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1.IHACITIOPT ®OHJA OHEHOYHbLIX CPEJICTB

1.1. Ilepeyenr kommeTeHuuWii, GopmMHupyeMbIX B Mpolecce OCBOEHUS
OCHOBHOM 00pa30BaTe/IbHOI MPOrPaMMBbI

[Ipoliecc  ocBOeHMS UCUMIUIMHBI  HalpaBieH Ha  (QopMmMupoBaHHe
CJIEAYIOIINX KOMITETECHIIH:

YHuBepcaJbHOM:

— CHOCOOEH OCYIIECTBJIATh ITOMCK, KPUTUYECKUA aHadu3 M CHHTE3
uH(OpMAITUH, TPUMEHATh CHCTEMHBIN ITOXO JUTsl PEIICHUS TTOCTABICHHBIX 3a/1a4
(YK-D);

IIpodeccuonanbHoi:

— CHOCOOEH MPUMEHSTH MOJyYEeHHbIE 3HaHUS B 00JaCTH TE€OPUH U UCTOPHUU
OCHOBHOT'O H3y4aeMOI'0 SI3bIKa (S3BIKOB) M JIUTEpPATyphl (JIUTEpaTyp), TEOPUHU
KOMMYHUKAIMKM, (GUIOJOTMYECKOrO0 aHalu3a W MHTEpIpeTalud TeKcTa B
coOCTBEHHOM Hay4YHO-HcceaoBaTenbckon aearenbroctu (ITK-1).

1.2. dranbl ¢GopMHpoOBaHMA KOMIETEHUMI W CPeACTBAa OLECHUBAHMS
YPOBHS UX c)OPMHPOBAHHOCTH

Jransl popMUpPOBaAHUS KOMIIETEHIIUI Komnerennun KoHTpoJ/IbHO-01IeHOYHbIE
cpeacrsa / cnnocoo
OLlCHUBAHUA

2/3/4 cemectp

VK-1, [IK-1 Pabora ¢ Tekctamu
XYJ0’KECTBEHHBIX
IIPOU3BENIEHUI U JINTEPATYPHO-

Introduction and History of English KPUTHYECKHMHU CTaThsIMU,
literature. Major Periods of English HaIlMCaHHUE KOHCIIEKTOB,
Literature BEIEHUE NHECBHUKA YNTATENA,
YCTHBIH OIIPOC, MOArOTOBKA
[IpEe3EHTAIMSI, BHITIOJTHEHHE
MCbMEHHBIX U TECTOBBIX PadOT.

Anglo-Saxon literature and its general | VYK-1, IIK-1 Pa6ora ¢ Tekctamu
features. Bede the Venerable, Caedmon, XYI0)KECTBEHHBIX
Alfred the Great and their literary works. MIPOU3BEACHUN U JINTEPATypPHO-
Poetry. Prose. ‘Beowulf” as the longest KPUTHYECKHMHU CTaThsIMHU,
surviving poem in Old English. Characters HaIlMCaHUE KOHCTIEKTOB,

of ‘Beowulf’. The origin of ‘Beowulf’. BEJICHUE THEBHUKA YUTATEIs,
Politics, power and warfare in ‘Beowulf’. YCTHBIH OIpOC, MOArOTOBKA
The religious colouring of ‘Beowulf’. ‘The MIPEe3EHTAINSI, BHITIOTHEHHE
Battle of Maldon’. The history of ‘The MMCBMEHHBIX U TECTOBBIX PaboOT.

Battle of Maldon’. Its structure and plot.
The difference of ‘The Battle of Maldon’
from ‘Beowulf’

The general features of Middle English | VK-I, IIK-1 Pabota c Tekctamu
Literature. Main historic events of the XYJ10’KECTBEHHBIX
Middle Ages. The literary culture of the MIPOU3BEICHUNA U JTUTEPATYPHO-
Middle Ages. Chaucer as the father of KPUTHYECKHMHU CTaThsIMU,

realism. Periods of Chaucer’s poetry. ‘The HaINMCaHNe KOHCTIEKTOB,




Canterbury Tales’, John Gower. The
Arthurian literature. Sir Thomas Malory’s
and his literary work

BCACHUEC JHCBHHUKA YUTATCIIA,
YCTHBIﬁ OIIpOC, MOATOTOBKA
MMpEe3CHTalMs, BBIIIOJIHCHUC

IIMCBbMCHHBIX U TECTOBBIX pa60T.

