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1. MACITIOPT ®OHJA OINEHOYHbIX CPEACTB

1.1. O61acTh NPUMEHEHHA

®onn oneHouHbix cpeactB (DPOC) — HeoTbemieMmas dYacThb paboueit
nporpaMmbl  AUCHMIUIMHBL «COBpEMEHHAsi aHIJ0-aMEpUKaHCKas JUTeparypa
(1945-2020 rr.)» U npegHa3HayeH M KOHTPOJIS U OLEHKH 00pa3oBaTEIbHBIX
JIOCTUKEHUU CTYJIEHTOB, OCBOMBIIIUX MPOTPAMMY JTACIUILINHBI.

1.2. Hean u 3a5a4u GoHAA OLIEHOYHBIX CPEACTB

LHenp @OC — yCTaHOBUTh COOTBETCTBUE YPOBHS  MOJATOTOBKH
oOyuatomerocsi tpeboBanusiMm @OI'OC BO wmaructparypa MO HamnpaBiICHHIO
noarotoBku 45.04.01 ®wiionorusi, yTBEPXKICHHBIM MPUKA30M MUHHUCTEPCTBA
HAayKH 51 BBICIIETO oOpa3oBaHuUs Poccutickon denepanuu
ot 12 aBrycta 2020 Ne 980.

1.3. Ilepeyenbr KoMmeTeHuMid, GopMHpPyeMbIX B Ipolecce OCBOCHUA
OCHOBHOI1 00pa30BaTeIbHOI MPOrpaMMBbI
[Ipoiecc  ocBOEHMS NUCLUMIUIMHBI  HampaBieH Ha (opMuUpOBaHHE

CICAyromux KOMHGTGHHI/Iﬁ N HHIUKATOPOB UX JOCTHUIKCHUA:

Koa mo ®I'OC BO ‘ NHaukaTop 10CTHKEHUS

YHuBepcaibHbIE

VK-5.1. 3HaeT OCHOBHbBIE MOHATHUS WCTOPUH,
KYJIbTYPOJIOTHH, 3aKOHOMEPHOCTH U OTaIlbl
pa3BUTUA  JYXOBHOM M MaTepHAIbLHON
KyJbTYpbl HapoAOB MHpa, NOIXOABl K
M3Y4YEHUIO KYJIbTYPHBIX SIBICHHUH, OCHOBHBIE
TPUHIIATIBI MEXKYJIbTYPHOTO
B3aUMOJICHCTBUS B

3aBUCUMOCTH OT pa3IM4HbIX KOHTEKCTOB
pa3BUTHs OOIIECTBA; MHOrooOpasus KyJabTyp
VYK-5. CnocoGeH aHanu3upoBaTh M YYUTHIBATH | M UBHIN3ALUI.

pasHoobpaszue KYJIBTYp B nporecce | YK-5.2. Omnpenenser u npuMeHsieT CIocoObI
MEKKYJIBTYPHOTO B3aUMO/ICHCTBUS. MEXKYJIbTYPHOTO B3aMMOJECHCTBUS B
pPa3IUYHBIX COLMOKYJIBTYPHBIX CHUTYalUsX;
IPUMEHAET HAy4YHYI TEPMHMHOJOTMIO H
OCHOBHBIE Hay4yHbIe KaTeropuu
T'YMaHUTapHOIO 3HAHUS.

VK-5.3. Bnaneet HaBbIKaMy PUMEHEHUS
CIOCO00B MEXKYJIBTYPHOTO B3aMMOAECHCTBUS
B Pa3JIMYHBIX COLIMOKYJIbTYPHBIX CUTYaIUsX;
HaBbIKAMU CaMOCTOSITEJIBHOTO aHaJIn3a U
OILICHKH COIIMAJIbHBIX SIBJICHUM.

ITpodeccronanbHbIe

[IK-1. Bnageer maBbikamu camoctosteaproro | 1IK-1.1. TTox pykoBoacTBoM mpenojpasareis
MPOBEJICHUSI  HAYyYHBIX  MCCJIEAOBAaHUM B (bopmynMpyeT 1enb, 3a4a49M, aKTyalbHOCTh U
00JlacTH  CHUCTEMBI  sI3bIKA ¥  OCHOBHBIX | HOBU3HY COOCTBEHHOTO Hay49HOTO
3aKOHOMEPHOCTEM GyHKIMOHMPOBaHMA | uccnenosanua. I[IK-1.2.  CaMocTosTensHO




donbpKIOpa M AUTEPATyphl B CHHXPOHUYECKOM
U TUaxXpOHUUYECKOM acleKTax, B cepe YCTHOI,
IIACbMEHHON U BUPTYAJIbHOW KOMMYHUKAIUU.

OTOMpaeT, CUCTEMATH3UPYET, AaHAIU3HPYET
MaTepuan UCCIeI0BaHUS.

IIK-1.3. J[enaer
MEePCIIEKTUBBI JAILHEUIIIETO HUCCIIeTIOBAHUSI.
[1K-1.4. oubmuorpaduueckuit
CIIMCOK K Hay4HOM padore.

[IK-1.5. Ucnonszyer COBPEMEHHbBIC
UH(POPMAIMOHHO-KOMMYHUKAITUOHHBIC
TEXHOJIOTUU B mponecce BBITIOJIHCHUA
HAYYHOTO MPOEKTA.

