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1. HACHHOPT ®OHJAA O EHOYHBIX CPEACTB

1.1. Ilepeyenp kommeTeHUuii, GopmMHupyeMbIX B Mpolecce OCBOEHUS
OCHOBHOM 00pa30BaTe/IbHOI MPOrPaAMMBbI

[Iporiecc 0cBOEHHUS MUCUUIUIMHBI HANpPABICH HA OBJIAJICHUE CIEAYIOIUMU
KOMITETEHIIUSIMHU:

VYHuBepcaibHbI€:

- CHOCOOHOCTBIO K KOMMYHHKAIlMM B YCTHOM M MUCHhMEHHOW (opmax Ha
PYCCKOM M HMHOCTPAaHHOM s3bIKax [UIsl PEIICHHs 3a7a4 MEKIMYHOCTHOIO U
MEXKYJIbTYpHOTO B3aumojencteus (YK-5).

[Ipodeccnonanpueie:

- CIIOCOOHOCTBIO TPHUMEHSTH IOJYYEHHbIE 3HAHUS B O0OJIACTU TEOPUH U
UCTOPUHA OCHOBHOTO H3y4aeMOI'O s3blKa (S3BIKOB) M JIMTEpaTypbl (JIMTEpaTyp),
TEOPUU KOMMYHHUKAIMH, (PUIOJOTHUYECKOIO aHalIW3a U MHTEPIPETAllMd TEKCTa B
COOCTBEHHOW Hay4HO-UcciaenoBarenbckoi aesrenpHoctu (IK-1).

1.2. Jranbl GpopMUpPOBAHMA KOMIETCHIMHA M CPeACTBA OLCHUBAHMS
YPOBHs1 MX ¢)OPMHPOBAHHOCTH

8 cemecTp
Jranbl GOpMHPOBAHUA KOMIIETEeHIM I Komnerennun KoHTpoJibHO-011eHOYHBIE
cpeacrsa / cnocod
OlLIcHUBAHUS

Generalities of Stylistics. YK-5, IIK-1 BI:IHOJ'II;IGHI/IG PAKTHIECKUX

3aJJaHUM, YCTHBIM ompoc
Functional Styles in comparison of two YK-5, 1IK-1 BrinonHeHNE MpakTHYECKUX
languages. 3aJlaHUM, YCTHBIN OIIPOC
Stylistic Lexicology of the English and YK-5, TIK-1 BeInoTHeHHe NPaKTHIECKUX
Russian languages. 3aJJaHu#, YCTHBIN OIIpOC
Morphological Stylistics of the English YK-5, IIK-1 BelnonHEHNE MPAKTUYECKUX
and Russian languages. 3aJJaHuM, YCTHBIN OIpoOC
Phonetic and Graphic Expressive Means YK-5, IIK-1 BelnonHEHNE MPAKTUYECKUX
and Stylistic Devices in two languages. 3aJIaHAM, YCTHBIA OIIPOC
Stylistic Semasiology Lexico-semantic VK-5, I1K-1 BelnnonHEHNE MPAKTUYECKUX
Stylistic Devices. Figures of substitution. 3aJIaHUM, YCTHBIA OITPOC

1.3. Onucanue nokasarese (pOPMHUPOBAHNS KOMIIECTECHIMMT

Ko komMnereHuun IInanupyemble pe3yabTaThbl 00y4eHHs (MOKA3ATeJIN)

YK-5 3HaTh: OCHOBHBIE KaTeropuu (QUIocopuu, 3aKOHbI HCTOPUYECKOTO
Pa3BUTHUS, OCHOBBI MEXKYJIbTYPHON KOMMYHHKALIUH.

YMeTb: BeCTH KOMMYHHUKAIMIO B MHpE KYyJIbTYpPHOIO MHOTrooOpasusi u
JIEMOHCTPUPOBATh  B3aUMOIIOHMMAaHUE  MEXAy  OOYyYaloIIUMHCST -
MPE/ICTABUTEISIMA  PA3JIMYHBIX KYJIBTYp C COOJNIOJCHHEM ATUYECKHX U
MEKKYJIBTYPHBIX HOPM.

Baanerb: mNpakTHUECKUMM HaBBIKAMU aHaIW3a (HIOCOPCKUX |
HCTOPUYECKUX (DAKTOB, OLICHKHU SIBIICHUH KYJIBTYpHI; CIIOCOOAMH aHAIM3a U
mepecMoTpa CBOMX B3IVIAZOB B CIy4ae pa3HOINIACMM M KOH(IMKTOB B
MEXKYJIbTYPHOH KOMMYHHKAIIUH.




