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1. HACITIOPT ®OHJA OHEHOYHbBIX CPEJACTB

1.1. OOaacTh NpUMEHEHHUSA

®onx omeHounbix cpeactB (POC) — HeoThemsieMas uYacTh paboueit
MPOrpaMMbl TUCHUIUIMHBL «JlUTepaTypa aHIJIOA3BIYHBIX CTPaH» U MNpeIHa3HAuYEH
JUISL KOHTPOJISL U OLICHKH O0pPa30BaTENIbHBIX JOCTH)KEHHM CTYIEHTOB, OCBOMBILIUX
MPOrpaMmy JUCHUTIINHBIL.

1.2. Hesn u 3ap0a4n GOHIA OLIEHOYHBIX CPEICTB

Hens ®OC — ycTaHOBUTH COOTBETCTBUE YPOBHS MOATOTOBKU 00YYarOMIerocs
tpeboBanusam OI'OC BO 0OakanaBpuaT 10 HaNpaBIE€HUIO MOJTOTOBKHU
45.03.01 @unonorus. 3apyOexHass Quiogorus. AHIIMHUCKUN SI3bIK U BTOpPOU
UHOCTpPaHHBIM  s13bIK  (apaOCKuil/Typenkuil),  YTBEpKIACHHbIM  IPUKA30M
MuHnuctepcTBa Hayku U Bbicmiero oOpaszoBanus Poccuiickoit ®enepanuu
ot 12 aBrycta 2020 roga Ne 986 (c u3BMEHEHUSIMH U JIOTIOJTHEHUSIMHU ).

1.3. Ilepeyenb kommeTeHU Ui, GopMHPYeMBIX B MpoLecce OCBOCHHS
OCHOBHOI1 00pa30BaTeJIbHOI MPOrPpaMMBbI
[Ipouiecc ocBoeHUS AUCIUIUIMHBI HAIIPaBJIeH Ha (OPMUPOBAHUE CIIECTYIOIINX

KOMHGTGHHI/Iﬁ N MHIUKATOPOB UX NJOCTUKCHU:

Kox mo ®I'OC BO | NuankaTop 10CTHKEHUs
YHuBepcaabHbIe

YK-5 Cnocoben BocripuHuMath | YK-5.1. Haxonut u HCTIOJIB3YET
MEXKYJIbTypHOE pa3zHooOpaszue oOImecTBa B | HEOOXOOUMYIO  JUII  CaMOpa3BUTHS U
COLIMAIbHOUCTOPUYECKOM,  ATHYECKOM M | B3aMMOJCHCTBUS C APYrUMU HUH(DOPMALIHIO O
¢bunocopckoM KOHTEKCTax KYJIBTYPHBIX OCOOCHHOCTAX M TPaJULUAX
Pa3IMYHBIX COLMATIbHBIX TPYIII.

VK-5.2.  JleMOHCTpUpYET  yBa)XHUTEJIbHOE
OTHOIIEHHE K HCTOPHUYECKOMY HACJIEIUI0 U
COLIMOKYJIbTYPHBIM ~ TPATUIUSAM PA3IAYHBIX
COIMAJILHBIX TPYIII, ONMUpAIOIIeecs Ha 3HaHUE
9TaloOB MCTOpUYECKOro pas3BuTus Poccum
(BKJIIOYAsi OCHOBHBIE COOBITHS, OCHOBHBIX
UCTOPUYECKUX  JIeATeNell) B  KOHTEKCTE
MUPOBOH HCTOPUM U psAda KYIbTYPHBIX
Tpaauuui Mupa (B 3aBUCUMOCTH OT CpPEIbl U
3agauy  oOpa3oBaHus), BKIIOYas MHPOBBIE
penuruu, Guiaocockre U AITHYECKUE YUeHUS.
VK-5.3. VYmMmeer HEIUCKpUMHMHAIMOHHO U
KOHCTPYKTHUBHO B3aUMO/ICHICTBOBATh C
JIOBMU C YY4E€TOM MX COLIMOKYJIbTYPHBIX
0COOEHHOCTEH! B LeNAX  YCIEHIHOTO
BBITIONTHEHHS] TMPO(ECCHOHANBHBIX 3373y |
YCUJICHUS COIIMATTLHON WHTETPAIIH

[TpodeccuonanpHbIe

IIK-4 Bnaneer HaBbikamu ydactusl B HayuHbIX | [IK-4.1. 3Haer oCHOBBI BeneHHsS Hay4yHOU
JICKYCCHUSIX, BBICTYIUICHUSI C COOOLICHUSIMU M | IMCKYCCUM M (OPMBI  YCTHOTO HAyYHOTO