BbIBOABI n HaM€4acT

CocraBiger

1.4. Jranbl ¢popMuUpPOBaHMA KOMIETCHIMHA M CPeACTBA OLCHUBAHMS

YPOBHS MX cOPMHPOBAHHOCTH

. KoHTpo1bHO-01IeHOYHbIE CPeCTBA
Jransbl GopMUPOBAHUS KOMIETEHIN A Komnerenumuu
/ c110c00 oLeHMBAHUS

Tema 1. Short story. History of the genre: VK-5 MpaKTUYECKHE 3aJaHMus,
from medieval novella to modern IIK-1 MOJTOTOBKA JOKJIAJ0B, aHAN3
experimental fiction. Structure. Point of XYI0KECTBEHHBIX TEKCTOB.
view. The setting. Characterization. Style
and symbol. Images. Theme
Tema 2 Short story writing: Plot and plot VK-5 MpaKTUYECKHE 3aJaHMus,
structure. System of images. Narrative 1K-1 MOATOTOBKA JTOKJIAJ0B, aHAIN3
method. XyJI0’)KECTBEHHBIX TEKCTOB.
Tema 3 Poetry. Aristotle on poetry. The VK-5 [IPaKTUYECKUE 3a7aHNs,
language of poetry. Figurative language. HK-1 IIOATOTOBKA JOKJIAJ0B, aHAIIU3
Sounds and schemes. Meter and rhythm. XYy0’KECTBEHHBIX TEKCTOB.
Stanza. Free verse, open form and closed
form. Poetic syntax.
Tekymas aTTecTanus YK-5 Konrtponbhas pabota

IIK-1
Tema 4. Drama. Aristotle on drama. YK-5 MPAKTUYECKUE 3a1aHUA,
Dramatic  structure. Reversal and HK-1 MIOArOTOBKA JJOKJIAJOB, aHAJIN3
recognition. Components of plot. XYy0KECTBEHHBIX TEKCTOB.
Characterization. Theme. Melody.
Tema 5. Development of European YK-5 MPAKTUYECKHUE 3aTaHUS,
drama from the Middle ages through HK-1 HOJrOTOBKA JIOKIAI0B, aHAIIH3
“problem plays” and theatre of absurd. XyJ0’KECTBEHHBIX TEKCTOB.
Texymas aTrecTanus YK-5 Kontponpsnas pabora

TIK-1
IIpomMe:kyTOuHAsA aTTeCTALUS YK-5 3auer

TIK-1
Tema 6. Post War and Post Modern VK-5 MPAKTUYECKUE 3aTaAHUA,
literature: reworking and rethinking of TIK-1 HOArOTOBKA JOK/IA0B, aHAIU3
traditions. XyJ0’KECTBEHHBIX TEKCTOB.
Tema 7. The new Theatre. YK-5 MPaKTUYECKHE 3a/laHus,

TIK-1 MOJATOTOBKA JOKJIAI0B, aHAIIN3




XYIO0KECTBEHHBIX TEKCTOB.
Tema 8. The New Novelists of the 1950- YK-5 MpaKTUYECKHE 3aJaHus,
ies. Experiments with narrative form. HK-1 [IOJIrOTOBKA JJOKJIAJI0B, aHAIN3
XYIO0KECTBEHHBIX TEKCTOB.
Texymas arrecTanus YK-5 KonrtponbHas pabota
IIK-1
IIpome:xxyTounas aTrecTanus YK-5 3auer
IIK-1
Tema 9. English and American poetry YK-5 [IPAaKTUYECKHE 3aaHMs,
after World War I1 HK-1 HOATOTOBKA JOKJIAI0B, AHAIIH?3
XYIO0KECTBEHHBIX TEKCTOB.
Tema 10. Literature at the Turn of the YK-5 [IPAKTUYECKHE 3a/1aHus,
Centuries (XXth — XXIst): names, IIK-1 HOATOTOBKA JOKJIAI0B, AHAIIH?3
tendencies, movements. XYI0’KECTBEHHBIX TEKCTOB.
Texkymas aTrecTanus YK-5 KontponsHas padora
IK-1
IIpome:xxyTouHnas aTTrecTanus YK-5 OK3aMeH
IIK-1

1.5. Onucanue nokasaresed (pOPMHUPOBAHUSA KOMIIETECHIMMT

Koa xoMmnereHuuu

Pe3yabTaTrhl c(hOPMUPOBAHHOCTH

VK-5. Crnocoben
aQHAJIM3UPOBATh U YUYUTHIBATH
pasHooOpaszue KylnbTyp B
mporecce MEXKYIbTYPHOTO
B3aMMO/ICHCTBHS.

