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1. HACHHOPT ®OHJJA OHEHOYHbBIX CPEIACTB

1.1. Ilepeyens KommeTeHUHH, (GOpMHUPYEMBIX B IpoLecce OCBOCHHS
OCHOBHOI1 00pa30BaTe/IbLHON POrPaMMBbI
IIpomecc oOCBOEHMS MAUCLUIUIMHBI HAIpPaBICH HA OBJIAJACHUE CIEAYIOIIUMU
KOMIIETEHIASAMMU:

YHuBepcajJibHbIMHU:

- CIOCOOHOCTBIO AHAIM3UPOBATh M YUUTHIBATH Pa3HOOOpa3ue KyJIbTyp B
mporiecce MeKKyJIbTypHOro B3auMoencTus (YK-5).

Ob6menpogeccnoHAIbHBIMU:

- CHOCOOHOCTBIO TMPUMEHSTHh CHUCTEMY 3HAaHMM O BHUJAX, MpUeMax,
CTpaTeTHsiX, TEXHOJIOTUSAX U 3aKOHOMEPHOCTSX MEPEeBOJia, a TaKXKe TPeOOBAHUSIX,

npenbsaBisgeMbix K Hemy (OTIK-1).

1.2. Dranbl ¢opMUPOBAHMS KOMIETEHIM W CPeACTBA OIEHUBAHUSA

YPOBHA X ¢(OPMHUPOBAHHOCTH

KoHTpo/bHO-0LIeHOYHbIE
Jranbl (OpMHUPOBAHUSA
N cpeacrsa / cnocod
KOMIIeTeH il
Komnerenuuu OLICHUBAHUS
YK -5, OIIK-1 TectupoBanue. KonTposb
1 Generalities of Stylistics. CaMOCTOATENLHOH pabOTEL
OTueTs! 0 NPAKTUYECKUM
paboTtam.
YK -5, OIIK-1 TectupoBanue. KoHTposb
. CaMOCTOATEIbHONU PabOTHI.
2 Functional Styles P
OTueTsl N0 NPAKTUYECKUM
paboTtam.
YK -5, OIIK-1 TectupoBanue. KonTposb
o . CaMOCTOATEIbHONU PabOTHI.
3 Stylistic Lexicology
OTueTsl N0 NPAKTUYECKUM
paboTtam.
VK -5, OIIK-1 TectupoBanue. Kontpoiab
. o CaMOCTOATEIbHON PabOTHI.
4 Morphological Stylistics
OTueTsl N0 NPAKTUYECKUM
paboTtam.
. ) VYK -5, OIIK-1 TectupoBanue. KonTpoas
Phonetic and Graphic P . P
. CaMOCTOATEIbHON PabOTHI.
5 Expressive Means and
. . OT4eThl 0 NPAaKTUYECKUM
Stylistic Devices
paboTtam.
Stylistic Semasiology YK -5, OIIK-1 TectupoBanue. Kontpons
6 Lexico-semantic Stylistic CaMOCTOATENbHON PabOTHI.
' Devices. Figures OT4eThl 0 NPAaKTUYECKUM
ofsubstitution. paboTtam.
[IpomexyTouHas aTTecTalus OK3ameH




1.3. Onucanue nokasaresieil GopMHUpPOBAHMS KOMIIETCH UM

Koa koMnereHnumn

Ilnanupyemble pe3yJbTaThl 00y4eHHs (MIOKA3aTeJIN)

VK-5

3HATB:OCHOBHBIC KOHIICIIIIUH B obiacTu TCOPCTUUYCCKUX U

MPUKIIATHBIX aCIICKTOB JIMHTBUCTHUKH; OCHOBHEIE
JIMHTBUCTUYECKHE MMOHSITHS; COBPEMEHHBIE METOJIbI
HCCJICIOBAHUS

YMEThb:I0JIb30BATbCA HAYYHO-METOJAUYECKOW, CIPABOYHOU,
y4eOHOU JUTEepaTypoil; MOHUMATh CYIIHOCTh, MPOOJIEMBbI U
MEPCIEKTUBbl  PA3BUTUS TEOPETHUYECKUX U  IMPUKIATHBIX
aCMEKTOB JIMHTBUCTUKH; UCITOJIb30BaTh MHHOBAIMH B IIPAKTUKE
VM3YyYEHHUS]  TEOPETUYECKUX W  NPHUKIAJHBIX  aCIIEKTOB
JIMHTBUCTHUKM;

