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Phonetic and Graphic 

Expressive Means and 

Stylistic Devices 
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Stylistic Semasiology 

Lexico-semantic Stylistic 

Devices. Figures 

>fsubstitution. 
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Give answers on the following theoretical questions: 

1. Generalities of stylistics. 

2. The style of official documents and the style of scientific prose.  
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Stylistics 

1. Decide whether the following statements are true or false. 

1. Stylistic features are elements of the text which we admire. 

2. Non-literary texts are easier to analyze than literary texts. 

3. Standard English is an accent spoken by the upper classes. 

4. Standard English was once a dialect. 

5. For a language to be standardised, it must have a written form. 

2. Match the following notions with their features:  

1) style, 2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image 

a) phonetic, morphological, lexical, and syntactic units and forms which are used 

in speech to intensify the meaning of the utterance, to make it emphatic; 

b) a set of certain rules which in a certain epoch and in a certain society is 

considered to be most correct and standard for a definite functional style; 

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the 

usage of phonetic, morphological, lexical, and syntactic language means of 

expressing human thoughts and emotions; 

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/ 

writer's point of view; 

e) phonetic, morphological, lexical and syntactic figures of speech formed on the 

basis of language units and forms; 

f) linguistic or situational encirclement of a language unit in which it finds itself in 

speech. 

3. Characterize the style of scientific prose.  

4. Analyse instrumentation and graphic means in the following: 

1. There she sees a damsel bright, Drestin a silken robe of white.  

2. Full fathom five thy father lies.  

The worth of that (-my mortal self) is that which it contains 

And that is this (-this sonnet), and this with thee remains.  

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over 

the water, will you never blow again?  

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled 

me with fantastic terrors never felt before.  

5. "Oh! I do hate the telephone."  
 



5. Match each figure of quantity with its main stylistic feature: 

1. Hyperbole. 2. Meiosis. 3. Litotes. 

a)positive sense of a structure with double negation; 

b)a deliberate exaggeration; 

c) a deliberate diminution. 

 

6. Match each metonymic figure of quality with its main stylistic feature: 

 

1. Metonymy. 2.Synecdoche. 3.Periphrasis. 4.Euphemism. 

a) replacement of a direct name of a thing/phenomenon by the description of some 

of its quality; 

b) naming the whole object by mentioning part of it, or naming a constituent part 

by mentioning the whole object; 

c) replacement of an unpleasant, impolite word or expression with a milder and 

decent one; 

d) transference of a name of one object to another based upon contiguity. 

 

7. Match each metaphoric figure of quality with its main stylistic feature: 

1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.5.Allegory. 

a)an attribute describing an object expressively, pointing out an implied figurative 

connotation; 

b) an abstract notion in a concrete image, embodied throughout a whole text, often 

possessing the features of a human being and having its proper name; 

c) transference of a name of one object to another based on similarity; 

d) usage of common nouns as proper names based on similarity of qualities, or 

usage of proper names as common nouns; 

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects. 

 

8. Match each figure of combination with its main stylistic feature: 

1.Simile. 2.Synonyms. 3.Oxymoron. 4.Antithesis. 5.Climax. 6.Anticlimax. 

7.Zeugma. 8.Pun. 

a)a figure of ascending arrangement of emotional, qualitative, or quantitative 

features of the referent under description; 

b)a figure of contrast at the level of two semantically opposite phrases; 

c) identity is expressed in the words with similar meanings; 

d)a play on homonymic or polysemantic words; 

e) a figure of identity consisting in expressive comparison of two belonging to 

different semantic classes objects which have something in common; 

f) a figure of inequality realised in decreasing significance, importance or 

emotional tension of narration; 

g)a figure of contrast based on the combination of semantically incompatible, 

almost antonymous words describing one referent; 



h)an at least three-component figure of inequality, in which the basic component 

forms with the adjacent ones both a metaphoric expression and a free word 

combination. 

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of 

the sentence model: 

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition; 

6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis; 

11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel 

constructions. 
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1. The notion of stylistics. Types of stylistics. Connection of stylistics with 

other branches of linguistics. 

2. The notion of functional style. The notion of norm. 

3. The notion of form. The notion of text. 

4. The notion of context. Types of context. 

5. The notion of speech. The notion of writing. 

6. The notion of expressive means. The notion of image. 

7. The style of official documents. The newspaper style. 

8. The publicistic style. The colloquial styles. 

9. Neutral words. Terms. Barbarisms and foreignisms. 

10. Dialecticisms.Slang. 

11. Transposition of nouns. Transposition of verbs. 

12. Transposition of adjectives. Transposition of pronouns. 

13. Versification. Rhythm.Instrumentation. 

14. Alliteration.Assonance.Onomatopoeia. 

15. Basic notions of graphic expressive means are punctuation, orthography or 

spelling, text segmentation, and type.  

16. Punctuation. The full stop. The comma. Brackets.Square brackets. 

17. The dash. The exclamation mark. The interrogative mark. The hyphen. 

18. The colon. The apostrophe. Capital letters. 

19. Text segmentation. A paragraph. Chapters and sections. 

20. Hyperbole.Meiosis.Litotes. 

21. Metonymy.Synecdoche.Periphrasis.  

22. Euphemism.Metaphor. Epithets. 

23. Antonomasia.Personification. Allegory. Irony. 

24. Simile. Synonyms. Oxymoron. Paradox.  

25. Antithesis. Climax (Gradation). Anticlimax. Zeugma. Pun.  

 


