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1. HACITIOPT ®OHIA OIIEHOYHBIX CPEACTB

1.1. Ilepeyenpr kommeTeHuuii, GopmMHupyeMbIX B MpoLecce OCBOEHUS
OCHOBHOM 00pa30BaTeJIbHOI MPOrPaAMMBbI

[Ipotiecc 0cBOEHUS NUCHUUIUIMHBI HANpPaBICH HA OBJAJICHUE CIEAYIOIUMU
KOMITETEHIIUSIMHU:

VYHuBepcaibHbIe:

- CHOCOOHOCTHIO K KOMMYHHKAIlMM B YCTHOM M MUCHhMEHHOW (opmax Ha
PYCCKOM M HMHOCTPAHHOM s3bIKax [UJIsl PEIICHHs 3a7ad MEKIMYHOCTHOIO U
MEXKYJIbTYpHOTO B3aumojencteus (YK-5).

[Ipodeccnonanpheie:

- CIOCOOHOCTBIO TPHUMEHSTH IOJYYEHHbIE 3HaHUS B O0JIACTU TEOPUH U
UCTOPUHA OCHOBHOTO H3y4aeMOIO s3blKa (S3BIKOB) M JIMTEpaTypbl (JIMTEpatyp),
TEOPUU KOMMYHHUKAIMH, (PUIOJOTHYECKOIO aHalIW3a U MHTEPIPETAllMd TEKCTa B
COOCTBEHHOU Hay4HO-UccienoBarenbckoi aesrenpHoctu (I1K-1).

1.2. Jranbl ¢popMUpPOBaAHMA KOMIETCHIMHA W CPeACTBA OLCHUBAHMS
YPOBHsI MX C)OPMHPOBAHHOCTH

8 cemecTp
Jranbl GOpMHPOBAHUA KOMIIETEeHIM I Komnerennun KoHTpoJibHO-011eHOYHBIE
cpeacrsa / cnocod
OlLIcHUBAHUS

Generalities of Stylistics. YK-5, [IK-1 BI:IHOJ'II;IGHI/IG PAKTHIECKUX
3aJJaHuM, YCTHBIN OIIPOC

Functional Styles VK-35, IIK-1 BrinonHeHne npakTH4ecKux
3aJlaHUM, YCTHBIA OIIPOC

Stylistic Lexicology YK-5, IIK-1 BI:IHOJ'II;IGHI/IG MPaKTHIECKAX
3aJJaHuM, YCTHBIN OIIpOC

. _ YK-5, IIK-1 BrinosHeHnEe nmpakTUYECKUX
Morphological Stylistics ’ OTHEHHE TPe e¢
3aJJaHuM, YCTHBIN OIpocC

Phonetic and Graphic Expressive Means YK-5, IIK-1 BelnonHEHNE MPAKTUYECKUX
and Stylistic Devices 3aJIaHUM, YCTHBIA OITPOC

Stylistic Semasiology Lexico-semantic YK-5, TIK-1 BrinosiHeHnE MpakTUYECKUX
Stylistic Devices. Figures of substitution. 3aJIaHUM, YCTHBIA OITPOC

1.3. Onucanue nokasarese (GOPMHUPOBAHNS KOMIIECTECHIMMT

Ko komMnereHuun IInanupyemble pe3yabTaThbl 00y4eHHs (MOKA3ATeJIN)

YK-5 3HaTh: OCHOBHBIE Kareropuu ¢uiaocoduu, 3aKOHbI HCTOPHUECKOTO
pa3BUTHUS, OCHOBBI MEXXKYJIBTYPHON KOMMYHHKALIUH.

YMeTb: BECTH KOMMYHHUKAIMIO B MHpE KYJIbTYPHOIO MHOTrooOpasusi u
JIEMOHCTPUPOBATh  B3aMMOIIOHUMAHUE  MEXIy  OOydarolmuMmHucs -
MPE/ICTAaBUTEISIMA  PA3JIMYHBIX KYJIBTYp C COOJIOJCHHEM JTHYECKUX U
MEKKYJIbTYPHBIX HOPM.

Bnagers: mnpakTHyecKMMHM HaBbIKaMHM aHaim3a (QUIOCOPCKUX U
UCTOPUYECKUX (PAKTOB, OLIEHKH SIBICHUI KYJIBTYpHI; CIOCOOAMM aHAIU3a U
MepecMoTpa CBOMX B3MNIAJOB B CIydae pa3HOIVIAaCUH M KOH(DIUKTOB B
MEXKYJIBTYPHOH KOMMYHHKALIUH.

IK-1 3HaTtb: 0a3oBbIe TMOHATHS B 00JIACTH TCOPUHU M HCTOPUH OCHOBHOTO




aHaJIM3a U HHTCPIIPETAINU TCKCTA.