BJIA/IETh:0CHOBHBIMU METOAaMU u
MPUEMaMHUUCCIIC0OBATEILCKOM UM TPAKTUUECKOW paboThl B
0o0slacTl  SI3BIKO3HAHUS, JAEMOHCTPUPOBATH CIIOCOOHOCTH U
FOTOBHOCTh K IIPAKTUYECKOMY MPUMEHECHUIO TOJIYYEHHBIX
3HAHUW TPU penieHuu MNpodheCCHOHAIBHBIX 3ajlay; BIaJEeHUE
HAaBbIKAMHM yYaCTHS B HAaYUYHBIX JUCKYCCHSX, BBICTYIUICHHUS C
COOOIIEHUSIMU U JIOKJIaJIaMH, YCTHOTO U MHUCHbMEHHOTO
NPEJICTABIICHUsI MaTepHalioB COOCTBEHHBIX MCCIEIOBAHUI;
o0nazgaTh MPAKTUYECKMMH HaBBIKAMU TEOPETUUYECKUX U
IIPUKJIAJHBIX ACTIEKTOB JIMHI BUCTUKH.

OIIK-1

3HATB:OCHOBHBIC JIMHTBUCTUYECKHE SBJICHUS aHTIUHCKOTO
s3pIKa U COBPEMEHHbIE  CIOCOOBI  HMCIOJIb30BAHUS
UH(GOPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTUH B cdepe
NEPeBOIa;

yMeTh: UJISHTU(PUITUPOBATH Pa3HOOOPA3HBIC JIMHTBUCTUUCCKHE
SIBIICHUS TIPU aHAJIM3€ U COCTABJICHUM TEKCTOB HAa AHTJIMICKOM
S3bIKE M TIPU TIEPEBOJIC; MCIIOJIH30BATh 3HAHHS O Pa3IMYHBIX
S3BIKOBBIX SIBJICHUSIX C II€JIbI0 KOPPEKTHOTO SI3BIKOBOTO
0(OpMIICHUS MBICIIH;

BJa/leThb:  HaBBIKAMH  TNPUMEHEHHUS  OOIMMX  METOOB
JUHTBUCTUKK  JUIsI  ONMHMCAaHWS  KOHKPETHBIX (opM U
KOHCTPYKLIHMM AHIJIMKUCKOrO S3bIKAa, a TaKXe HaBbIKAMU
aHaJIM3a MOJy9aeMbIX Pe3yJIbTaTOB U ()OPMYIHPOBKH BHIBOJIOB

1.4. Kpurepuu

OllCHUBAHHUSI KOMIIETEHIMI Ha Pa3HbIX IJTamax HX

(popmupoBanus
Bup texymeit yae6HON paboThI ‘ KonnuectBo 6anos
8 cemectp
CeMmuHapsl (OTBeThI/MpakTUYECKUE 3a0anus) (5 6aioB) 65
TecToBbIif KOHTPOJIb (UTOrOBast KOHTPOJIbHAs paboTa) 5
CamocrostenbHas paboTa (IOAroTOBKa K YCTHOMY OIPOCY, 10
BBITNOJTHEHUE NTPAKTHUUYECKHUX 3a/1aHUIN)




DK3aMeH

20

Hroro 3a cemectp:

100

HakonurteapHas cuctemMa oneHuBanus nmo 100-0aj1bHOH mIKajIe

Yerpipexoali-
JIbHas cUcTeMa
OLleHUBaAHUS
JK3aMeHa

100-
oaiILHaA
HIKaJIa

BykBennas mkana, coorsercryromasi 100-
0aJUIbHOI 1IKAaJIe

Cucrema
OLCHUBAHUSA
3ayera

OTIIMYHO

90-100

A — OTJIMYHO — TEOPETUICCKOE COJICPKaHHE Kypca
OCBOCHO MOJTHOCTBIO0, 0€3 MpoOeIoB; HEOOXOIUMBbIC
MPAKTUICCKHE HABBIKA PAOOTHI C OCBOCHHBIM
MaTepuaioM chopMHUpPOBaHBI; BCE
MPEeTyCMOTPEHHBIC TPOTPAMMON 00YICHUS
[yaeOHBIC 3aJJaHUS BHIIOJTHCHBI, KAYeCTBO HX
BBITTOJTHEHHS OLICHEHO YHCJIOM 0aIoB, OJIU3KHUM K
MaKCHMaJTbHOMY