3HaeT: HalUOHAJbHbIE, KOH(PECCHUOHHBIE U 3THOKYJbTYpPHBIE
OCOOEHHOCTH M HAlMOHAJbHBIE TPAJAULIUN; OCHOBHbBIE IPUHIIUIIBI
Y HOPMBI MEXKYJIbTYPHOTO B3aUMOIEHCTBHUS

YMmeer:  aHanM3UpOBaTb ~ OCOOEHHOCTH  MEXKKYJIBTYPHOTO
B3aMMOJICHCTBUSL C YYETOM HAIlMOHAJIBHBIX, KOHPECCUOHHBIX U
STHOKYJIBTYPHBIX OCOOEHHOCTEW W HAlUMOHAIBHBIX TPaIUIIHil;
(GopMHUpPOBATh MOJUKYIBTYPHYIO CpeAy JUIsl MEXKYJIbTYpHOTO
B3aMMOJICHCTBUSL TpU pelIeHHH 3aJad  I[podeccrnoHalbHON
JeSITEIbHOCTH;

Brnaneer: mpuemaMu M cpencTBaMy CO3/aHUS TOJUKYJIBTYPHOR
Cpelpl UIsl MEKKYJIbTYPHOTO B3aUMOJEHCTBUS B XOJE€ PELICHMS
3a71a4 Npo(ecCUOHANBHOM IeSATETbHOCTH.

IIK-1. Bnageer HaBBIKAMH

CaMOCTOSITEIIBHOTO
IIPOBEACHUS HAYYHBIX
UCCleIoBaHUi B 001acTu
CUCTEMBI S3BIKA u
OCHOBHBIX
3aKOHOMEPHOCTEN
GYHKIIMOHUPOBAHUS
donbKIIOpa U TUTEPATyPHI B
CUHXPOHHYECKOM u
JTUaXPOHUYECKOM acleKTax,
B chepe YCTHOM,
MUCbMEHHOU 51

BUPTYAJIBHON

3Haer: CHCI_II/I(i)I/IKy IMMPOBCACHUA HAYYHBIX HCCIIEAOBaHUM B o0JtacTH
CUCTEMBI A3bIKa U OCHOBHBIX 3aKOHOMepHOCTeI7I q)YHKI_[I/IOHI/IpOBaHI/ISI
(I)OJ'IBKJIOpa " JIMTCPATYpPbl B CUHXPOHUYCCKOM N NTHAXPOHUYCCKOM

acmiekTax, B cdepe YCTHOH, IHCBMEHHO W  BUPTYaJIbHOM
KOMMYHHKAIHH.

YMeeT: NpoBOANUTH CaMOCTOSITENBHBIE HAYYHBIE HCCIIEIOBAHUS B
00/laCTH  CHUCTEMbI sI3bIKA M OCHOBHBIX  3aKOHOMEpPHOCTEH

(bYHKIMOHUPOBaHUS (POJIBKIIOpA M JIUTEPATYPhl B CHHXPOHUYECKOM
U JTUAXpOHUYECKOM aclieKTax, B cdepe YCTHOW, MUCbMEHHOM U
BUPTYaIbHOW KOMMYHUKAIIH.

Brmaneer: HaBbIKaMM CAMOCTOSITENIBHOW IIPOBEACHUS HAYYHBIX
UCCIeIOBaHUM B  OOJIAaCTM CHUCTEMbI S3bIKA M  OCHOBHBIX
3aKOHOMEpHOCTEH (YHKIMOHUPOBAHUS (DOJIBKIIOpA U JIUTEPATYphl B
CHUHXPOHUYECKOM U JMaXpOHUYECKOM acleKTaX, B cdepe YCTHOH,




KOMMYHUKaIIWH.

IIMCbMEHHOU U BUPTYaIbHON KOMMYHHKALIUH.

1.6. Kpl/ITele/l OIICHUBAHUSA KOMHeTeHHI/Iﬁ Ha Ppa3HbIX 3Tanax HX

¢popmupoBanus
Buja yueOHoii padboThl \ KoJsn4yecTBo 6ajioB
1 cemectp / 1-2 TpUMecCTp
KonrponbHas pabora 30
Jloknaa Ha MPaKTUYECKOM 3aHATHUH, TPE3EHTALINS 10
VYyacTue B JUCKYyCCUM HA IPAKTHUUECKOM 3aHATUU 60
Uroro 3a cemectp: 100
2 cemecTtp / 3 TpUMeCTp
KonrtponbHas padora 20
JlokJai Ha MPaKTUYECKOM 3aHSATHH, IPE3eHTaLUs 10
YyacTue B JUCKYCCUU HA IPAKTUYECKOM 3aHITUHU 40
3auér 30
Wroro 3a cemectp: 100
3 cemectp / 4-5 TpumecTp
KonrponbHas pabora 20
Jloknaa Ha MPaKTUYECKOM 3aHSATUHN, IPE3ECHTALNS 10
YuacTue B AUCKYCCHU Ha MPAKTHYECKOM 3aHSATHH 40
3auér 30
Uroro 3a cemectp: 100
4 cemecTp / 6 TpUMecTp

KonrtposnbHas pabora 20
JlokJa i Ha MPaKTHYECKOM 3aHSTHH, IPe3eHTalUs 10
YyacTue B JUCKYCCUU HA IPAKTUYECKOM 3aHITUU 40
OK3aMeH 30
Wroro 3a cemectp: 100