The Renaissance as a phase in the cultural | VYK-1, IIK-1 Pabora ¢ TekcTamu
development of Europe between the 14th XY105KECTBEHHBIX
and 17th centuries. Thomas More as the IIPOU3BEACHUN U JINTEPATYPHO-
first English humanist of the Renaissance. KPUTHYECKUMH CTaThsIMHU,
‘Utopia’. The development of drama in HanMcaHUe KOHCIIEKTOB,
England. Christopher Marlowe and his BeJcHHE JHEBHHUKA YMTATENS,
literary works. Main facts of YCTHBIM OMPOC, MOATOTOBKA
W. Shakespear’s biography. Three periods MIPE3CHTAIINSI, BBITTOTHEHUE
of  W. Shakespear’s literary = works. MUCHbMEHHBIX U TECTOBBIX PaboT.
W. Shakespear’s  comedies,  tragedies,
histories, sonnets
The English Literature of the| VK-I,IIK-1 Pabota ¢ Tekcramu
Enlightenment. The two groups of English XYyJI0KECTBEHHBIX
Enlighteners. A. Pope. D. Defoe «Robinson IPOU3BEJICHUI U JIUTEPATYPHO-
Crusoe». J. Swift ‘Gulliver’s Tales’. Robert KPUTHYECKHUMH CTAThSIMU,
Burns. Biography. Poems. Songs HaIlMCaHHE KOHCIEKTOB,
BEJICHUE THEBHUKA YUTATEIS,
YCTHBIN OIPOC, OATOTOBKA
IIpE3EHTALMS], BHIIIOJTHEHHE
MCbMEHHBIX U TECTOBBIX PadOT.
The Romantic Period in English Literature. | VYK-1, I1K-1 Pabora ¢ Tekctamu
Main historic events of the Romantic XYIOKECTBEHHBIX
period. Lake School poets. G. G. Byron. MIPOU3BEACHUN U JINTEPATypHO-
‘Childe Harold's Pilgrimage’. Political KPUTHYECKHMHU CTaThsIMHU,
poetry. P. B. Shelley. Walter Scott HaIlMCaHUe KOHCTIEKTOB,
BE€JICHUE IHEBHUKA YUTATEIS,
YCTHBIN OIIPOC, TOATOTOBKA
IPEe3eHTAlMs, BBITOJHEHHE
MMCbMEHHBIX M TECTOBBIX padoT.
Victorian Literature. Ch. Dickens, | VYK-1, IIK-1 Pabora ¢ Tekctamu
W. M. Thackeray, the Bronte sisters, XyJ10KECTBEHHBIX
J. Austen and their literary = works. MIPOU3BEIACHUN U TUTEPATYPHO-
Progressive and progressive trends in KPUTUYECKUMHU CTaThsIMU,
English literature of the second part of the HAaIlMCAHUE KOHCIIEKTOB,
19th  century. L. Carroll, T. Hardy, BEJCHHE JHEBHHUKA YMTATENI,
R. L. Stevenson, O. Wilde, R. Kipling and YCTHBIN OIIPOC, MTOATOTOBKA
their literary works IIPE3EHTALNS], BBITOJTHEHUE
MIUCHbMEHHBIX M TECTOBBIX paloT.
The Early 20th Century English Literature. | VK-1, I1K-1 Pa6ora ¢ Tekctamu
The development of critical realism. XYJI0KECTBEHHBIX
B. Shaw, H. Wells, J. Galsworthy, MPOU3BEICHUNA U JTUTEPATYPHO-
S. Maugham and their literary works KPUTUYECKUMU CTaTbsIMH,
HalKCcaHue KOHCIEKTOB,
BE/ICHUE IHEBHUKA YUTATEII,
YCTHBIM OMPOC, MOJArOTOBKA
IIPE3EHTALNS], BHIIIOJTHEHHE
IIMCbMEHHBIX U TECTOBBIX paloT.
English literature of the 20th century. A | VK-1,IIK-1 Pabota ¢ TekcTamu




new literary technique of the period. XYJ10’KECTBEHHBIX

J. Joyce, V. Woolf, A. Huxley, A. Christie, MPOU3BEIICHUN U JIUTEPATYPHO-
J.R.R. Tolkien and their literary works. KPUTHYECKUMHU CTaThsIMHU,
New trends in drama. George Orwell, HaIlCaHUE KOHCIIEKTOB,

S. B. Beckett, W. Golding, 1. Murdoch and BeJIcHME JHEBHUKA YATATEIS,
their literary works YCTHBIN OIPOC, MOJArOTOBKA

MMpEe3CHTalM, BBIIIOJIHCHUC
IINCBbMCHHBIX U TCCTOBBIX pa60T.