3HaTh: 0a30Bble MOHATUS B OOJIACTHM TEOPUHM W HCTOPHUU OCHOBHOTO
M3Yy4aeMOoro s3bIKa (S3bIKOB), TEOPHUH KOMMYHUKALUH, (PUIIOTIOTUIECKOTO
aHaJIM3a U MHTEPIIPETAIN TEKCTa.

YMeTh: KOMILJIGKCHO OIMCHIBATh SI3BIKOBEIC SBJICHHS Ha BCEX YPOBHAX
Hn3y4acMoro A3bIKa C HUCIIOJIB30BAHHUEM HGO6XO[[I/IMOI‘O
TCPMUHOJIOTHUYCCKOI'O aIllapara.

Bnanern:  HaBbIKAMH ~ BEACHHS  HAYYHO-HUCCIEIOBATEIIbCKON
JESATEILHOCTH B M30paHHOM 001acTH (PUITOIOTHH.

1.4. Kpurepum ouneHUBAHHSI KOMIIETEHIHII Ha Pa3HbIX IJTamax MXx

(popmupoBanus
Bun tekymeit yaue6HOH paboThI KonnuecTtBo 6anos
8 cemecTp
CemuHapsl (OTBEThI/TipakTUUECKUE 3aaHusl) (5 6aIoB) 60
TecToBbIi KOHTPOIL (UTOTOBasi KOHTPOJIbHASA paboTa) 10
CamocTosTenpHas padoTa (IIOAroTOBKa K yCTHOMY OIIPOCY, 10

BBITIOJTHCHHUEC TPAKTUYCCKUX 3a,I[aHPII>i)

DK3aMeH

20

Hroro 3a cemectp:

100

HaxonureanHasa cucrema oneHuBanud mo 100-0aipH0M mkaJie

Yeroipexodali-

100- BykBennas mkasna, coorsercreyromasi 100- Cucrema

JbHAA 0aJlIbHA 0AVILHOHM IIKAJIe OLleHHMBaHNA
cHUCTEMA A HIKaJa 3agyera

OlICHUBAHUA
IK3aMCHa

O1ianyao

90-100 | A — OTIIMYHO — TEOPETHUYECKOE COAEPIKaHNUE Kypca

OCBOCHO TOJTHOCTHIO, 6€3 POOEIIoB;
HEOOXOIUMBbIE TPAKTUYECKHUE HABBIKU PaOOTHI C
OCBOCHHBIM MaTepHaioM c(hOPMHUPOBAHEL; BCE
MPelyCMOTPEHHBIE POTrpaMMoi 00ydeHus
y‘Ie6HBIe 3aaHus BBIITOJTHEHBI, KAYE€CTBO UX
BBITIOJTHEHUS OI[EHEHO YHCIIOM OaJIOB, OMH3KUM K
MaKCUMaJIbHOMY

Xopo1o

83-89 | B — o4eHb XOPOIIIO — TEOPETHUECKOE COACPKAHHE

Kypca OCBOCHO MOJIHOCTBIO, 0€3 MpoOeIioB;
HE00XO0/IMMBbIE MPAKTUYECKUE HABBIKU PAOOTHI C
OCBOCHHBIM MaTepUaAIOM B OCHOBHOM
c(hOopMHPOBaHBI; BCE MPEAYCMOTPEHHBIE
mporpamMmoi oOydeHus yaeOHbIC 3a1aHHs
BBITIOJTHEHBI, KAYECTBO BHITIOJTHEHHS
OOJIBIIMHCTBA U3 HUX OIL[CHEHO YHUCIIOM 0alljioB,
OJIM3KUM K MAaKCUMaJIbHOMY 3auTeHo




Xopo1o

75-82

C — X0po1I0 — TEOPETUYECKOE COEPKaHUE Kypca
OCBOEHO ITOJIHOCTBIO; HEKOTOPBIEC IPAKTUYECKHE
HaBBbIKM pa0OThI C OCBOEHHBIM MAaTE€pHAJIOM
c(hOpMHPOBAHbI HEJOCTATOUYHO; BCE
IPEIyCMOTPEHHBIE IPOTPaMMOIl 00ydeHUs
yueOHbI€ 3a]JaHHsI BBIIIOJIHEHBI, KAYeCTBO
BBIIIOJTHEHUS] HU OJJHOTO M3 HUX HE OLIEHEHO
MUHHMAJIbHBIM YUCIIOM 0aJUI0B, HEKOTOPbIE BU/IbI
3aJJaHU BBITOJIHEHBI C OMHNOKAMH

VY noBieTBo-
pUTEIBHO

63-74

D — y10BI€TBOPUTENBHO — TEOPETUUECKOE
coJiepyKaHue AUCLUIIIIMHBI OCBOEHO YAaCTUYHO, HO
po0esbl He HOCAT CYIIECTBEHHOI'O XapaKTepa;
HE00XO0IUMBbIE TPAKTUUECKUE HABBIKU PAOOTHI