HaxkonureanHas cucrema oneHuBanud mo 100-0aipH0 mkaJie

YerpipexOanibHas Cucrema
100-6annbHas BykBeHHas miKajia, COOTBETCTBYOIIAS
CHCTeMa OLleHMBAHUSA . OLleHMBAHUS
IKaua 100-6an1pHOI mIKaTe
JK3aMeHa 3ayera
OTim4HO 90-100 A — OTIIMYHO — TEOPETUYECKOE COAEPIKAHHE
Kypca OCBOEHO TIOJTHOCTEIO, Oe3 po0eItos;
HEO0XOTUMBIC IPAKTHYECKIE HABBIKH PAOOTHI
C OCBOCHHBIM MaTepHaioM c(hOpMHUPOBAHEI,
BCE MPEeIyCMOTPEHHBIE TPOrpaMMOit
0o0yueHns yueOHbIE 3aJaHUS BHIIIOJTHEHBI,
Ka4eCTBO WX BBITIOTHEHUS OIICHEHO YHCIIOM
6aynoB, OJIM3KUM K MAKCUMAJIBHOMY
Xopo1io 83-89 B — oueHb X0po110 — TEOpETUIECKOE 3auyTeHo

CoJIepXKaHUE Kypca OCBOCHO MOJIHOCTBIO, 0e3
po0eIoB; HEOOXOJUMEBIC TPAKTHICCKHE
HaBBIKH Pa0OTHI C OCBOCHHBIM MAaTEPHUAIIOM B
OCHOBHOM C(pOPMHUPOBAHBI; BCE
MPEIyCMOTPEHHBIE MPOrPaMMON 00YUICHUS
y4eOHBIC 3a/JaHHs BBITIOJIHCHEI, KAYECTBO
BBIITOJTHCHUSA 6OJ'H)H_II/IHCTB3 N3 HUX OLICHCHO
YUCJIOM 0aJUTOB, OJU3KHM K MAaKCUMAJIbHOMY




Xoporo

75-82

C — XOpOIIIO — TEOPETUIECKOE CO/IepIKaHHE
Kypca OCBOEHO TIOJTHOCTBIO; HEKOTOPBIE
MPaKTHYIECKNE HAaBBIKK PabOTHI C OCBOCHHBIM
MarepuanoM chopMHpPOBaHbI HEIOCTATOYHO;
BCE MIPEAYCMOTPEHHbIE IPOTrPaMMOM
0o0yueHus ydeOHBIC 3aJaHUS BHITTOTHEHBL,
Ka4eCTBO BBINTOJHEHUSI HU OJTHOTO U3 HHUX HE
OLIEHEHO MHUHUMAaJIbHBIM YHCJIOM 0aslioB,
HEKOTOPBIE BHJIbI 33/IaHUH BBITIOJTHEHBI C
omubKaMu

yIlOBJ'IeTBOpI/ITej'ILHO

63-74

D — ynoBieTBOPUTENBEHO — TEOPETHYECKOE
coJIepKaHue Kypca OCBOCHO YaCTHYHO, HO
npoOesbl He HOCST CYILECTBEHHOTO
Xapakrepa; He0OXOAUMBbIE MPAKTUIECKHE
HaBBIKU PaOOTHI C OCBOCHHBIM MaTepHAJIOM B
OCHOBHOM C()OPMHPOBAHBI; OOJIBIIIMHCTBO
NPEeIyCMOTPEHHBIX IPOrpaMMoii 00y4eHHS
Y4eOHBIX 3a/IaHUil BBIIIOIHEHO, HEKOTOPBIC U3
BBIIIOJIHEHHBIX 33JIaHUI COIEpIKAT OIIMOKH

Y,I[OBJ'IGTBOPI/ITCJ'ILHO

50-62

E- nocpenctBeHHO —TeopeTHYECKOe
coJlepKaHNe Kypca OCBOSHO YaCTHIHO;
HEKOTOpBIE MPAKTHUECKHE HABBIKUA PabOTHI HE
c(hOpMHUPOBAHBI, MHOTHE TIPEAYCMOTPEHHBIC
y4eOHO# mporpaMMoii 00yueHUsI yueOHbIC
3a/laHusI HE BBITIOJIHEHBI JTHO0 KaueCcTBO
BBITIOJTHEHHBIX HEKOTOPBIX U3 HUX OIIEHEHO
YUCIIOM 0aJIIOB, OJIM3KAM K MHHAMAIIEHOMY

HeynosnerBopurensHO

21-49

FX — HeyIOBIETBOPUTEIBHO — TEOPETHIECKOE
coJlepKaHNe Kypca OCBOSHO YaCTHIHO;
HEOOXOTUMBIE TPAKTHYECKIE HABBIKH Pa0OTHI
C OCBOCHHBIM MaTEpHAIOM HE
c(hOpMHUPOBAHEL;, OOIBIIITHCTBO
MPEIyCMOTPEHHBIX YIeOHOH MporpaMMoi
00y4eHus yaeOHBIX 3aJaHHid HE BHIMOJTHEHO
7100 KayecTBO UX BHIIIOJIHEHUS OI[EHEHO
YHUCIIOM 0aJJIOB, OJIM3KUM K MUHUMAJIBHOMY)
IIPY TOTIOJHUTENIFHO CaMOCTOSATEFHON
paboTe HaJl MaTepHaIoM Kypca BO3MOKHO
MOBBILIEHHE KaueCTBa BBIIOJIHEHUS YIeOHBIX
3aJaHuN