HpOMe}I(YTOLIHaH arrecragus

VYK-1, I[IK-1 YcTHbI 3a4€T / yCTHBIN
9K3aMEH

1.3. Onucanue nokaszaresed (GOPMUPOBAHNS KOMIIECTECHIIMI

Kox
KOMIIeTeHINH

IInanupyemble pe3yabTaThbl 00y4eHHs (MIOKA3ATEJIN)

YK-1

3HaTh: OCHOBHBIC HICTOYHHKH B MCTOABI IIONCKA I/IH(bOpMaI_[I/II/I, HCO6XOI[I/IMOI71 I
peliCHuA IIOCTABJICHHBLIX 3aldda4d, 3aKOHbI H (I)OprI JIOTMYCCKU IIPaBHUJIBHOI'O
MBIIJICHHSA, OCHOBBI TCOPHUU aApryMCHTAllMU, CYIIHOCTb W OCHOBHBIC IPUHIHIILI
CHUCTCMHOI'O I1IOAX0A4a.

YMeTh: 0CYyILIECTBIATH MOMCK MH(POPMAIUH ISl PEIIeHHS TOCTABJICHHBIX 3a/1a4 U
KPUTUYECKH €€ aHATU3UPOBATh.

BJIa}IeTI): METOAaMU CUCTEMHOI'O 1 KPUTHUCCKOI'O MBIIIIJICHHA.

IIK-1

3naTb: 0a30BbIC IOHATHS B 00JIaCTH TCOpHUU U HCTOPUHU OCHOBHOI'O
HN3Yy4acMOT O sA3bIKa (SI3BIKOB), TCOpUHU KOMMYHUKAIIUU, q)HJIOHOFI/ILICCKOl"O
aHajin3a U UHTCPIIPETAllU TCKCTA.

YMeTh: KOMIUIGKCHO OMNKCHIBATH S3BIKOBBIC SIBICHHWS Ha BCEX YPOBHSX
U3y4aeMOro s3bIKa C HUCIIOJIb30BAaHUEM HEOOXOAMMOr0 TEPMHHOJIOTHYECKOTO
armapara.

Buianers: HaBbIKAMU BEJCHMS HAayYHO-HCCIIEI0BATENBCKOM JEATENTBHOCTH B
n30paHHOM o0nacTu (GUIOIOTHH.

1.4. Kputepuun ouneHMBaHHWsSI KOMIETEHIMHA HAa Pa3HbLIX JITamax uXx

¢popmupoBanus
Buj Texkymieii yueOHoM padoThl KonuuyectBo 0as10B
2 cemecTp
KonTponbnas pabota 15
ITocertenne nexui 5
PaboTa Ha MpakTUYECKOM 3aHSATUH 50




CamocrosrenbHas padoTa (BeJeHUE YUTATEIBCKOTO JHEBHUKA, 20
KOHCIIEKTUPOBAHHE UCTOYHUKOB JINTEPATYPHOIN KPUTHKH)

[Ipe3enTanus 10
HToro 3a cemectp: 100

Buna rexyuieii yueOHoi padoThbl

KoanuyecTBo 0a10B

3 cemectp

Konrtponbnas padora 15
Ilocemenue ek 5
PaboTa Ha MpakTHYECKOM 3aHSATUH 50
CamocrosrenbHas padoTa (BeleHUEe YUTAaTEIbCKOTO THEBHUKA, 20
KOHCIIEKTUPOBAHNE UCTOYHUKOB JINTEPATYPHOU KPUTUKHU)

3auer 10
Hroro 3a cemecTp: 100

Buj Texkymieii yueOHol padoThI

KoanuyecTBoO 0a/10B

4 cemecTp

KonTponbhas pabota 15
ITocertenne nexui 5
Pabota Ha mpakTUYECKOM 3aHATHH 50
CamocTosTenbHas paboTa (BeleHue YNTaTENbCKOTO THEBHUKA, 20
KOHCIIEKTUPOBAHNE NCTOYHHUKOB JINTEPATYPHON KPUTHKH )