C OCBOEHHBIM MaTe€pHajIOM B OCHOBHOM
c(hOopMHUPOBAHBI; OOIBIITUHCTBO
IPEIYCMOTPEHHBIX IPOrpaMMOi 00y4YeHuUs
yueOHBIX 3aJJaHUI BBIIIOJHEHO, HEKOTOPbIE

U3 BBINOJIHEHHBIX 33JJaHUH, COIep)KaT OMIMOKU

Y noBieTBo-
PHUTEIBHO

50-62

E — nmocpencTBeHHO — TeopeTHUecKoe
COJIepKaHUe Kypca OCBOCHO YaCTUYHO;
HCKOTOPBIC IMMPAKTUYCCKHUEC HABBIKU pa6OTI)I

He c(hOpMUPOBaHBI, MHOTHE MPEITYCMOTPCHHBIC
mporpamMmoit o0yueHus yueOHbIe 3a1aHHs

HE BBITIOJIHEHBI JTM0O KaYeCTBO BBITIOJTHCHUS
HEKOTOPBIX M3 HUX OIICHCHO YHCJIOM OaJlIOB,
OJM3KUM K MUHIMAIILHOMY

Heynosnerso-
pUTENBHO

21-49

FX — Hey10BIeTBOPUTENBHO — TEOPETHUECKOE
coJIep’KaHue Kypca OCBOEHO YaCTHYHO;
HE0OXO0UMbIE TPAKTUUECKHUE HABBIKU pabOThI
He COPMUPOBAHBI; OOJIBITHHCTBO
MIPElyCMOTPEHHBIX [TPOrpaMMOil 00yUeHHs
y4eOHBIX 3aJJaHU HE BBINOJIHEHO JU00 KayecTBO
UX BBIIIOJIHEHUS OLIEHEHO YMCIIOM 0aslioB,
OJM3KUM K MUHUMAJIbHOMY; TIPH
JTIOTIOJTHUTEIILHOM CaMOCTOSATEILHOM padoTe Hall
MaTepUaIoM Kypca BO3MOKHO IIOBBILIEHHE
KauyecTBa BBIIIOJIHEHUS YUYEOHbIX 3a/1aHU

Heynosnerso-
PHUTEIBHO

0-20

F — HEey10BIIETBOPUTENBHO — TEOPETUIECKOE
coJiep’KaHue Kypca HE OCBOEHO; HE00X0IMMbIe
MPAKTUYECKHE HABBIKUA PaOOThHI

He c(hOPMUPOBAHBI; BCE BHIMOJIHEHHBIC YICOHBIC
3aJlaHus coJiepKat rpyoble OIMoKH,
JIOTIOTHUTEIIbHAS CAMOCTOSITENIbHAs paboTa Haj
MaTepHajoM Kypca He IpUBEJET K KaKoMY-JI100
3HAYUMOMY MOBBIIIEHUIO KaueCTBA BHIMOTHEHUS
y4eOHBIX 3aaHul

He 3aureno




1.5. Oopa3zen opopmiieHHs IK3AMEHANIMOHHOTO OWJIeTa

MHAHHUCTEPCTBO ITIPOCBELIEHU A
POCCUUCKOU ®EJEPALINN

PEJEPAJIBHOE
I'OCYIJAPCTBEHHOE BIO/I’KETHOE
OBPA3OBATEJIBHOE YYPEXJIEHHWE BBICIIEI'O OBPA30BAHUA
«JIYTAHCKHUH I'OCYJAPCTBEHHBIN MEJATOIr MYECKA YHUBEPCUTET»
(®I'bOY BO WJIT'TLY»)

2023/2024 yuyeOHbIii roj

HNucTuTyT Pri10/10ruu ¥ CONMaIbHBIX KOMMYHHUKAIUM
kadeapa Teopuu M NPAKTUKH NepeBOAa

9K3aMEH (yCTHBIN/IUCHbMEHHBIN) M0 AUCHUIIIMHE «CpaBHUTENbHAS CTUJIMCTUKA

HHOCTPAHHOI'O M1 PYCCKOI'O A3bBIKA»

Kon/na3Banus Hanpaiienuii noarotoBku 45.03.01 ®dunosorus
0100

3K3AMEHAIIMOHHBIN BUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkIeHO Ha 3aceaHnuu Kadeaphbl TCOPUH U MMPAKTUKH MEPEeBOAA MPOTOKOT No
or _ _202_rona.

3aBenytromuii kadenpoi Xapuenko JI.H.
DK3aMeHaTop Kucens B.C.



2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

1.1. OueHouHble cpeacTBa JJIA NPOMEXKYTOYHON  aTTecTAlUM
(koHTpOJILHAA padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drest in a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which it contains
And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh!I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.

a) an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax. 7.
Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