HeynosnerBopurensHo

0-20

F — HeylOBIIETBOPHUTEIBHO — TEOPETHYECKOE
coziepKaHue Kypca He OCBOCHO;
HEeo0XOAMMBIE TIPAKTHYESCKUE HaBBIKH PaOOTHI
He chopMUPOBaAHEL; BCE BBINOJIHCHHBIC
y4eOHbIC 3aJaHus COJepPIKAT TPYOBIe OMINOKHY;
JOIIOJTHUTENbHAs CaMOCTOsATeNbHAas paboTa
HaJl MaTepHajIoM Kypca He IPUBEIET K
KaKOMY-JT100 3HaYMMOMY TIOBBIICHHIO
Ka4ecTBa BBIIIOJIHEHUS YUeOHBIX 3aIaHUi

He 3auteno




2. KOHTPOJIBHO- OIIEHOYHBIE CPEJICTBA
2.1. OueHo4YHBbIE CPEACTBA TEKYLIEr0 KOHTPOJIA:

IIpumepHbIe BONPOCH K KOHTPOJIbHOI padoTe:

1. General characteristics of the literature of the twentieth century and its main directions.
Discussion issues (definition of modernism and postmodernism)

2. “Lost Generation™: to whom does this definition belong and to whom does it apply?

3. What are the names (with the indication of the countries) of the writers known to you -
representatives of the "lost generation"

4. What works of T. Mann do you know?

5. Based on what works of T. Mann can you trace the evolution of the writer's views on
the relationship between the artist and society?

6. What works of G. Hauptmann do you know? (at least 4 titles)

7. Identify the common plot of the dramas by G. Hauptmann "Before sunrise" and
"Before sunset" and the motivation for this common in each work.

8. Which of B. Brecht's plays uses the plot of the "ballad opera" of the 18th century?
called "The Beggar's Opera"? Who is its author?

9. Is polytheism in B. Brecht's play "The Kind Man from Sesuan (Sichuan)" - a specific
feature of Buddhism or Hinduism?

10. How do you assess the finale of B. Brecht's play The Threepenny Opera?

11. How do you assess the finale of B. Brecht's play "The Kind Man from Sesuan
(Sichuan)"?

12. How do you assess the finale of the novel by J.-P. Sartre's "Wall" in the light
philosophy of existentialism?

13. What works of art by J.-P. Do you know Sartre? (at least 4)

14. What philosophical works of J.-P. Do you know Sartre and A. Camus? In what the
main pathos of these works?

15. What works of art by A. Camus do you know? (at least 3)

16. What poetry cycles of F. Garcia Lorca do you know? (at least 3). What one-act plays
by Lorca do you know? (at least 3)

17. In which country is the story of G. Garcia Marquez “Nobody Writes to the Colonel”
(real and / or fictional)?

18. In which country is the action of G. Garcia Marquez's novel “One Hundred Years of
Solitude” (real and / or fictional) taking place?

19. How do you explain the title of the novel by G. Garcia Marquez "One Hundred Years
of Solitude"?

20. What works of G. Garcia Marquez do you know? (at least 4)

21. What works of P. Suskind do you know? (at least 3)

22. Does the origin of the protagonist have any significance for the concept of P.
Suskind's novel "Perfume"?

2.2. OueHo4HbIE cpeCTBA /ISl IPOMEKYTOUYHOM aTTecTAlUH
1. Name the first novel by William Golding.
a) "The Spire"
b) "Lord of the Flies"
c¢) "Close Quarters"
d) "Free Fall"
2. Whose novels are "Animal Farm" and "1984"?
a) Graham Greene
b) Aldous Huxley
c) Evelyn Waugh



d) George Orwell

3. Choose one of the pillars of "Campus Fiction'
a) Kingsley Amis

b) Alan Hollinghurst

¢) John Osborne

d) Alan Sillitoe

4. Literary debut of Iris Murdoch was
a) "The Bell"

b) "Under the Net"

¢) "The Black Prince"0

d) "The Sea, the Sea"

5. Agatha Christie is a master of

a) philosophical writings

b) love stories

¢) detective stories

d) absurd drama

6. Choose the representative of the Theatre of Absurd

a) Terence Rattigan

b) Christopher Fry

¢) John Osborne

d) Samuel Beckett

7. "Waiting for Godot" is a play by

a) Samuel Beckett

b) John B. Priestley

c¢) Christopher Fry

d) John Osborne

8. The poet of deliberately provocative frankness, often used "4-letter words" in his poetry
a) Seamus Heaney

b) Philip Larkin

c¢) Ted Hughes

d) Sylvia Plath

9. Which of the female authors was awarded the Nobel Prize for literature?

a) Iris Murdoch

b) Muriel Spark

c¢) Dorris Lessing

d) Agatha Christie

10. What novel was accused of by many Muslims as willful blasphemy of the Prophet
Muhammad?

a) "The Satanic Verses"

b) "Regeneration’

c) "Sexing the Cherry"

d) "Midnight's Children"