NOKJIaJaMi,  YCTHOTO,  IIMCBbMEHHOIO U
BUPTYaJILHOTO (pa3mernieHue B
MHQOPMALMOHHBIX ~ CETSAX)  MPEICTABIICHUS

MaTepHUAIIOB COOCTBEHHBIX UCCIICIOBAHMIA

BBICKA3bIBAHMUS.
[IK-4.2. Bener KOppeKTHYH IMCKYCCHIO B
obmact ¢unonoruu, 3agaeT BOIPOCH U
OTBEYAET Ha MMOCTABJICHHbIE BOIPOCHI 110 TEME
Hay4YHOI paboTHI.

[1IK-4.3. YuacTByeT B HayYHBIX CTYACHUYECKUX
KOH(pEepEeHIHsIX,  OYHBIX,  BHPTYaIbHBIX,
3a09HBIX OOCYXACHUSAX HAYYHBIX MPOOJIEM B
obnactu (uiosoruu.

1.4. Dranbl ¢gopmMupoBaHMS KOMIIETEHUMH M CPeACTBA OLCHUBAHUSA

YPOBHA X ¢(OPMHUPOBAHHOCTH

Jtanbl GOPMUPOBAHUA KOMIIETEHIUI

Komnerenuuu

KoHTpo1bHO-01IEHOYHBIE CPEACTBA
/ crmoco0 oleHUuBAHUSA

Jlutepatypa — cocTaBHas 4YacTb
MUPOBOH KYJIbTYPHI.

YK-5
[1K-4

Pa0ota ¢ Tekctamu
XYJ10’)KECTBEHHBIX
MPOU3BEACHUHN U
JUTEPATYPHO-KPUTUUECKUMHU
CTaTBbsIMU

JIutepatypa Cpe1HEBEKOBBSI.

YK-5
I1K-4

Pa6ora ¢ Tekctamu
XyJ10’KECTBEHHBIX
MPOU3BEACHUHN U
JUTEPATYPHO-KPUTUUECCKUMU
CTaTBbsIMU

Onoxa Bo3poxnaenus.

VK-5
TIK-4

Pabora ¢ TekcTamu
XYJI0KECTBECHHBIX
MPOU3BEACHUHN U
JUTEPATyPHO-KPUTHICCKUMH
CTaTbIMH

Ilypuranctso,
ATUYECKast u
npoOieMaTHKa
XVII Bexka.

HPaBCTBCHHO-
dbunocodckas
MIPOU3BEICHUI

YK-5
[1K-4

Pa6ora ¢ Texctamu
Xy10’)KECTBEHHBIX
MPOU3BEACHUN U
JUTEPATYPHO-KPUTUUESCKUMHU
CTaThIMH

Onoxa [Ipocsemenus.

YK-5
[1K-4

Pabora ¢ Tekctamu
XyI0KECTBEHHBIX
MPOU3BEACHUHN U




JIUTEPATYPHO-KPUTUUECKUMU
CTaThSIMU

YK-5 Pabota ¢ Tekctamu
OCHOBHBIEC 3akoHOMepHOCTH | [TK-4 XyI0XKECTBEHHBIX
Pa3BUTHS TUTEPATYPHOTO Mpoliecca IPOM3BELCHHI 1
XIX Bexa. XIXPOMaHTI’BM B JIUTEPATYPHO-KPUTHUECKUMHU
uTepar BEKa.
fHTepatype cka CTaThsIMU
YK-5 Pabota ¢ Tekctamu
[1K-4
Jlutepatypa Ha pyOexe XIX —XX XYROKCCTBCHHBIX
BekoB. OCHOBHBIE JIMTEpPATypHbIE HPOU3BCIICHUN 1
HAIPaBJICHUS DIIOXH. JATEPATypPHO-KPUTHICCKUMHU
CTaThsIMU
YK-5 PaGota ¢ Tekctamu
[IK-4 XyA0KECTBEHHBIX
HoBas u HOBelas nureparypa. IIPOU3BEICHNH 1
JUTEPATYPHO-KPUTHUCCKUMHU
CTaThsIMH
Texkymasi aTrecTanus YK-5 KontposnbHas pabota
I1K-4
IIpome:kyTOuHasl aTTEeCTALMS YK-5 DK3aMeH