NESATEILHOCTH B M30paHHOM 001acTH (PUITOTIOTHH.

M3Yy4aeMOro s3bIKa (S3bIKOB), TEOPUH KOMMYHUKALIUH, (PHUIIOTOTHIECKOTO

YMeTh: KOMIIJIEKCHO OIMCHIBATH SI3BIKOBEIC SIBJICHHS Ha BCEX YPOBHAX

Hn3y4acMoro SA3bIKa C HUCIIOJIB30BAHHUEM HGO6XOI[I/IMOI‘O
TCPMUHOJIOTHUYCCKOI'O aIllapara.
Baagers: HaBbBIKaMU BCACHUA HaquO-HCCHCI[OBaTCHLCKOﬁ

1.4. Kpurepuu oueHUBAHHSI KOMIIETEHIHUII Ha Pa3HBIX
¢popmupoBanus

Tanax HMx

Bun Texymeit yue6Ho# paboThI

KomnuuectBo 6anoB

8 cemecTp
CemuHapsl (OTBEThI/TpakTUUECKUE 3aaHusl) (5 6aIoB) 60
TecToBbI KOHTPOIL (UTOTOBasi KOHTPOJIbHASA paboTa) 10
CamocTtosTenbHas paboTa (IOAroTOBKa K YCTHOMY OIIPOCY, 10
BBITMIOJTHEHHE MTPAKTUYECKHUX 3aJaHH)
OK3aMeH 20
Uroro 3a cemectp: 100

HaxkonureanHasa cucreMa onenuBanud mo 100-0aipH0M mkaJie

Yerpipexodai-
JIbHas
cucremMa
OlLIeHUBAHMS
JK3aMeHa

100-
oaNILHA
A LIKAJIA

BykBennas mkana, coorsercreyromas 100-
0a/JIbHOM HIKaJse

CucremMa
OLICHUBAHUS
3agera

OT1iau4HOo

90-100

A — OTJINYHO — TEOPETUYECKOE COZIEPKAHUE Kypca
OCBOEHO MOJHOCTHI0, 6€3 MPoOenos;
HE0OXO0IUMbIE TPAKTUYECKHUE HABBIKU PabOTHI C
OCBOCHHBIM MaTepuaioM c(hOpMUPOBaHBI; BCE
MpelyCMOTPEHHbIE MPOTrpaMMoi 00ydeHus
yueOHbIe 3aJaHHsI BBIMIOJIHEHBI, KAUeCTBO UX
BBIMTOJTHEHUS OLIEHEHO YHUCIOM 0asnoB, OJU3KUM K
MaKCUMaJIbHOMY

Xopo1o

83-89

B — 04eHb XOPOIIIO — TEOPETHUECKOE COACpKAHME
Kypca OCBOEHO TIOJIHOCTBIO, 0€3 MpoOeIioB;
HEOOXOIUMBbIE TTPAKTUYECKHUE HABBIKU Pa0OTHI C
OCBOCHHBIM MaTepUaIOM B OCHOBHOM
c(hOpMHUPOBAHBI; BCE MPETYCMOTPEHHBIC
nporpaMMoii o0yueHus yueOHbIe 3a1aHus
BBINTOJIHEHBI, KAYECTBO BBIMTOJIHEHUS
OOJBIIMHCTBA U3 HUX OIICHEHO YHUCIIOM 0aJljIoB,
OJM3KUM K MAaKCHMaJIbHOMY

Xoponio

75-82

C — XOpoIII0 — TEOPETUYECKOE COMIepKaHme Kypca

3auTeHo




OCBOEHO IOJTHOCTbIO; HEKOTOPHIE TPAKTUYECKUE
HABBIKU pabOTHI C OCBOCHHBIM MAaTEpPHAIOM
c(hOpMHUPOBAHBI HETOCTATOYHO; BCE
MpelyCMOTPEHHbIE POrpaMMoii 00ydeHUs
y4eOHbIE 3a/JaHUs BBIITOJHEHbBI, KAU€CTBO
BBITIOJTHEHUS] HU OJJHOTO M3 HUX HE OLIEHEHO
MUHUMAJIBHBIM YHACIIOM 0aJlIIOB, HEKOTOPHIC BUIBI
3aJJaHU} BBIIIOJIHEHBI C OIKUOKaMuU

Y noBieTBoO-
PHUTEIBHO

63-74

D — yn0BIeTBOPUTEIIBHO — TEOPETUUECKOE
COJIepKaHUE TUCIUTUINHBI OCBOCHO YaCTHYHO, HO
npo0esbl He HOCAT CYIIECTBEHHOT'O XapaKTepa;
HEOOXOIMMBIC TIPAKTUYECKUE HABBIKU PaOOTHI