11. Which of British playwrights believed in and explored in his plays the principle "less is
more"?

a) O. Wilde

b) S. Beckett

¢) J. Osborne

d) S Maugham

12. Name the man of letters called the "British Personality of the Millennium"
a) S. Beckett

b) J. Joyce

c) W.Shakespeare



d) S. Rushdie

13. Name the writer who penned his novels and plays first in French and then translated them
into English.

a) Salman Rushdie

b) Samuel Beckett

¢) Jouis de Beinieres

d) Timothy Mo

14. The author who advocated the idea that “all our failures are failures in love”
a) I. Murdoch

b) M. Spark

¢) G. Greene

d) J. Fowles

15. Name the author preoccupied with the theology and sociology of sin in his novel “A
Clockwork Orange".

a) J. Rhys

b) A. Burgess

c¢) D. Lessing

d) M. Drabble

16. What literary movement is the main rival of realism in the 20th century literature?
a) New romanticism

b) Imagism

c¢) “Lost generation”

d) Modernism

17. “Time-trick technique” in drama was masterly used by

a) Bernard Shaw

b) John Osborne

¢) Salman Rushdie

d) John B. Priestley

18.Name the author greatly interested in Gothic style, manners, traditions.

a) William Golding

b) Martin Amis

¢) Muriel Spark

d) Iris Murdoch

19. The sequence of poems “Crow: From the Life Songs of the Crow” was written by
a) G. Hill

b) T. Hughes

¢) Ph. Larkin

d) S. Plath

20. The representative of the so called working class fiction, author of “Saturday Night and
Sunday Morning” is

a) A. Sillitoe

b) Murdoch

c) E. Waugh

d) G. Greene

21. Which poet could be described as part of “The Movement” of the 1950s?

a) P. Picasso

b) Th. Gunn

c) W.Owen

d) D. Thomas

22. Which of the following writers did not come from Ireland?

a) I. Murdoch

b) S.Beckett



¢) S.Heaney

d) W.B.Yeats

23. Which phrase indicates the interior flow of thought employed in high-modern literature?
a) free association

b) total recall

¢) stream of consciousness

d) automatic writing

24. Which of the following is not associated with high modernism in the novel?
a) narrative realism

b) the “mythical method”

¢) stream of consciousness

d) irresolute open endings

25. Who wrote the dystopian novel in which Newspeak demonstrates the heightened linguistic
self-consciousness of modernist writers?

a) V. Woolf

b) G. Orwell

c) A. Huxley

d) E. Waugh

26. Which of the following would not be considered postcolonial novelists, defined as coming
historically after the era of England's large-scale imperialism?

a) K. Ishiguro

b) S. Rushdie

c) T.Mo

d) J. Galsworthy

27. When was the ban finally lifted on D. H. Lawrence's novel “Lady Chatterley's Lover”,
written in 19287

a) 1960

b) 1945

¢)1930

d) the ban has not yet been formally lifted

28. In what decade did “the angry young men” come to prominence on the theatrical scene?
a) 1970s

b) 1940s

c) 1950s

d) 1980s

29. Who wrote the crime novel “Ten Little Niggers™?

a) O. Henry

b) E. A. Poe

¢) A. Christie

d) A. Conan Doyle

30. What is the book “Lord of the Flies” about?

a) a swarm of killer flies

b) schoolboys on a desert island

¢) a cruise around Malta

d) a road trip around the USA

31. Whose novels are “Homage to Catalonia” and “Animal Farm™?

a) G. Orwell's

b) G. Greene's

c) E. Waugh's

d) J. Osborne's

32. What play marked a "watershed" in the history of post war British Theatre?
a) “Happy Days”



b) “The Homecoming”

c¢) “The Mousetrap”

d) “Look Back in Anger”

33. The poet known for his admiration for Freudian theory and “Lady Chatterley's Lover” as
well as Hardyan pessimism is

a) S. Plath

b) T.S. Eliot

¢) Ph. Larkin

d) J. Hughes

34. The outstanding writer, author of “The Heart of the Matter”” and other books (in total 26
novels, 9 volumes of short stories) is

a) J. Osborne

b) Ph. Larkin

¢) G.Greene

d) I. Murdoch

35. What “scape” provides metaphor for the broken lives and spirits of post-war British
literature?

a) ruinscape

b) seascape

¢) landscape

d) townscape

36. The arrival of campus fiction is usually associated with the publication of
a) “The Comforters”

b) “Lucky Jim”

c¢) “The Spire”

d) “The Philosopher's Pupil”

37. The Booker Prize winner (2007), icon of gay fiction, author of The Swimming Pool Library"
and “The Line of Beauty” is

a) S. Rushdie

b) A. Hollinghurst

¢) J. Barnes

d) J. Winterson

38. Novels/stories set in colleges and universities belong to
a) historical writings

b) regionalism

¢) urban fiction

d) “campus” fiction

39. Choose the representative of “confessional” poetry.

a) Sylvia Plath

b) Philip Larkin

¢) Thomas S. Eliot

d) Seamus Heaney

40. Which of the plays wasn't penned by Samuel Beckett?
a) “Waiting for Godot”

b) “The Dumb Waiter”

c¢) “Krapp's Last Tape”

d) “Happy Days”

41. What novel is the “Ministry of Truth” described in?

a) “Lord of the Flies”

b) “Under the Net”

c) “1984”

d) “Animal Farm”



42. Which of Iris Murdoch's novels is the most experimental, “beyond” traditional fictional
shapes?

a) “The Sandcastle”

b) “The Black Prince”

¢) “Under the Net”

d) “The Bell”

43. What literary prize was created in 1969 to stimulate an interest in new fiction (novel
writing)?

a) the Pulitzer Prize

b) The Nobel Prize

c¢) the E. Forster Award

d) the Booker Prize

44. Name the novel that “damaged Haiti's tourist trade”

a) “Live Like Pigs”

b) “the Comedians”

