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"9@4 1: Generalities of Stylistics. The 

notion of stylistics as a branch of general 

linguistics. Types of stylistics and fields of 

investigation. The connection of stylistics 

with other branches of linguistics. 
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"9@4 2: Functional Styles. General 

considerations on Functional Styles. 

"9@4 3: Stylistic Lexicology. General 

considerations. Neutral words and common 

literary words. Special literary vocabulary. 

"9@4 4: Morphological stylistics. The 

notion of transposition of parts of speech. 

"9@4 5: Phonetic and Graphic Expressive 

Means and Stylistic Devices. General 

considerations. Instrumentation means. 
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1. The notion of stylistics as a branch of general linguistics. 

2. Neutral words and common literary words. 
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�BAFDB?PAO9 6BCDBEO: 

1. The notion of stylistics as a branch of general linguistics. Types of stylistics and 

fields of investigation. 

2. The main stylistic notions: style, norm, form, text, context, speech, writing, 

expressive means, stylistic devices, image. 

3. Phonetic, morphological, lexical and syntactic expressive means of language. 

4.  Phonetic, lexical and syntactic stylistic devices. 

5. Functional Styles. 

6. Neutral words and common literary words. 

7. Special literary vocabulary.  

8. Common colloquial vocabulary. 

9. Set expressions.  

10.  Transposition of parts of speech. 

11. Instrumentation means: alliteration, assonance, onomatopoeia, tone. 

12. Versification means: rhyme, rhythm. 

13. Graphic means: punctuation, orthography, type, text segmentation. 

14. Figures of quantity  and quality 

15. Figures of identity, contras and climax  

16. Syntactic expressive means and stylistic devices. 
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1. Study the following examples of metaphor identifying the tenor, vehicle 

and ground for comparison as well as naming the type of metaphorical 

transfer:  

1) She look down on Gopher Prairie. The snow stretching without break 

from street to devouring prairie beyond, wiped out the town’s pretence of being 

a shelter. The houses were black specks on a white sheet. (Lewis) 

2) I was staring directly in front of me, at the back of the driver’s neck, which 

was a relief map of boil scars. (Salinger) 



3) She was handsome in a rather leonine way. Where this girl was a lioness, 

the other was a panther – lithe and quick. (Christie)  

4) Wisdom has reference only to the past. The future remains for ever an 

infinite field for mistakes. You can’t know beforehand. (Lawrence)  

5) The man stood there in the middle of the street with the deserted dawnlit 

boulevard telescoping out behind him. (Howard) 

6)  He smelled the ever-beautiful smell of coffee imprisoned in the can.  

(Steinbeck)  

7) We  talked and talked and talked, easily, sympathetically, wedding her 

experience with my articulation. (John Barth)  

8) She and the kids have filled his sister’s house and their welcome is wearing 

     thinner and thinner. (John Updike) 

     9) He had hoped that Sally would laugh at this, and she did, and in a sudden 

     mutual gush they cashed into the silver of laughter all the sad secrets they could            

find in their pockets. (John Updike)  

 