IT1K-4




1.5. Onucanue nokasaresieid GOpMHPOBAHMSA KOMIIETEHIIUIT

Koa koMnereHnun

PesyibTaThl ¢CGOPMHPOBAHHOCTH

YK-5 Cnocoben
BOCIIPUHUMATDH
MCXKKYJIBTYPHOC
pa3zHooOpasue 001ecTra B
COIMAITLHOUCTOPUYCCKOM,
ITHYCCKOM u
¢dbunocodcrom
KOHTCKCTax

3Haer: OCHOBHBIE  Kareropuu  Quuocoduu, 3aKOHBI
HCTOPUYECKOTO pa3Burus, OCHOBBI MEXKYJIbTYPHOU
KOMMYHUKaAIIUH,

Ymeer: BecTH KOMMYHHKAlMI0 B  MHUPE  KYyJIbTYpPHOIO

MHOTo0Opa3usi U JEMOHCTPUPOBATh B3aMMOINOHHMAHUE MEXIY
0oOyyarolMMuCs -  MPEACTAaBUTEISIMH PA3JIMYHBIX KYJIBTYp C
COOJII0ICHUEM STHUECKUX M MEKKYJIBTYPHBIX HOPM;

Baageer: npakTHYeCcKMMHU HaBbIKAaMU aHaM3a (QUIOCOPCKUX U
UCTOPUYECKUX (PAKTOB, OLIEHKH SIBICHUM KyJIbTYpbI; CllocOOaMu
aHalu3a U IEepecMOTpPa CBOMX B3IVISJIOB B CIIydae pa3HOIVIACUN U
KOH(JIMKTOB B MEKKYJIbTYPHONH KOMMYHHUKAIUU.

T1K-4 Bnameer HaBBIKAMU
y4acTus B HAy4YHBIX
JCKYCCHSIX, BBICTYTUICHUS

c COOOIICHUSIMH u
TOKJIAJIAMH, YCTHOTO,
MTUCEMEHHOTO "
BUPTYaJTBHOTO
(pa3merienue B
MHGOPMAITMOHHBIX  CETSIX)
MIPEACTaBICHUS
MaTepUaIOB COOCTBEHHBIX
HUCCIIEJOBAaHUN

3HaeT: anropuTM NOJIrOTOBKM JIOKJIaJda (BBICTYIUIEHUS) IO
pe3ynpTaTaM  COOCTBEHHBIX HCCIICIOBAaHUA B  KOHKPETHOU
MpeIMETHOI 001aCTH; TPUEMBI YUaCTHUsl B HAYYHBIX JUCKYCCUSX U
CTpaTerun IIOBEICHUA npu JACMOHCTpaurun PE3YILTATOB
MIPOBEJIEHHOTO UCCIIEI0OBAHUS;

Ymeer:  wucnonb3oBaTh — MH(MOPMAIIMOHHBIE  pECcCypchl U
I/IH(i)OpMaHI/IOHHO KOMMYHUKAaTHBHBIC TEXHOJIOTUHU JIIs
IPE3eHTALMH PE3yJIbTaTOB HAyYHOTO HCCIIEIOBaHMS; pa3MellaTh
pe3ynbTaThl MPOBEICHHOIO HCCIEA0BaHUS B MHPOPMAIMOHHBIX
CeTSIX;

Bianeer: MOHATHIHBIM — anmapaToM H3Yy4aeMbIX JUCIHILINH;
HAay4YHOU peublo Mpu OGOPMICHUH PE3YJIbTaTOB COOCTBEHHBIX
WCCJICIOBAaHUI B  OMNPEJCICHHOW 00JIaCTM HAy4YHOTO 3HAHUS,
CTpaTerusiMi BBICTYIJICHUS C HAYYHBIMU JOKJIAJAaMH U Y4acTHs
B HAy4YHBIX JIMCKYCCHSIX IO MpoOIeMaM HCCIIEeIOBAHMSL.




1.6. Kpurepuu oOuneHMBAHUSA KOMIIETEHIHII HAa Pa3HbIX JITamax HX

(popmupoBanusn

Bun texymieil yue6Hoi paboThI

KomxnuecTBo 0asos

8 cemecTp
KoHnTponbpHas pabora 10
IToceenue neKuui 11
PaboTa Ha MpakTHYECKOM 3aHSTUU 3x13=39
CamocrositenbHast  pabota  (BEIEHHUE  YHUTATEIbCKOIrO 10
JTHEBHUKA, KOHCIIEKTUPOBAHHE HMCTOYHUKOB
JUTEPATyPHOU KPUTHKH )
DK3aMeH 30
Uroro 3a cemecTp: 100