¢) “Small World”

d) “the Passion”

45. What play introduces in the 1950-s a new type of character- classless, restless and aimless?
a) “Look back in Anger”

b) “Words and Music”

¢) “Venus Observed”

d) “The Lady's Not for Burning”

46. Which of poets expresses a rapt fascination with animal energy and awareness of the
affinities between human and animal life?

a) Geoffrey Hill

b) John Osborne

c) Seamus Heaney

d) Ted Hughes

47. Whose characters reflect two-sideness (dualism), complicated be seedy, dangerous self-
destructiveness (‘“There is another man within me that is angry with me”)?

a) Graham Greene's

b) Angela Carter's

c¢) Muriel Spark's

d) Agatha Christie's

48. Name the writer successfully combining academic career with writing historical novels
(“Last Testament of Oscar Wilde”) and biographies of Eliot, Dickens, Blake.

a) J. Barnes

b) M.Drabble

c¢) P.Ackroyd

d) I. McEwan

49. Choose the representative of the “lost generation” movement.

a) Virginia Woolf

b) Richard Aldington

c¢) Muriel Spark

d) Samuel Beckett

50. What is not typical of modernism writings?

a) rejection of consensus between author and reader

b) a wide use of fragmentary images and complex

allusions

c) rejection of the 19th century traditions

d) following the 19th century traditions

51. The treatment of psychological, emotional traumas experienced by soldiers during WW I is



described in P. Barker’s novel

a) “Another World”

b) “The Passion”

c¢) “Regeneration”

d) “The Unburied”

52. The novel which opens with 2 Forewords and ends with 6 Postscripts is

a) “The Comforters”

b) “The Satanic Verses”

c) “The Bell”

d) “The Black Prince”

53. Whose project “Centre 42, aimed at forging links between the arts and socialist action,
failed?

a) A. Wesker's

b) H. Pinter's

¢) J. Arden's

d) J. Osborne's

54. The theatre that is usually associated with the “angry young men” movement is
a) the Royal Shakespeare Company

b) the Royal Court

¢) the Bristol Old Vic

d) the Old Vic

55. Whose plays is the time present broken and inconsequential in?

a) S. Beckett's

b) T.Rattigan's

c) Ch. Fry's

d) J. Osborne's

56. The poet, 1995 Nobel Prize Winner, translator of “Beowulf”, proud of his Irish origin and
inheritance is

a) T. Harriso

b) G.Hill

c¢) S.Heaney

d) S.Beckett

57. “The Movement” of the 1950s rejected

a) plain diction

b) the elitism of modernist writing

¢) colloquialisms

d) simple grammar

58. Name the dramatist who tried to revive revive poetic poetic drama in the 1940s and on.
a) J. Osborne

b) S. Beckett

¢) H. Pinter

d) Ch. Fry

59. Jimmy Porter — a rebel without a cause, “born out of his time” is the principal character of
a) “The Taste of Honey”

b) “Look Back in Anger”

c¢) “The Deep Blue Sea”

d) “Luther”

60. Choose the main features of Beckett's plays:

a) recognizable characters, abundance of action

b) linear development of plot

c¢) energetic dialogue, minimalism of stage effects, inconsequential time-present
d) traditional plot, lavish sets and costumes



61. Whom has Victorian India attracted with the aim of restoring of the boy's adventure stories
for adult readers?

a) George M. Fraser

b) Ian McEwan

¢) Julian Barnes

d) David Lodge

62. Name the writer well-known for his anti-imperialism and “un-English” prejudices.

a) Kingsley Amis

b) Angela Carter

¢) Graham Greene

d) Philip Larkin

63. Name the female author presenting her reader with a world of magic and theatre, fairy-tales
for adult public.

a) Iris Murdoch

b) Jean Rhys

c¢) Barbara Pym

d) Angela Carter

64. The theory of absurd formulated by A. Camus likened the human condition to that of the
mythological character...

a) King Arthur

b) Sysiphus

¢) Orfeo

d) Hercules

65. Name the novel, 15 year old character of which, Alex, fantasizes about rape, assault and
murder while listening to Beethoven.

a) “A Clockwork Orange”

b) “Chatterton”

¢) “The Passion”

d) “Under the Net”

66. What novel does D. Lessing begin to relate the concept of mental fragmentation to the
disintegration of fictional form?

a) “Wide Sargasso Sea”

b) “The Golden Notebook™

¢) “Love, again”

d) “Amsterdam”

67. The Abess from one of I. Murdoch's novels proclaims, “all our failures are failures in love”.
What is the title of the book?

a) “The Bell”

b) “The Black Prince”

¢) “The Sandcastle”

d) “Under the Net”

68. The novel, whose first-person narrative is done by 2 principal characters — a repressed clerk
and his victim, an art student.

a) “The Bell”

b) “The Collector”

¢) “The Sandcastle”

d) “Children of Violence”

69. What sequence of novels (in total 12) is often compared to M. Proust's “Remembrance of
Things Past”?

a) “Curriculum Vitae”

b) “The Forsyte Saga”