Xopomo

83-89

IB — 04eHb XOPOIIIO — TEOPETUIECKOE COJICPIKAHNE
Kypca OCBOEHO TMOJHOCTHIO, 6€3 TIPOo0eIioB;
HE0OX0IMMbIe MPAKTUYECKHE HaBBIKU PabOTHI C
OCBOCHHBIM MaTepI/IaJ'IOM B OCHOBHOM
c(hOpMHPOBAHBI; BCE TPETYCMOTPEHHBIC
MporpaMMoi oOydeHHs ydeOHbIe 3aTaHUsI
IBBITIOJTHECHBI, KAYE€CTBO BBIINIOJTHCHU S 6OJ'IBH_II/IHCTBa
M3 HUX OIEHEHO YMCIOM 0ajIaoB, OJU3KUM

K MAaKCMaJIbLHOMY

Xopouio

75-82

C — X0po1110 — TeoOpeTHYECKOe CoJepIKaHue Kypca
OCBOEHO TIOJTHOCTHIO; HEKOTOPBIE MTPAKTHYCCKHE
HaBBIKH Pa0OTHI C OCBOSHHBIM MaTepUAIOM
c(OpMHUPOBAHBI HEOCTATOYHO; BCE
IPeIyCMOTPEHHBIC IPOTPAMMO 00yUYCHHS
y4eOHBIC 3aJIJaHHS BBITIOJTHEHBI, KAYECTBO
BBITIOJIHEHHSI HA OJTHOTO M3 HUX HE OLICHEHO
MUHHMAJIbHBIM YUCIIOM 0aJUIOB, HEKOTOPHIE BHIbI
3aJJaHUI BBIITOJIHEHBI C OIIAOKAMH

VY noBneTBo-
PHUTEIBHO

63-74

D — yI0BJIETBOPUTEIHHO — TEOPETUIECKOE
COJICpKaHKUE JUCIUILTAHBI OCBOCHO YaCTUYHO, HO
npo0esIbl HE HOCST CYIIECTBEHHOTO XapaKTepa;
HEO0XO0IMMBIC TIPAKTUYECKUE HABBIKUA PAOOTHI

C OCBOCHHBIM MaTEpPHAJIOM B OCHOBHOM
chopMupoBaHbI; OOJIBITUHCTBO
NPEYCMOTPEHHBIX MPOTrPaMMOii 00ydYeHHUs
y4eOHBIX 3a/IaHUN BHITIOTHEHO, HEKOTOPHIE

U3 BHITIOJIHEHHBIX 33IaHUMN, COJIEPIKAT OUTHOKH

Y noBnerso-
PUTETBHO

50-62

E — nocpeacTBeHHO — TeopeTHYECKOe
COJIep’KaHne Kypca OCBOEHO YaCTHYHO;
HEKOTOPbI€ MPAKTUYECKHUE HABBIKU PaOOTHI

He c(hopMUPOBaHBI, MHOTHE NPETYCMOTPEHHBIE
porpamMMoil 00yueHus yueOHble 3aJaHus

HE BBITIOJIHEHBI JTM00 Ka4eCTBO BBHITIOJIHEHUS
HEKOTOPBIX U3 HUX OLIEHEHO YHCIIOM 0aJlIoB,
OJIM3KUM K MUHHUMAJIbHOMY

3auTeHo

Heynosnerso-

21-49

FX — Hey10BIETBOPUTENIBHO — TEOPETHUECKOE




PUTEIBHO

CoJIep’KaHne Kypca OCBOEHO YaCTHYHO;
HE0OXO0IMMBIC TTPAKTUYECKUE HABBIKUA PAOOTHI

HEe COPMUPOBAHBI; OOJIBITUHCTBO
PEyCMOTPEHHBIX TPOrPAMMOI 00ydICHHS
y4eOHBIX 3a/IaHUN HE BHITIOJTHEHO JIMOO KaueCTBO
WX BBITIOJHEHHUS OI[EHEHO YKCIIOM 0aJuioB,
OJIN3KUM K MUHUMAJILHOMY; TIPU
JIOTIOJIHUTEIILHOM CaMOCTOSATENLHOM padoTe Ha/l
MaTepuaIoM Kypca BO3MOKHO TOBBIIIICHUE
Ka4yeCcTBa BBINMOJIHCHUS YICOHBIX 3aJIaHUHN