HakonureabHaa cucrteMa ouneHuBanus no 100-0a1apbH0M HIKAJJIe

YeT1oipexdaibHas
CHCTEMA OLlCHHBAHMSA
JK3aMeHa

100-0a11bHAR
KaJa

BykBeHHas MIKaJIa, COOTBETCTBYHOINA
100-0a11bHOM HIKAJIE

Cucrema
OLleHHBaHUA
3avyera

OTINYHO

90-100

A — OTJINYHO — TEOPETHYECKOE COACPIKAHIE
Kypca 0CBOCHO MOIHOCTHIO, 6€3 MpobesoB;
HEO0O0XOZMMBIC TPAKTHYESCKHE HABBIKU PAOOTHI
C OCBOCHHBIM MaTepHanioM c(HOPMHUPOBAHBI;
BCE TPEAYCMOTPEHHBIC TIPOrpaMMOn
o0y4yecHHs yacOHBIC 3aJaHUs BHITOTHCHBI,
KA4eCTBO X BHITIOJHEHHUS OLICHEHO YHCIIOM
0aJIoB, OJIM3KUM K MAaKCUMAJIEHOMY

Xoporio

83-89

B — 04eHB XOPOIIO — TEOPETUYECKOE
coJiepKaHHe Kypca OCBOSHO TTOJHOCThIO, 6e3
npo0esnoB; He0OXOIMMbIE IPAKTHIECKUE
HaBBIKU PabOThI C OCBOCHHBIM MATEPHAIOM B
OCHOBHOM C(hOPMHPOBAHbI; BCE
NpeIyCMOTPEHHBIE IPOrPaMMOi 00yUeHHs
yueOHbIE 33JaHHS BBITIOJHEHBI, KAYECTBO
BBITIOJIHCHU ST 6OJ'II)I_HI/IHCTBa U3 HUX OLICHCHO
YHCIOM OANJIOB, OJM3KUM K MAKCHMAJBHOMY

Xopoo

75-82

C — XOpOIII0 — TEOPETHUESCKOE COMePIKAHUE
Kypca 0CBOEHO MOIHOCTHIO; HEKOTOPHIE
MPAKTHYECKHE HABBIKK PAbOTHI C OCBOCHHBIM
MarepHaioM chOpMHUPOBAHBI HEOCTATOUHO;
BCE TPEAYCMOTPEHHBIE TIPOrPaMMOi
00y4eHHs y4eOHbIe 3aJaHUsl BBITIOJIHEHBI,
Ka4yeCTBO BBIMOIHEHHUS HA OJJHOTO U3 HUX HE
OLICHEHO MHUHHMMAJIbHBIM YHCIIOM 6ajiIos,
HEKOTOPbIC BU/IBI 3aaHN BBIOIHEHBI C
OLIMOKaMHU

Y 10BJIETBOPUTEIILHO

63-74

D — ynoBIeTBOPUTEIBHO — TEOPETUYESCKOE
colepKaHue Kypca OCBOCHO YaCTUYHO, HO
1poGesIbl He HOCST CYIECTBEHHOTO
XapakTepa; HeoOXOAUMBIC IPAKTHIECKUES
HaBBIKH PabOTBI C OCBOCHHBIM MaTEpPHAIOM B
OCHOBHOM C(hOPMHPOBAHBI; OOJBIIUHCTBO
HPEAYCMOTPEHHBIX IIPOrPaMMOii 00ydeHHs
y4eOHbIX 3aJaHHUIl BBIOIHEHO, HEKOTOPHIC 13
BBITIONIHCHHBIX 3aJaHHI COAEPIKAT OMIHOKN

YV 10BIIETBOPUTEIIBHO

50-62

E- nocpencTBeHHO —TeopeTHIecKoe
COZIepIKaHUE Kypca OCBOCHO YaCTUYHO;
HEKOTOPBIC MPAKTUUECKHE HABBIKK Pa0OThI HE
c(OpMHUPOBAHBI, MHOTHE MIPEAYCM OTPEHHBIC
yaeOHOIT mporpamMmoii o0ydeHus yaeOHbIe
3a7[aHKsI HE BEITIOIHEHBI TH00 KaYeCTBO
BBIMIOJTHEHHBIX HEKOTOPBIX M3 HUX OLIEHEHO
YUCIOM 0aJUIOB, ONM3KUM K MUHIMAIBHOMY