¢) “A Dance to the Music of Time”



d) “Modern Comedy”
70. What novel does J. Fowles offer his readers three of possible conclusions to the narrative in?
a) “Daniel Martin”
b) “The Magus”
¢) “The French Lieutenant's Woman”
d) “The Collector”
71. Which of the following novels displays postwar nostalgia for the past imperial glory?
a) J. Rhys's “Wide Sargasso Sea”
b) E. Forster's “A Passage to India”
¢) J. Conrad's “Heart of Darkness”
d) P. Scott's “Staying on”
72. How did one critic sum up S. Beckett's “Waiting for Godot”?
a) “kitchen sink drama”
b) “nothing happens twice”
¢) “better than “Cats”
d) “political correctness gone mad”
73. What did Henry James describe as “loose baggy monsters”?
a) novels
b) publishers
c) poems
d) plays
74.What event allowed companies to commission and perform plays that were politically,
socially and sexually controversial without fear of censorship?
a) joining the European Union
b) the illegal performance of works by E. Bond
c) the establishment of the National Theatre in 1962
d) the abolition of the Lord Chamberlain's office in 1968
75. Which of the following was originally the Irish Literary Theatre?
a) the Old Vic
b) the Globe Theatre
c) the Theatre Royal
d) the Abby theatre
Ilepeuens BONMPOCOB K IK3aMeHY (YCTHOMY)

1. The main directions and trends of the XX century literature in the context of its socio-
historical and civilizational originality.

2. Literature of the “lost generation™: historical accuracy and confession.

3. The theme of the “lost generation” in the works of E.M. Remark ("All Quiet on the
Western Front", "Three Comrades", etc.).

4. Antifascist theme in the works of E.M. Remark ("Arc de Triomphe", "A Time to Live
and a Time to Die").

5. The theme of the "lost generation" in the work of E. Hemingway ("Fiesta" ("The sun
also rises .."), "Farewell to arms!").

6. The motive of stoicism and the theory of subtext in the works of E. Hemingway ("The
Old Man and the Sea", etc.).

7. Civil war in the works of E. Hemingway: humanism and politics ("For Whom the Bell
Tolls").

8. "Artist" and "Burger" in the works of T. Mann ("Tonio Krdcher", "Lotte in Weimar",
"Joseph and His Brothers", "Doctor Faustus").

9. The problem of genius and society in T. Mann's novel "Doctor Faustus".

10. The problem of the crisis of the bourgeois era in the novel by T. Mann
"Buddenbrooks".



11. The image of the devil in T. Mann's novel "Doctor Faustus" in comparison with
Mephistopheles ("Faust" by IV Goethe) and Woland ("The Master and Margarita" by MA
Bulgakov).

12. Naturalism and its overcoming in the drama by G. Hauptmann "Before sunrise".

13. Images of Helen in the drama "Before sunrise" and Inken in the drama "Before
sunset" by G. Hauptmann: general and different.

14. Family society in the dramas by G. Hauptmann "Before sunrise" and "Before sunset".

15. Socio-psychological context of the dramas of G. Hauptmann: a special case and / or a
system of generally accepted values.

16. Conflict and its solution in the drama by G. Hauptmann "Before Sunset".

17. Grotesque and reality in the play "Threepenny Opera" by B. Brecht.

18. Fantasy and reality in B. Brecht's play "The Kind Man from Sesuan" ("Sichuan").

19. The innovative character of B. Brecht's drama: teaching instead of entertainment.

20. Specificity of the poetics of B. Brecht's drama (zongs as a form of interactive, etc.).

21. Existentialism and its influence on the literature of the Resistance Movement.

22. J.-P. Sartre "Nausea" and "The Wall": two types of reaction to the absurdity of the
universe.

23. J.-P. Sartre and the Resistance Movement (philosophical works; "Roads of
Freedom").

24. A. Camus "The Stranger" and "The Myth of Sisyphus": two types of reaction to the
absurdity of the universe.

25. A. Camus. The novel-parable "The Plague" and "The Rebellious Man".

26. A. Camus. "Caligula" in the context of the philosophy and psychology of
existentialism.

27. Mythologization of artistic consciousness: the poetry of F. Garcia Lorca.

28. Mythologization of artistic consciousness: the drama of F. Garcia Lorca.

29. The work of G. Garcia Marquez: reality and myth (“Nobody writes to the Colonel”,
“One Hundred Years of Solitude”, “Autumn of the Patriarch”, “Chronicle of the Announced
Death”).

30. Latin American realism and European traditions (G. Garcia Mdarquez, collection
"Fallen leaves", the story "No one writes to the Colonel", etc.).

31. The concept and poetics of the novel by G. Garcia Marquez "One Hundred Years of
Solitude".

32. Modern foreign detective story: a problem of personality and / or society? (A.
Christie, J. Simenon and others).

33. Dystopia of the 20th century: prediction or warning? (O. Huxley, W. Golding, J.
Orwell, R. Bradbury).

34. The world of art and fantasy: the concept of the history of world civilization and its
embodiment (J. R. Tolkien, K. Lewis and others).

35. Traits of postmodernism in P. Suskind's novel "Perfume" (poetics and concept).

36. The image of the protagonist in the novel by P. Suskind "Perfume".

37. Facts and phenomena of world literature in confirmation or rejection of the definition
of modern man as "homo ludens" ("man playing" I. Huizing).

38. Facts and phenomena of world literature of the twentieth century, asserting the
inexhaustible traditions of realism.