C OCBOGHHBIM MaTE€pPHaJIOM B OCHOBHOM
c(hopMupOBaHbI; OOJIBIIUHCTBO
MPEIYCMOTPEHHBIX MPOTPAMMOK 00y4YEeHHUs
y4eOHBIX 3aJ]aHUH BBIIIOJHEHO, HEKOTOPBIC

13 BBINOJIHEHHBIX 33JJaHUH, COIEPIKAT OMIMOKH

Y 10B1IETBO-
pUTEIBHO

50-62

E — nocpencTBeHHO — TEOpETHIECKOe
COJIEpKAaHUE Kypca OCBOEHO YaCTUYHO;
HEKOTOpbIE IPAKTUYECKHE HABBIKU PAOOTHI

He c(hOpMUPOBAHBI, MHOTHE MPETyCMOTPEHHBIE
porpaMMoil o0yueHus yueOHble 3a1aHus

HE BBITIOJHEHBI JTH0O0 Ka4eCTBO BBITIOJTHEHUS
HEKOTOPBIX M3 HUX OLIEHEHO YHCIIOM 0aJlIoB,
OJIM3KUM K MUHUMAJIbHOMY

Heynosnerso-
PHUTEIIBHO

21-49

FX — Hey10BIETBOPUTEIBHO — TEOPETUUECKOE
coJiep’KaHue Kypca OCBOEHO YaCTHYHO;
HE00X0/IMMbIE MPAKTUYECKUE HABBIKU pabOTHI
He c(hOPMUPOBAHBI; OOJILITUHCTBO
IPEIYCMOTPEHHBIX MPOrpaMMOi 00y4YeHHUs
yueOHBIX 3aJJaHUI HE BHINOJIHEHO JIU0O0 KauecTBO
UX BBITOJIHEHUS OIIEHEHO YHCIIOM 0aslioB,
OJIM3KUM K MUHUMAaJIbHOMY; TIpU
JIOTIOJTHUTEIBLHON CaMOCTOSITENbHOM paboTe Hajl
MaTepuaioM Kypca BO3MOKHO HOBBIIIIEHHE
Ka4yecTBa BBIIOJHEHMs YUEOHBIX 3a1aHUI

Heynosnerso-
PUTENBHO

0-20

F — HeyoBIIeTBOPUTENHHO — TEOPETUUECKOE
coJiepKaHue Kypca He OCBOCHO; HEOOXOTUMbIEe
MPaKTUYECKUE HABBIKK PAOOTHI

He C()OPMUPOBAHBI; BCE BBHITIOTHEHHBIC yUeOHbBIE
3aJIaHusl COJIEPIKAT TPYyOBIe OITUOKH,
JOTIOTHUTETIbHAS CAaMOCTOSITeNIbHAs paboTa Ha/l
MaTepHaoM Kypca He IPHUBEAET K KaKOMY-TH00
3HAYUMOMY MOBBIILIEHUIO KAYECTBA BHITIOJIHEHUS
y4eOHBIX 3aJaHul

He 3aureno




1.5. Oopa3zen opopmiieHHs IK3AMEHANIMOHHOTO OWJIeTa

MHAHHUCTEPCTBO ITIPOCBELIEHU A
POCCUUCKOU ®EJEPALINN

POEJEPAJIBHOE
IFOCYIAAPCTBEHHOE BIO/IZKETHOE
OBPA3OBATEJIBHOE YYPEXJIEHHWE BBICIHIEI'O OBPA30BAHUA
«JIYTAHCKHUH I'OCYJAPCTBEHHBIN IMEJATOIr MYECKHA YHUBEPCUTET»
(®I'bOY BO WJIT'TLY»)

2023/2024 yueOHbIii roj

HNucTuTyT Pri10/10ruu M CONMAIbHBIX KOMMYHHUKAIUM
kadeapa Teopun M NPAKTUKH NepeBOAA

9K3aM€H (YCTHBIM/OUCBMEHHBIN) MO AucHUIUIMHE «CTWINCTUKA aHTJIMUCKOrO
A3bIKA»

Kon/nazBanus nanpasieHuit noaroroBku 45.03.01 ®dunonorus
(0100

9K3AMEHAIIMOHHBIN BUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

YTBepKI€HO Ha 3aceaHuu Kadeapbl TEOPUU U MPAKTUKH MEPEeBOAa MPOTOKOI No
or __ 202 rona.

3aBenyromuii kadeapoi Xapuenko JI.W.
DK3ameHaTop Kucens B.C.



2. KOHTPOJIBHO-OIIEHOYHBIE CPEJICTBA

1.1. OueHouHble cpeacTBa JJIA NPOMEXYTOYHON  aTTecTAlUM
(koHTpOJILHAR padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c¢) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drest in a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which it contains
And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh!I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.

a) an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax. 7.
Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