3auTeHo

HeynoBnerBopurensHo

21-49

FX — HeynoBIIETBOPUTEINHHO — TEOPETHIECKOE
COZIepKaHNE Kypca OCBOCHO YaCTUIHO;
HEOOXOTMMBIE TPAKTHYECKIE HABBIKH PaOOThI
C OCBOCHHBIM MaTepHaIoM He
chopMHPOBaHBL; OONBITIHCTBO
MPEAyCMOTPEHHBIX YaeOHOH MporpamMmoi
o0y4ueHHsT yaeOHBIX 3a/TaHUI HE BHITIOITHEHO
700 KauecTBO MX BBITIOJIHEHHUS OLICHEHO
YHCIIOM 0aJUTOB, OJM3KUM K MUHUMAJILHOMY;
TIPY JIOTIOTHUTENBHO CAMOCTOSTETbHON
pabote Ha/x MaTepUalioM Kypca BO3MOXKHO
TIOBBIIICHHUE KaueCTBA BBHITIOIHEHHS yIeOHBIX
3aJJaHAN

HeynosneTrBopurensHO

0-20

F - HCYAOBJICTBOPHUTCIIBHO — TCOPCTUICCKOC

He 3aureno




COZlep>KaHUe Kypca He OCBOEHO;
HEeo0X0MMbIe MPAKTHYECKHUE HABBIKU pabOTHI
He c(OPMHUPOBAHBI; BCE BHIIIOITHECHHBIC
yueOHbIe 3aJaHusl CoepKaT IpyOble OIMINOKH;
JIOTIOJTHUTEINIbHAsI CAMOCTOsITeIbHAs paboTa
HaJl MaTepHajoM Kypca He TPUBEIET K
KaKOMY-JIN0O 3HAYMMOMY TTOBBIIIICHHIO
Ka4yecTBa BBIMIOIHEHUS YUeOHBIX 33 JaHUH




2. KOHTPOJIBHO-OIEHOYHBIE CPEACTBA

2.1. OueHoYHbIE CPEACTBA TEKYILIET0 KOHTPOJIS

Bonpocwi 0ns yemnoeo onpoca

1. Ilosma «beoBynb(d» kak oOpa3ell CpeJHEBEKOBOI'O T'€pOMYECKOro 3Ioca.
Peiapckuit poman. «Cap I'aBelin u 3enenslil peinape». Kuura T. Manopu «CmepThb
Aptypay.

2. TBopuecTBO Hocepa Kak MepexogHOe IBICHUE OT JUTepaTypbl CpeTHUX BEKOB K
smoxe Bo3poxkaeHusi. AHrnuiickue u motianackue 6amtaasl. bannansr o PoGune
I'yne.

3. Onoxa Bospoxaenusi. K. Mapno «Tparuueckas uctopusi gokropa daycray.
T.Kun.

4. VYunesam Illekcnup. Komemuu. CxBo3HOM croxeT Tpareauil. CoHETbI
V. llekcnupa. TBopuectBo /[xoHa /JoHHAa.

5. Dnoxa IlIpocsemenus. auudne [edo. Ilpuxmrouenueckuit poman. Poman
«Pobunzon Kpyszo». xonaran CBudt — xpynHeimuii catupuk XVIII Beka.
Anneropuyeckuii  crmocod  u300paxkeHus — aedcTBUTENbHOCTH. «CKpOMHOE
NpeJIoKeHre 0 AeTaXx oenHskoBy. «[lyremectsus ['ynnusepay.

6. Comronn Puuapncon — co3gaTenb CEMEWHO-OBITOBOTO ICHXOJIOTHYECKOTO
pomana. TopuectBo ['enpu Dwinmnra. «/[xozed Duaproc». Puyapn bpucnu
[lepunan. - «lIllkoma 3mocmoBus». Jluteparypa nozanero [Ipocsemenus.

7. IlpenpomantusM. Ilcuxonornueckoe mactepctBo . OctuH («3apaBblii CMbICT U
9yBCTBUTEIBHOCTHY, «['opAocTh u npeapaccynok»). TBopuectBo Pobepra beprca

8. Hxopmx I'opnon Balipon. «llanmomuuuectBo Yainba 'aponbna» Jlupuueckas
nod3usi baiipona. «/lon XKyan». Ilepcu bumm Ilenmmu. «Koponea Maby.
«OcBoboxnennsiit [Ipomereit». [1oa3us Ixona Kurca.

9. Bambtep Cxorr. «P0o0 Poit», «OnunOyprckas temHunay», «llypurtaney,
«AMUBEHTOY.

10. MupoBoe 3HaueHne J[MKKEHCAa KaKk FOMOPUCTA M CaTUpHUKA. YWIbsIM Menknuc
Texkepeit. «Spmapka TmecnaBus» — poMan 6e3 reposi. TBopuecTBo cectep bponTe.