3auer 10
Hroro 3a cemectp: 100

HakxonureapHas cucrema oneHuBanud mo 100-0abH0M KaJje

Yerbipexodaui- 100- BykBeHHas mkaJa, coorBercrByromas 100- Cucrema
JIbHasl CHCTeMa |0a/uIbHas 0aJUIbHOM HIKAJIe OLlCHUBAHUS
OLlCHUBAHUSA HIKaJja 3a4dyeTra
IK3aMeHa
OTan4HO 90-100 A — OTJIMYHO — TEOPETUYECKOE COAEP)KAHUE Kypca

OCBOEHO IMOJIHOCTBIO, O6€3 MpoOeoB; HeOOXOIUMBIE
MPaKTHYECKHE HABBIKK PA0OTHI C OCBOCHHBIM
MaTepraioM C(OPMHUPOBAHBI; BCE
PeAyCMOTPEHHBIC MPOrPAMMOI 00YUEHHSI




yLIGGHbIe 3aJaHus BBIIIOJIHCHBI, KAYCCTBO UX
IBBIIIOJIHCHHA OLICHCHO YHUCJIOM 6aJ'IJ'IOB, OU3KHUM K
IMaKCUMAJIbLHOMY

Xopomuio

83-89

B — 0ueHB XOPOIIIO — TECOPETHUIECKOE COCPIKAHUE
Kypca OCBOCHO TOJTHOCTBIO, O3 TIPOOEIIOB;
HE0OX0IMMBbIC TTPAKTUYCCKHE HABBIKK PAOOTHI C
OCBOCHHBIM MaTEpUAIOM B OCHOBHOM
c(hOpMHUPOBAHBI; BCE MPEAYCMOTPEHHBIC
MporpaMMoii 00y4deHus yaeOHbIe 3a/1aHus
BBITTOJIHEHBI, KAUE€CTBO BBITIOJIHEHHS OOJIBIIMHCTBA
M3 HUX OIICHEHO YKCJIOM 0ajjIoB, OJU3KUM

K MAaKCHMaJIbHOMY

Xopomo

75-82

C — X0po110 — TeOpeTUYECKOe Co/IepKaHue Kypca
OCBOCHO TOJIHOCTBIO; HEKOTOPBIC TPAKTHYECKHE
HaBBIKH Pa0OTHI C OCBOCHHBIM MaTepHAIIOM
c(OpMHUPOBaHBI HEJOCTATOYHO; BCE
IPEIyCMOTPEHHBIE IPOTPAMMOM 00yUeHUs
yueOHBIC 3a/JaHMsI BBITIOJTHEHBI, KAYECTBO
BBINTOJIHEHUS HA OJTHOTO M3 HUX HE OLIEHEHO
MUHHMAaJIbHBIM YUCIIOM 0aJUIOB, HEKOTOPHIC BHIbI
3aJJaHU BBITIOJIHEHBI C OMNOKAMHU

Y 10BIETBO-
pUTEIBHO

63-74

D — y10BneTBOPUTENBHO — TEOPETUUECKOE
coJiep’KaHue AUCLUIIIIMHBI OCBOEHO YAaCTUYHO, HO
po0esbl He HOCAT CYIIECTBEHHOI'O XapaKTepa;
HE0OXO0UMbIE TPAKTUUECKHUE HABBIKU pabOThI

C OCBOEHHBIM MaTEPHUAJIOM B OCHOBHOM
chopMupoBaHbI; OOJIBIIUHCTBO
IPEIYCMOTPEHHBIX POrpaMMOi 00y4YeHuUs
yueOHBIX 3aJJaHUI BBHIIIOJHEHO, HEKOTOPBIE

U3 BBINOJIHEHHBIX 33JJaHUH, COIep)KaT OMIMOKU

Y noBsieTBo-
pUTENBHO

50-62

E — mocpencTBeHHO — TeOpeTHYECKOe
coJiep’kaHue Kypca OCBOGHO YaCTHYHO;
HCKOTOPBIC IMPAKTUYCCKHUE HABBIKN pa6OTBI

