHOT'O U3 HUX HE OI[CHEHO
MHHHMaJbHEIM YHCJIOM OaJlIoB,
HEKOTOpPBIE BUIbI 33JJAaHUM BBHITIOJIHEHBI

¢ omnOKaMu

Y nosnerBo-
PUTEIBHO

63-74

D — yJ10BIIETBOPUTEIIBHO — TEOPETHIECKOE
coJiep)KaHKE TUCITUILIMHBI OCBOCHO
JaCTUYHO, HO MPOOEbl HE HOCST
CYIIIECTBEHHOI'0 XapakTepa; HeoOX0oJuMbIe
MPaKTUYECKHUE HABBIKA PAOOTHI

C OCBOCHHBIM MaTe€pHajioM B OCHOBHOM
chopMHUPOBaHbI; OOJIBIIMHCTBO
MIPETYCMOTPEHHBIX TIPOTPaMMOi 00yICHUS
y4eOHBIX 3aJaHUH BBIMTOJTHEHO, HEKOTOPHIE
W3 BBITTOJTHEHHBIX 3aJJaHUM, ColepkKaT
OIITNOKH

Y noBneTBo-
PHUTEIIBHO

50-62

E — mocpencTBeHHO — TeOpeTHIECKOe
coJiepKaHHe Kypca OCBOCHO YaCTHYHO;
HEKOTOpPBIC IPAKTUUECKUE HABBIKU PAOOTHI
He c(hOpMHUPOBAHBI, MHOTHE
MIPEAYCMOTPEHHBIC MPOrPaMMOi 00yUIeHUS
y4eOHbBIC 3a]JaHUsI HE BBITIOJIHEHBI JIN0O
KA4eCTBO BBITIOJIHEHUSI HEKOTOPBIX U3 HUX
OIICHCHO YHCJIOM 0aJlJIOB, OJIM3KUM K
MHUHHAMAJIbHOMY

3a4TeHo

Heynosnerso
-pUTEIBHO

2149

FX — HEey1OBIETBOPUTENBHO —
TEOPETUIECKOE COJIepPIKaHne Kypca
OCBOEHO YaCTHYHO; HEOOXOIUMBIE
MPAKTHYECKUE HABBIKU PaOOTHI

He chopMHUPOBAHBI;, OOIBITUHCTBO
IPeyCMOTPEHHBIX TPOrPaMMOi 00yUeHUs
y4eOHBIX 3aJaHUI HE BBIMOIHEHO JIN0O
KayeCTBO MX BBIIIOJIHEHUS OLIEHEHO
YHCJIOM 0aJIJIOB, OJIM3KUM

He 3aureno




K MUHUMAJIbHOMY; MIPU JOTOJHUTEIHHOM
CaMOCTOSITENIbHOM paboTe HaJ MaTepuaIoM
Kypca BO3MOKHO TOBBIIIIEHHE KaueCTBa
BBITIOJTHEHHsI YU€OHBIX 3aJJaHHM

Heynosnerso
-pUTENIBHO

0-20

F — Hey10BIIETBOPUTENBHO —
TEOPETUUECKOE COJIepKaHUE Kypca

HE OCBOCHO; HEOOXOANMBIE MPAKTUYECKHE
HaBBIKU PaObO0THI HE CHOPMUPOBAHBI; BCE
BBITIOJIHEHHBIE YUEOHBIC 3aJaHUS
coJiepKat rpyObie OIIMOKH,
JOTIOJTHUTENbHAS cCaMOCTOsTeIbHas paboTa
HaJ| MaTepUaJIOM Kypca He PUBENIET

K KaKOMY-JINOO 3HAYUMOMY TOBBIIIICHUIO
KauyeCTBa BBIMOJIHEHUS yUYeOHBIX 3aJaHUN




2. KOHTPOJIBHO-OIEHOYHBIE CPEJACTBA

2.1. OueHo4YHBbIE CPEACTBA TEKYIEr0 KOHTPOJIA

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which it contains
And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration,;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.5.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



2.2. OeHOYHBbIE CPEACTBA JJIS IPOMEKYTOYHOM ATTECTALMH

KoHTpoJibHBbIE BONPOCHI:

The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

9. The notion of speech.

10.The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.

20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.

23.The notion of archaic words.

24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.

37.The notion of hyperbole.

38.The notion of meiosis.

A Gl



39.The notion of litotes.

40.The notion of metonymy.
41.The notion of synecdoche.
42.The notion of periphrasis.
43.The notion of euphemism.
44.The notion of metaphor.
45.The notion of epithet.

46.The notion of antonomasia.
47.The notion of personification.
48.The notion of allegory.
49.The notion of irony.

50.The notion of simile.

51.The notion of synonym.
52.The notion of oxymoron.
53.The notion of paradox.
54.The notion of antithesis.
55.The notion of climax.

56.The notion of anticlimax.
57.The notion of zeugma.
58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.
63.The notion of parceling.
64.The notion of repetition.
65.The notion of enumeration.
66.The notion of tautology.
67.The notion of polysyndeton.
68.The notion of parallel constructions.
69.The notion of inversion.
70.The notion of detachment.



Oobpa3zen opopMiIeHHS IK3aMEHAIIMOHHOTO OnJIeTa.

MUWHHUCTEPCTBO INIPOCBEIIEHUSA
POCCHUMCKOM ®EJNEPALIMA
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I'OCYIJAPCTBEHHOE BIO/I’KETHOE
OBPA3OBATEJIBHOE YUYPEXXJIEHUWE BBICIIEI'O OBPA3OBAHUA
«JIYTAHCKHUI I'OCYJAPCTBEHHBIN NIEJATOr'MYECKWI YHUBEPCUTET»
(PI'bOY BO JIT'TLY»)

2024/2025 yueOHbIii roj

HHceTUTYT PUIT0JI0THHM U COUMAIBHBIX KOMMYHHMKALMH
Kadeapa TeOpuHU M NPAKTUKH IepeBoaa

3a4€T (YCTHBIN/IUCHbMEHHBIN) TT0 TUCHUIUTMHE « CTHIIMCTUKA TEKCTa»
Kon/na3Banus Hanpasienuit noarotoBku 45.03.01 ®@unonorus. 3apyOexHast
bunonorus. ANOHCKUI A3bIK U BTOPOM MHOCTPAHHBIN SI3bIK (QHTITUHCKUI)

O0P0
K3AMEHAIIMOHHBIMBUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkJIeHO Ha 3acefaHuu Kadeaphl TEOPHUU W MPAKTHKU MEepeBojia MPOTOKOIT No
or ___ 202 rona.

3aBenytromuii kadenpoit
TEOPUH U IIPAKTUKU IIEpEeBOIA Xapuenko JI.H.
DK3ameHaTop Kucens B.C.