11. Jlureparypa Ha pyOexe XIX —XX BekoB. OCHOBHbIE JHTEPATYpPHBIE
HanpasieHus 3noxu. Heopomantusm. [IpukinroueHueckue pomaHsl

12. Peanuctrdeckuii pomaH Ha pyOeke BEKOB.



13. ®unocodus moaepuusma. [lorok coznanus Jx./Ixoric, B.Bynd.

14. Autuyronus. Onnokc Xakcnu, Jxopmx Opyain, Peir bpenoepu.

15. [Toctmoaepuusm. dunocodckuii pomaH.

16. Hayunas u couuanbHas (antactuka. PobGept XaiiHnaiiH, TICUXOJOTUYECKUM
poman yxacoB—CrtueH Kunr, donre3u— J[xon Tonkuen, kubeprnank — YuIbim
['u6con.

17. Hogeiimue nomnysspHbie GOPMBI.

Tect/Test

l. In 1955 the poet Philip Larkin became the librarian at which university?
a) Cambridge
b) Hull
c) Leicester
d) Oxford
2. Who wrote the novels Bridget Jones' Diary and its sequels Bridget Jones: The
Edge Of Reason and Bridget Jones: Mad About the Boy?
a) Harriet Fielding
b) Hazel Fielding
c) Helen Fielding
d) Hilary Fielding
3. What is the title of Monica Ali's 2003 novel about London's Bangladeshi
community?
a) Brick Lane
b) Rock Lane
c) Stone Lane
d) Wood Lane
4. For which novel did Salman Rushdie win the 1981 Booker Prize?
a) East, West
b) Midnight's Children
c¢) The Moor's Last Sigh
d) The Satanic Verses
5. Which of the following is not a dystopian novel?
a) Brave New World
b) Lord of the Flies
c) Finnegans Wake
d) 1984
e) A Clockwork Orange
6. Which of the following recent British novels did not win the Booker Prize?



a) The Narrow Road to the Deep North

b) The Inheritance of Loss

c) The Luminaries

d) White Teeth

e) The Gathering
7. George Orwell’s 1945 novel Animal Farm is an elaborate political allegory for
which of the following?

a) The rise of Nazism in Germany

b) The rise of communism in Russia

¢) The rise of colonialism in India

d) The rise of materialism in the United States

e) The rise of imperialism in Western Europe
8. Which of the following is the setting for Hilary Mantel’s two-time Booker Prize-
winning Wolf Hall trilogy?

a) The English Reformation

b) The Louisiana Purchase

c) The English Restoration

d) The War of the Austrian Succession

e) The French Revolution
9. Which of the following is an integral literary device in To the Lighthouse?

a) Stream-of-consciousness

b) Absurdism

c) Allegory

d) Dialogue

e) Dialect
10. Which of these British authors had a fatwa placed on him or her by the Iranian
government for his or her allegedly blasphemous novel The Satanic Verses?

a) Zadie Smith

b) Nadifa Mohamed

c) J.M. Coetzee

d) Kazuo Ishiguro

e) Salman Rushdie
11. Which of the following is least likely to be the title of a (hypothetical) critical
essay about Anthony Burgess’ 1962 novel A Clockwork Orange?

a) "Cinema and the Art of Brainwashing"

b) "Adolescent Antisocial Behavior"

c) "Abnormal Psychology: A Case Study"

d) "Love and the British Crisis of Religion"

e) "Slang: Origins and Derivations"
12. Which of the following is least likely to be the title of a (hypothetical) critical
essay about Aldous Huxley’s 1932 novel Brave New World?

a) "Castes and Conditioning: Educational Methods"

b) "Gender Identity: A Fluid Paradigm"

c) "Natural Reproduction: An Antiquated Approach”

d) "Love in the Time of Dystopia"



e) "Gentle Tyranny: Leaders of the World State"
13. Which of the following contemporary British authors is known for her three
novels about World War I and for her use of real English poet-soldiers such as
Wilfred Owen and Siegfried Sassoon as characters?

a) Hilary Mantel

b) Zadie Smith

c) A.S. Byatt

d) Carol Ann Duffy

e) Pat Barker
14. Which British writer could be described as a modern-day fairy tale writer?

a) A.S. Byatt

b) Nadifa Mohamed

c) Angela Carter

d) Kate Atkinson

e) P. D. James
15. Which of the following modernist British novels does not include an important
love affair?

a) Brideshead Revisited

b) 1984

c) The Heart of the Matter

d) A Clockwork Orange

e) Lady Chatterly’s Lover
16. Which of the following contemporary British novels does not include an
important love affair?

a) None of these choices

b) Never Let Me Go

c) White Teeth

d) Wolf Hall

e) The Satanic Verses
17. During what decade was The Remains of the Day published and awarded the
Man Booker Prize?