He cOPMUPOBAHBI, MHOTHE TIPEyCMOTPEHHBIE
mporpamMmoit oOydeHus yueOHbIe 3a1aHHs

HE BBIMOJIHEHBI TN0O KaYeCTBO BHITIOTHEHUS
HEKOTOPBIX M3 HUX OIICHEHO YHCIIOM 0aJlIOB,
OIM3KUM K MUHHUMAIILHOMY

3auteHo

Heynosnerso-
pUTENBHO

21-49

FX — Heyl0BIIETBOPUTEIBHO — TEOPETHYECKOE
coJiep’KaHue Kypca OCBOEHO YaCTHYHO;
HE0OXO0IUMbIE TPAKTUYECKHUE HABBIKU pabOThI
HEe COPMUPOBAHBI; OOJIBITHHCTBO
MIPElyCMOTPEHHBIX TPOrpaMMOil 00yUeHHs
y4eOHBIX 3aJJaHU HE BBIMOJIHEHO JU00 KayecTBO
UX BBIIIOJIHEHUS OLIEHEHO YUCIIOM 0alioB,
ONMU3KUM K MUHUMAIEHOMY; TIPH
JTIOTIOJTHUTEIILHOM CaMOCTOSATEIHLHOM paboTe Hall
MaTepUaIoM Kypca BO3MOKHO IIOBBILIEHHE
KauyecTBa BBIIOJIHEHUS YUYEOHBIX 3a/1aHU

Heynosnerso-
PUTEIBHO

0-20

F — HeynoBneTBOpUTENBEHO — TEOPETUYECKOE
coJiepKaHne Kypca He OCBOCHO; HEOOXOTUMbIE

NPAaKTUYECKHE HAaBBIKUA PaOOTHI

He 3aureno




He C)OPMUPOBAHBI; BCE BBHITIOJHEHHBIC yUeOHbBIE
3aJ]aHus COJIePKAT TPYOBIe OIIMOKH,
JOTIOTHUTEIbHAS CAMOCTOSITeNIbHAs paboTa HaJT
MaTepHalioM Kypca He IPUBEIET K KAKOMY-JIH00
3HAYUMOMY TOBBIIICHUIO KQ4eCTBA BHIMIOTHCHHUS
y4eOHBIX 3aJaHui

1.5. Oopa3en odopmiieHHs IK3AMEHAIMOHHOT0 OMJIeTa
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2. KOHTPOJIBHO-OIIEHOYHBIE CPE/ICTBA
2.1. OneHOYHBIE CPeCTBA TEKYHIEr0 KOHTPOJIsI (TUIIOBBIE)

Tunossle 3a1anus:

Quiz
1. Which historical event was the immediate inspiration for this poem?

a) The Storming of the Bastille during the French Revolution

b) The Boston Tea Party in the American Revolution

c) The arrest of Toussaint Louverture during the Haitian Revolution

d) The Peterloo Massacre in Manchester, England
2. When Shelley addresses the 'men of England' who should we take this to
be?



a) The Kings and Lords of England

b) The ordinary working men of England

¢) Supporters of the English Football Team

d) His fellow students at Oxford University
3. Which phrase from the poem uses an image to suggest that the rich people
of England (bosses, lords, landlords, the King) are like vampires taking life
from the ordinary people?

a) Drain your sweat - nay drink your blood?

b) The seed ye sow, another reaps

c) Shrink to your cellars, holes and cells

d) The rich robes your tyrants wear
4. Which repeated word in the poem means 'Why' and asks the readers to
think about why people allow injustice and inequality to continue?

a) Stingless

b) Wherefore

¢) Drones

d) Tyrants
5. Which technique does Shelley use seven times in the poem to show that he
thinks there is no good reason for the working men to be treated so badly?

a) Tricolon

b) Metaphor

¢) Alliteration

d) Rhetorical question
6. What do the words 'plough’, 'low', 'care' and 'wear' all have in common?

a) All nouns to describe things the workers used

b) All verbs to suggest work that others benefit from

c) All adjectives which emphasise harsh conditions

d) All adverbs which intensify the verbs
7. What creatures does Shelley compare the men to to suggest that they work
very hard while others do nothing and live off their labour?

a) Ants

b) Bees

c) Flies

d) Spiders
8. Who or what are the 'stingless drones' that live off of the efforts of the
workers/bees?

a) Early flying machines

b) The queen bee and helpers

c¢) The rich aristocracy who live of others but cannot defend themselves

d) The factory workers themselves
9. In the following lines, what does the use of parallelism suggest?
"The seed ye sow, another reaps;
The wealth ye find, another keeps;
The robes ye weave, another wears;
The arms ye forge, another bears."



a) That the working men of England are extremely hard working
b) That the efforts and labour of the English men is for other people, not
themselves (they are exploited)
¢) That the hard work of the men is a natural and inevitable aspect of life
d) That the men should work harder so they can get a better life and achieve
their dreams
10. What image does Shelley suggest is happening if they do not rebel in the
closing lines of the poem?
a) That things will probably get better over time
b) That they are already essentially dead
c¢) That their protests will inevitably be crushed
d) That they should pray to God for a better life