Heynosnerso-
pUTEIBHO

0-20

F — Hey10BIETBOPUTENIBHO — TEOPETUUECKOE
CoJiep’KaHKe Kypca HE OCBOEHO; HE0OX0IUMBbIe
IPAKTHYECKHE HABbIKU PaOOThI

He c(hOPMUPOBAHBI;, BCE BHIIOJTHEHHBIE YueOHbIE
3a/laHusl COJIepKaT Ipyoble OMNOKH,
JIOTIOTHUTEJIbHAS CAaMOCTOSITeNIbHAs paboTa Hajl
MaTepuajIoM Kypca He IPUBEIET K KaKOMY-JIH00
3HAYMMOMY TOBBIIICHUIO KAU€CTBA BHITIOJHEHUS
y4eOHBIX 3aJaHHI

He 3aureno




1.5. O6pa3zen opopmiIeHUs IK3AMEHALIMOHHOI 0 OnjieTa

MHHUCTEPCTBO OBPA3SOBAHIS 1 HAYKH
JIYTAHCKOU HAPOJJHOU PECITYBJIMKHA

T'OCYJAPCTBEHHOE OFPA30OBATEJ/ILHOE YYPEXJIEHUE
BBICLLHIEI'O OBPA3OBAHUS
JYTAHCKOM HAPOJJHOM PECIYBJIMKA
«JIYTAHCKHUH T'OCYJACTBEHHbBIN NEJAT'OT'MYECKU YHUBEPCUTET»
('OY BO JIHP «JIT'TIY»)

2021/2022 yuyeOHblii roa

®UJIOJOTUYECKUN ®AKYJIBTET
Kadeapa reopun u npakTuku nepesoja

JK3aMen (yCTHBIH/MucbMenHbIi) no qucnuminne «CTHINCTHKA aHTJIHICKOT0

A3BIKA»

Hamnpasnenue nmoarorosku — 45.05.01 IlepeBo u mepeBoioBeIcHNE
[Ipodune noarotoBku: JIMHrBHCTHYECKOE OOECHEUEHUE MEXIOCYIapCTBEHHBIX OTHOIICHUMN

(HEMEIKUI/UTANBTHCKHUH SI3bIK)
dopma 00ydeHus: ouHas

3K3AMEHAIIMOHHBIMBUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.
YTBepkIeHO Ha 3aceaaHuH Kadeapsl ....., TPOTOKOA Ne ... OT ... ... 2021 rona.

W.o. 3aBenyromiero kadeapoit Xapuenko JI.U.
DK3aMeHaTop Kucens B.C.



2. KOHTPOJIBHO-OIEHOYHBIE CPEACTBA

I.1. OneHounbie cpeacTBa I NPOMEXKYTOYHOM  aTTecTalUM
(koHTpOJBbHAsI padoTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.
2. Match the following notions with their features:

1) style, 2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.
The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.
3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."



5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche. 3.Periphrasis. 4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:

1.Metaphor.2.Epithet.3. Antonomasia.4.Personification.S. Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

8. Match each figure of combination with its main stylistic feature:
1.Simile. 2.Synonyms. 3.0xymoron. 4.Antithesis. S5.Climax. 6.Anticlimax.
7.Zeugma. 8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;



h)an at least three-component figure of inequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.

BOHpOCbI K 3K3aME€HY 110 TUCIUIIJIUHE:

1. The notion of stylistics. Types of stylistics. Connection of stylistics with

other branches of linguistics.

The notion of functional style. The notion of norm.

The notion of form. The notion of text.

The notion of context. Types of context.

The notion of speech. The notion of writing.

The notion of expressive means. The notion of image.

The style of official documents. The newspaper style.

The publicistic style. The colloquial styles.

. Neutral words. Terms. Barbarisms and foreignisms.

10 Dialecticisms.Slang.

11.Transposition of nouns. Transposition of verbs.

12.Transposition of adjectives. Transposition of pronouns.

13.Versification. Rhythm.Instrumentation.

14. Alliteration. Assonance.Onomatopoeia.

15.Basic notions of graphic expressive means are punctuation, orthography or
spelling, text segmentation, and type.

16.Punctuation. The full stop. The comma. Brackets.Square brackets.

17.The dash. The exclamation mark. The interrogative mark. The hyphen.

18.The colon. The apostrophe. Capital letters.

19.Text segmentation. A paragraph. Chapters and sections.

20.Hyperbole.Meiosis.Litotes.

21.Metonymy.Synecdoche.Periphrasis.

22.Euphemism.Metaphor. Epithets.

23.Antonomasia.Personification. Allegory. Irony.

24.Simile. Synonyms. Oxymoron. Paradox.

25.Antithesis. Climax (Gradation). Anticlimax. Zeugma. Pun.
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