a) 1950s

b) 1980s

c) 1940s

d) 1960s

e) 1970s
18. What country was the author of The Remains of the Day born in?

a) South Africa

b) Indonesia

c) Japan

d) North Korea

e) China
19. During what decade was White Teeth published?

a) 2000s

b) 2010s



c) 1970s
d) 1980s
e) 1990s
20. Which of the following is not another novel by the author of Atonement?
a) The Cement Garden
b) Enduring Love
c) The Sense of an Ending
d) Saturday
Solar

2.2. OueHo4YHbIE CPEACTBA JJIA MPOMEKYTOYHOM aTTeCTAlMU

Bonpocsl k 3k3amMeny.

1. Stages of the development of literature in the Middle Ages: from Anglo-

Saxon epic to chivalric novels.

2. Celtic tradition and "Beowulf." Role of Celtic mythology in Middle Ages

English literature.

3. Heroic epic and its reflection in the Celtic tradition. Comparison of

"Beowulf" with other epics of the Middle Ages.

4. Chivalric romance as a mirror of sociocultural change. Comparison of "Sir

Gawain and the Green Knight" with other works of the genre.

5. 14th century literature and the formation of the English nation. The role of

W. Langland and J. Chaucer in the formation of English literature.

6. The work of J. Chaucer and the transition to the Renaissance.

7. "Canterbury Tales" as a mosaic of sociocultural portraits.

8. Satire in the work of J. Chaucer and its influence on future generations of
writers.

9. English and Scottish ballads. The role of ballads in the transmission of

national history and culture.

10.  Comparison of English and Scottish ballads: commonalities and differences.

Ballads about Robin Hood as an expression of social and political ideals.

11.  Thomas More and the Utopian Novel: An Influence on Literary

Development.

12. Development of the sonnet in English poetry: W. Shakespeare, T. Kid and

C. Marlo. "The Tragic Story of Dr. Faust" as a key work.



13.  Biography and work of Shakespeare. Shakespeare's sonnets and their role in
Renaissance poetry. Variety and genre versatility of the works of W. Shakespeare.

14.  Historical chronicles and comedies of Shakespeare. Sources of plots and
problems of historical chronicles of Shakespeare.

15.  Shakespeare comedies: "Windsor Mockers," "Twelfth Night," "The
Merchant of Venice"

16.  Shakespeare's tragedies: Romeo and Juliet, Hamlet, Othello, King Lear,
Macbeth. Analysis of one of the works to choose from (short plot, heroes, theme of the
work).

17.  Changing themes and genres in Shakespeare's work in the final stage

18.  Shakespeare's work of the last period. Characterization of works. Features
and influence of Shakespeare's latest works.

19.  Moral and ethical problems of works of the XVII century

20.  Allegorical depiction of reality in literature of the 17th century

21. John Milton: Poet, thinker and his poem "Paradise Lost."

22.  The ideology of the Enlightenment in the 18th century. Basic principles and
ideas, the influence of the Enlightenment on political and social change.

23. The Role of Science, Reason and Education in Enlightenment

24.  The influence of the Enlightenment on political and social change

25.  Adventure novel as a genre

26.  Daniel Defoe and his contributions to the European novel. Adventure novel
as a genre. Analysis of the novel "Robinson Crusoe" and its meaning.

27.  Jonathan Swift and satirical depiction of reality. "Gulliver's Travels" and

Critique of Human Society

28.  Features of sentimentalism in 18th century literature

29.  The work of Laurence Stern and the novel "The Life and Opinions of
Tristram Shandy"

30.  The role of sentimentalism in shaping the literary taste of the era

31.  Pre-romanticism and the work of D. Austin and R. Burns.

32.  Characterization of the main trends of the 19th century in literature.

33.  The role of the "lake" school in the development of romanticism. Influence

of revolutionary romantics such as J. G. Byron and P. B. Shelley
34.  Poetry by John Keats and its influence on Romanticism.
35.  The work of William Blake. Philosophical generalizations and socio-

political issues of the "Prophetic Books."



36.  The lyrical and philosophical nature of W. Blake's poetry.

37.  The influence of ideology on the work of W. Blake.

38.  George Gordon Byron. The main stages of Byron's life and work

39.  Analysis of the poem "The Pilgrimage of Childe Harold" and the problems
of the lyro-epic genre

40.  The main stages of the life and work of Percy Bysshe Shelley.

41.  Analysis of the works "Queen Mab" and "Liberated Prometheus"

42.  Poetry by John Keats and its influence on Romanticism.

43.  Walter Scott and his novels. The Life and Work of Walter Scott

44.  Analysis of the novels "Rob Roy," "Edinburgh Dungeon," "Puritans,"
"Ivanhoe"

45.  Scott's contribution to the development of the historical novel in the 19th
century

46. A comparison of styles and themes in the works of C. Dickens, W.
Thackeray, the Bronte sisters. The role of each author in the development of 19th century
English literature.

