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Introduction and History of English 

literature. Major Periods of English 

Literature 
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C<EP@9AAOI < F9EFB6OI D45BF. 

Anglo-Saxon literature and its general 

features. Bede the Venerable, Caedmon, 

Alfred the Great and their literary works. 

Poetry. Prose.  8Beowulf9 as the longest 
surviving poem in Old English. Characters 

of 8Beowulf9. The origin of 8Beowulf9. 
Politics, power and warfare in 8Beowulf9. 
The religious colouring of 8Beowulf9. 8The 
Battle of Maldon9. The history of 8The 
Battle of Maldon9. Its structure and plot. 
The difference of 8The Battle of Maldon9 
from 8Beowulf9 
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The general features of Middle English 

Literature. Main historic events of the 

Middle Ages. The literary culture of the 

Middle Ages. Chaucer as the father of 

realism. Periods of Chaucer9s poetry. 8The 
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Canterbury Tales9, John Gower. The 
Arthurian literature. Sir Thomas Malory9s 
and his literary work 
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The Renaissance as a phase in the cultural 

development of Europe between the 14th 

and 17th centuries. Thomas More as the 

first English humanist of the Renaissance. 

8Utopia9. The development of drama in 
England. Christopher Marlowe and his 

literary works. Main facts of 

W. Shakespear9s biography. Three periods 

of W. Shakespear9s literary works. 

W. Shakespear9s comedies, tragedies, 
histories, sonnets 
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The English Literature of the 

Enlightenment. The two groups of English 

Enlighteners. A. Pope. D. Defoe «Robinson 
Crusoe». J. Swift 8Gulliver9s Tales9. Robert 

Burns. Biography. Poems. Songs 
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The Romantic Period in English Literature. 

Main historic events of the Romantic 

period. Lake School poets. G. G. Byron. 

8Childe Harold's Pilgrimage9. Political 
poetry. P. B. Shelley. Walter Scott 

'�-1, ��-1  45BF4 E F9>EF4@< 
IG8B:9EF69AAOI 

CDB<;6989A<= < ?<F9D4FGDAB-

>D<F<K9E><@< EF4FPS@<, 
A4C<E4A<9 >BAEC9>FB6, 

6989A<9 8A96A<>4 K<F4F9?S, 
GEFAO= BCDBE, CB87BFB6>4 
CD9;9AF4J<S, 6OCB?A9A<9 

C<EP@9AAOI < F9EFB6OI D45BF. 
Victorian Literature. Ch. Dickens, 

W. M. Thackeray, the Bronte sisters, 

J. Austen and their literary works. 

Progressive and progressive trends in 

English literature of the second part of the 

19th century. L. Carroll, T. Hardy, 

R. L. Stevenson, O. Wilde, R. Kipling and 

their literary works 
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The Early 20th Century English Literature. 

The development of critical realism. 

B. Shaw, H. Wells, J. Galsworthy, 

S. Maugham and their literary works 
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English literature of the 20th century. A '�-1, ��-1  45BF4 E F9>EF4@< 



new literary technique of the period. 

J. Joyce, V. Woolf, A. Huxley, A. Christie, 

J. R. R. Tolkien and their literary works. 

New trends in drama. George Orwell, 

S. B. Beckett, W. Golding, I. Murdoch and 

their literary works 
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1. English literature of the 20th century. A new literary technique of the period. 

2. J. Joyce and his literary works. 

3. 8Ulysses9 as 8a demonstration and summation of the entire movement9. 
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2.1. "J9ABKAO9 ED98EF64 F9>GM97B >BAFDB?S (F<CB6O9) 
 

&<CB6O9 ;484A<S: 
Quiz 

1. Which historical event was the immediate inspiration for this poem? 

a) The Storming of the Bastille during the French Revolution 

b) The Boston Tea Party in the American Revolution 

c) The arrest of Toussaint Louverture during the Haitian Revolution 

d) The Peterloo Massacre in Manchester, England 

2. When Shelley addresses the 'men of England' who should we take this to 

be? 



a) The Kings and Lords of England 

b) The ordinary working men of England 

c) Supporters of the English Football Team 

d) His fellow students at Oxford University 

3. Which phrase from the poem uses an image to suggest that the rich people 

of England (bosses, lords, landlords, the King) are like vampires taking life 

from the ordinary people? 

a) Drain your sweat - nay drink your blood? 

b) The seed ye sow, another reaps 

c) Shrink to your cellars, holes and cells 

d) The rich robes your tyrants wear 

4. Which repeated word in the poem means 'Why' and asks the readers to 

think about why people allow injustice and inequality to continue? 

a) Stingless 

b) Wherefore 

c) Drones 

d) Tyrants 

5. Which technique does Shelley use seven times in the poem to show that he 

thinks there is no good reason for the working men to be treated so badly? 

a) Tricolon 

b) Metaphor 

c) Alliteration 

d) Rhetorical question 

6. What do the words 'plough', 'low', 'care' and 'wear' all have in common? 

a) All nouns to describe things the workers used 

b) All verbs to suggest work that others benefit from 

c) All adjectives which emphasise harsh conditions 

d) All adverbs which intensify the verbs 

7. What creatures does Shelley compare the men to to suggest that they work 

very hard while others do nothing and live off their labour? 

a) Ants 

b) Bees 

c) Flies 

d) Spiders 

8. Who or what are the 'stingless drones' that live off of the efforts of the 

workers/bees? 

a) Early flying machines 

b) The queen bee and helpers 

c) The rich aristocracy who live of others but cannot defend themselves 

d) The factory workers themselves 

9. In the following lines, what does the use of parallelism suggest? 

"The seed ye sow, another reaps; 

The wealth ye find, another keeps; 

The robes ye weave, another wears; 

The arms ye forge, another bears." 



a) That the working men of England are extremely hard working 

b) That the efforts and labour of the English men is for other people, not 

themselves (they are exploited) 

c) That the hard work of the men is a natural and inevitable aspect of life 

d) That the men should work harder so they can get a better life and achieve 

their dreams 

10. What image does Shelley suggest is happening if they do not rebel in the 

closing lines of the poem? 

a) That things will probably get better over time 

b) That they are already essentially dead 

c) That their protests will inevitably be crushed 

d) That they should pray to God for a better life 