47.  The relevance of C. Dickens's satire in the context of the public problems of
his time.

48.  William Makepeace Thackeray and "Vanity Fair." Criticism of society and
the idea of a "novel without a hero"

49.  Work of the Bronte Sisters.

50.  The innovative nature of Sh. Bronte's novel "Jane Eyre."

51.  Analysis of E. Bronte's novel "Wuthering Heights" and its influence on the
Gothic novel genre.

52.  Neo-Romanticism in the Work of Robert Lewis Stevenson Features of Neo-
Romanticism in "The Strange Story of Dr. Jekyll and Mr. Hyde." The problem of good and
evil in human nature based on the plot.

53.  Adventure novels and detectives by Arthur Conan Doyle. The traditions of
Edgar Allan Poe in the work of Conan Doyle.

54.  Oscar Wilde and aestheticism. The role of the novel "Portrait of Dorian
Gray" in the formation of aesthetic ideas

55. Comedy " The Importance of Being Earnest" and a satirical look at society

56.  The influence of Freudian in the work of D. G. Lawrence. The novel "Lady

Chatterley's Lover" and its impact on modernity.



57.  Somerset Maugham and the method of storytelling in the novel "The Moon
and the sixpence"

58.  The evolution of literary style and themes in the work of Graham Green.
The Impact of Life Events on Literary Works

59.  Social protest literature: Henry Miller, Charles Bukowski, Anthony
Burgess, Waldo Frank. Comparison of approaches to social protest in works by different
authors. Role of black humor in protest literature.

60.  Stream of consciousness analysis in the works of J. Joyce and V. Wulf

61.  Philosophical and cultural aspects of modernism in literature

62.  The role of dystopian elements in the novels of Aldous Huxley, George
Orwell and Ray Bradbury.

63.  Analysis of psychological aspects of the work of Carson McCullers. The
role of the "southern" context in the works of the writer.

64.  Characterization of philosophical romanticism in the work of Richard Bach.

65.  Analysis of "Angry Young Men" (C. Amis, D. Wayne, D. Osborne, J.
Braine). The role of these authors in the literary process of the 50s

66. D. Wayne's "Hurry Down" and "Winter in the Mountains" novels. Analysis
of key themes and motifs in D. Wayne's novels

67. D. Wayne's view of nature and society through the lens of his works. The
role of these novels in the context of the literary canon

68.  The literary form of D. Osborne's play "Look Back in Anger." Analysis of
the content and structure of the play

69. Analysis of science and social fiction (R. Heinlein, Stephen King, John
Tolkien, William Gibson).

70.  The influence of sociocultural factors on the work of D. Osborne. The role

of the play in literary and theatrical life

Ilpumep ohopMJIeHHUA THNOBOI0 DK3AMEHAIMOHHOT0 OUJIeTA

MHUHUCTEPCTBO NPOCBEIIEHUSA
POCCUHUCKOW ®EJIEPAIIUA

OEJEPAJIBHOE
TFroOCYIJAPCTBEHHOE BIO/I’KETHOE
OBPA3OBATEJIBHOE YYPEXXJIEHHWE BBICIIEI'O ObPA3OBAHUA

«JIYTAHCKHH I'OCYJAPCTBEHHBIN NEJATOT'MYECKH YHUBEPCUTET»

(®I'bOY BO JITIIY»)



HHcTUTYT QUII0JIOTHHM U COMUATBHBIX KOMMYHHUKALMA
Kadeapa anrimiickoil 1 BOCTOYHOM (PHJI0JIOTUH
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1. Baumsuue ¢peimusma B tBopuectse JI. I. Jloypenca. Poman "JIoGOBHUK Jean
YatTepnu" u ero Bo3eiCTBHE HA COBPEMEHHOCTb.
2. Tlpuxnroyendecknue pomansl u aeTekTuBbl Aprypa Konan Jloins. Tpaguuuu Darapa

Annana ITo B TBopuecTBe Konan [loitns.

VYTBepkIeHO Ha 3acelaHnu Kadeaphbl aHTJIMHCKON U BOCTOYHOM (PUII0JIOTHHI
ITpotokos Ne ot 20 1.
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